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3AIIEBHEHHS

S, TlankoBceka fna OnekcaHlpiBHA, PO3YMIIO 1 MIATPUMYIO MOJITHKY
KpuBopi3pkoro [ep:kaBHOrO TMENaroriYHOrO YHIBEPCUTETY 3  aKaJeMIi4HOl
JT0OpOYECHOCTI. 3areBHsI0, 110 111 KBamidikalliifHa podoTa BUKOHAHAa CAMOCTIMHO,
HE MICTUTh aKaJeMIYHOro Iuiariaty, ¢aopukaiii, ¢panscudikamii. S He HagaBana 1
HE OJIep)KyBajla HEI03BOJICHY JOIMOMOTY TIIiJl Yac IMMATOTOBKH IIi€i pPOOOTH.
BukopucranHns ijiei, pe3yabTaTiB 1 TEKCTIB 1HIIIMX aBTOPIB MAIOTh MOKJIUKAHHS Ha
BiMOBIHE Kepeno. 13 ynHHUM [lonmokeHHsSIM mpo 3amoOiraHHs Ta BHSBICHHS
aKaJIeMIdYHOTO IuIariaTy B pobOoTax 3700yBayiB BHUIOI OCBITH KpHBOpPIZBLKOTO
JIEP>KaBHOTO TE/Iaror1YHOTO YHIBEPCUTETY O3HalomiieHna. YiTKO yCBIIOMITIOIO, 110
B pa3l BUABJICHHA Yy KBam(ikamiiiHiA poOOTI MNOPYUIEHHS aKaJeMidHOl
no0podyecHOCTI pobOoTa HE JOMYCKAETbCS OO0 3aXHCTy abo  OIlIHIOEThCS

HE3aJI0BLIBHO.
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BCTYII

be3sMexxuuii moTeHIiagl METOIOJIOTI] aHMIIMCHBKOI MOBH Ja€ HEOOMEXEHI
MOXJIMBOCTI BUMTENIIM Y BHKOPUCTaHHI IMMJAXOJIB Yy TIpolleci BUKIaJTaHHS
aHTIiChKOT MOBHM 3a/Jsl MIABHMIIEHHS piBHA MoTuBauii y4HIB. OcobauBO
e(eKTUBHO 1LIeH MOTEHL1aJl PO3KPUBAETHCS B MPOIEC BAKOPUCTAHHS aBTEHTUYHHUX
MaTepianiB. 3aasis 3a0e3MeUeHHs] PO3BUTKY 3aIliKaBJICHOCTI YUHIB, PO3MIUPEHHS X
NOTEHI[Ialy BUKOPUCTaHHS MOBHM ICHY€ 0araTo MOKJIMBOCTEH BIIPOBAIKEHHS
aBTEHTUYHOTro MaTepiany. Came 1[boMy U MIPUCBIYEHO HAIIIE JOCIIHKSHHS.

Bubip  ¢eHoMeHa  «aBTEHTUYHICTH»  OOYMOBIIEHHHA  3pOCTAIOYOI0
IHTEHCUBHICTIO HOTO BUKOPUCTAHHS Y PI3HUX MiX0JaX 10 BUKJIATaHHS, 3aBJJaHHIX
Ta BUJIAX TEKCTY.

ABTEHTUYHICTh PEajli3y€eThCA B PI3HUX Baplalisix y KJIACHOMY CEpEAOBHILIL,
ajie 0coOJIMBY 3HAUYMMICTh BOHAa Ha0yBae caMe B BijieoMarepianax, BUKOHYIOUU PsiJT
MeToanuHuX (PyHKIIH. Came aBTEHTHYHI MaTepiajid PUBEPTAIOTh YBary y4yHIB /10
OBOJIO/IIHHS (GKMBOIO» MOBOIO 32 PaXyHOK ii MaKCHMAaJbHOTO HAOJIMKEHHS [0
CUTYyaIlll 3 peaJIbHOTO KHUTTA. Pa3oM 3 TuM, eHOMEH «aBTEHTUYHICTHY JAJIEKO HE
OJIHO3HAYHO TPAKTYEThCA HAYKOBLSMU. He3Baxkaroun Ha BEJIUKY KUIbKICTH POOIT,
JIe PO3TIISAIAETHCS TTOHATTS aBTEHTUYHOCTI, HOoro Kiacudikalli Ta poJib, Bce IIe HE
ICHY€ H0T0 3arajibHONPUUHITOrO BU3HAYEHHS Ta Kiacudikarii.

Takum YMHOM, aKTYaJdbHICTH POOOTH TOJISATAE B TOMY, 1110 HA JAHUI MOMEHT
HE ICHY€ 3arajbHOTO MPUHHSATOTO BU3HAYCHHS T4 TOYHOTO TPAKTYBAHHS MOHSTTS
«ABTEHTUYHICTH», HOT0 XapaKTEPUCTHUK 1 BIAMIHHOCTEHN BiJ] HEABTEHTUYHOCTI.

['070BHOIO MeTOI0 HAIMIOTO JOCHIHDKCHHS € PO3KPUTTS (EeHOMEHy
«aBTEHTUYHICTHY» Ta HOT0O pojdi y MIABUINEHHI MOTHBaLli y TPOLEC] BUBYECHHS
aHTJIIACHKOT MOBH Ta MOJIMBOCTEN BUKOPUCTAHHSI aBTEHTUYHUX BijeoMarepiaiiB
Ha 3aHATTAX Ha mpukiaaal TBopiB H. D'elimana. JlocSTHEHHS METH 3YMOBIIIOE

BI/IpiH_IeHHSI IICBHUX 3aBJAaHb:



- IpOaHai3yBaTH Ta KOHKPETHU3yBaTH ICHYIOUl BHU3HAYCHHS, Kiacudikaiii
aBTEHTUYHOCTI;

- BUJIJTUTH OCHOBHI XapaKTEPUCTHUKU aBTEHTHUYHOCTI,

- IOCJIITUTH POJIb AaBTEHTUYHUX MaTepialliB Y BUKJIAJaHHI aHTJI1HChKOT MOBH;

- BU3HAYUTH TIepeBaru Ta OCOOJMBOCTI BUKOPUCTAHHS aABTEHTHUYHUX
MaTepianiB K 3aco0y MiABUIIICHHS MOTHBAIIIT O BABYCHHS aHTIIIHCHKOI MOBH;

- pO3pOOUTH METOJIMYHI PEKOMEH/allli 100 MOKJIUBOCTEH BUKOPHUCTAHHS
aBTEHTHYHUX BiJeoMaTepialiB 3a/ylsl MiJABHUILEHHS MOTHBAIll HAa MPHUKJIaAl TBOPIB
H. I'elimana.

O0’exkTOM HAIIOrO JOCIIPKEHHS € OCOOJMBOCTI Ta POJIb ABTEHTHUYHUX
MaTepiaiiB gk 3aco0y 1HTeHCH(DIKallli piIBHS MOTUBALIIT O OBOJIO/IIHHS aHTJIIACHKOIO
MOBOIO.

IIpeameToMm poOOTH € MOXKJIMBOCTI BUKOPUCTAHHS  ABTEHTUUYHUX
BlJleOMaTepiaiiB B KJACHOMY MPOCTOPI, a cCaMe Ha MPUKJIAJl BUKOPUCTAHHS TBOPIB
H. I'elimana.

MarepiasnoMm s HaIOrTO HAyKOBOTO JOCHIPKEHHS CTalld aBTCHTHUYHI
Bijleomatepianu TBopiB H. ['eiimana.

Teopernuny 06a3y CTaHOBHTH DS IOJOXKEHb, IO MICTATHCSI B poOOTax
BUCHMX, SIKI PO3TJAIal0Th OCOOJMBOCTI (PEHOMEHY «aBTEHTHUYHICTH» Ta
«aBTeHTH4H1 Matepianu»: M. bpin, JI. Jliep (3aiimanucs acriekramu kiacudikarii
aytTeHnyHux matepianis), M. Enen, M. bpenni, /1. bakinrem, K. Komnt, P. Kynep
(pob0OTH TIPUCBAYEHI MOXKJIMBOCTSM BHUKOPHUCTAHHSI aBTEHTUYHHUX MaTEpiaiiB IIija
yac HaBYaHHS aHTJIHACHKINA MOBI) Ta 1HIII.

Jliis 3niicCHEeHHS TOCIKEHHS] MU TTOCITyTOBYBAJIMCh TAKUMHU METOIaMU:

- TEOPETUYHI: BUBYEHHS, aHalli3 ¥ y3arajJbHEHHS ICHYIOUMX TEOpid 3aaJis
OOTpyHTYBaHHS CYyTHOCT1 Ta OCOOJIMBOCTEN MOHATTS aBTCHTUYHUX MaTepiaiB;

- EeMIIIPUYHI: METOJI KOHTEHT-aHai3y, IHTePIPETAaTUBHOTO aHaJI3Y;



- MpoOHE HAaBUaHHSA M PO3POOKM METOJUYHHUX PEKOMEHZAIll 11010
BUKOPHUCTAHHS aBTCHTUYHHUX BiJieOMaTepialliB 3a U1 MiABUIIICHHS PiBHSI MOTHBAIIi1
OBOJIOJIIHHST MOBOIO.

TeopeTuyHa 3HAYYIIICTH TOCITIHKCHHS 3yMOBIIEHA TUM, III0 BOHA BHOCHUTD
NEBHUH BKJIAJ B YTOUHEHHS OCOOJMBOCTEH MOHSTTS «aBTCHTUYHI MaTepiaimy Ha
NPUKIIAi BUKOPUCTAHHS aBTEHTHYHUX BijeomaTepiaiiB TBopiB H. ['elimana.

IIpakTH4YHA 3HAYYIIICTH JAHOTO JIOCHIKCHHS TIOJISITa€ B TOMY, IIIO HOTO
pe3yNbTaTH MOKHa 3aCTOCOBYBATH B MIJTOTOBII O YPOKIB 3 YYHSMH CTapIIOi
IIKOJIM Ta CTYJAEHTaMH BY3iB, a TaKOX SIK TMOCIOHMK 3 PEKOMEHIAIliSIMHU II0JI0
MOJKJIMBOCTEN Ta 0COOIMBOCTEN BUKOPUCTAHHS aBTEHTUYHUX BlJeoMaTepiaiB.

Pe3ynbpraTu kBamidikaiiHoi poOOTH NpOHIUIA anpoOallito Ha M >KHApOAHIN
HayKOBO-ipakTH4Hii KoHbepeHii «Modern Research in World Science», 3a
pe3ynbTaTamMu sIKoi OyJI0 BUIaHO TE3H.

Crpykrypa Ta 00ceAr. PoboTa CkiagaeThcs 31 BCTYIy, JBOX PO3JLIIB,
BHUCHOBKIB JIO KOXXHOTO PO3JLTYy, 3arajbHUX BHUCHOBKIB, CIIMCKY BHUKOPHUCTAHHUX

JoKepedl. 3aranbHuil o0cAr poOoTH 72 CTOPIHKH.



PO311J1 1 TEOPETUYHI 3ACAA BUKOPUCTAHHSA ABTEHTUYHUX
BIJIEOMATEPIAJIIB Y HABUAHHI AHIJIIMCHKI MOBI

1.1. IlonsaTTsl Ta KIacuikaniss ABTEeHTHYHUX MaTepiaJiiB

OmnuM 13 HalleQeKTHUBHIMX 3ac00iB  (QopMyBaHHS KOMYHIKATUBHUX,
MDKKYJIBTYPHUX KOMIETEHIIIH, 1HTeHCU(iKalii MOTHBaIii Ta NPOTyKTHUBHOCTI
OBOJIO/IIHHS MOBOIO Y KJIAaCHIM KIMHATI € BUKOPUCTAHHSI aBTEHTUYHUX MaTeplajiB.
[TOHATTS «aBTEHTUYHI MaTepiaJiny» € BIJIHOCHO HOBUM Y Cy4acH1{ JITBOAUIAKTHIII.

[IuTaHHAM BU3HAYEHHS «aBTEHTUYHUX MaTepialliBy Ta iX poji IpU BUBYEHHI
1HO3€MHO1 MOBH 3aiiMalIiCsl YKpaiHChKI Ta 3apyOikH1 HaykoBUl. [IpoananizyBaBmiu
HU3KY HAyKOBHX pPOOIT, CTaJI0 3pO3yMiJIUM, IO X0Ya ICHYE JOCTaTHHO BU3HAYCHB
TOTO, IO PO3YMIIOTh M1 PEHOMEHOM «aBTEHTHYHICTh MaTepiajiBy, aje He ICHY€
3arajbHOI BU3HAYEHOCTI IIOJ0 TOr0, IO Tpeba IHTEpPIPETYBaTH K aBTEHTHYHUN
Matepiain. Mu 3pobmwiu cnpoOy JOCHITUTH PI3HI MOHSATTS «aBTEHTHYHOCTI» B
IJIOMY, TOOTO IIMPOKOMY 3HAUYEHHI, a TAKOXK ()EHOMEH aBTEHTUYHOCT1 Y KOHTEKCTI
KJIACHOT KIMHATH. AJDKe, Ha HAIIly JYMKY, caMe KJIaCHa KIMHATa € MICIeM JI¢ TTaHye
Ta IMIUIEMEHTYEThCS il BJIaCHA, 1HINA aBTEHTHYHICTh. TaKUM YHMHOM, JTOIIJILHUM
TaKOX € JOCTIANTH Ta OKPECIUTH BILUIMBH aBTCHTUYHOCTI Y MOBHOMY CEPEIOBHIIII
came KJIacHO1 KIMHATH.

VY mepeknaal 3 rpenpbKoi «aBTEHTHYHHH (avOevTIKOC)» o3Havae «/[iticHuil,
CcnpasoicHill, akuil eionosioae icmurnHomyy [2]. Lle meBHOIO MIpOIO KOPETIOETHCS 3
aHTJIACHKOIO AC(IHIIIEI0 Ta MA€ TIIYMAUY€HHS K YOTOCh MMPUPOTHOTO.

Hamu Oyno npoaHaii3oBaHO Ta 3ICTaBI€HO HU3KY JediHILii (eHoMeHny
ABTCHTUYHICTh B AHIJIOMOBHUX CJIOBHHMKax. BiamoBiIHO /10 MpoaHai30BaHUX
nediHIii MOHATTS HAIIOTO JTOCHIIKEHHS TTOPIBHIOETHCS 3 YUMOCH OPUTTHAIBHHM,

pCalbHUM, TAKOK ABTCHTHYHICTD PO AA€ETLCA B KOHTEKCT1 YOroCh TOYHOTO.



Cambridge.dictionary.com npornonye HacTynHy aedinimito: «If something is
authentic, it is real, true, or what people say it is:» [9].

Cxoxy paediHilito, Ky MPOINOHYE CIOBHUK Merriam-webster.com, To BiH
IHTEPIPETYE 1€ MOHATTS 3 PI3HUX TOUOK 30pYy, a CaMe€ KOHTEKCTY BUKOPUCTAHHSI.
OnHUM 3 HUX € HACTYIIHE, SIKe MU BBa)Ka€MO HAWOUIbII MIIXOAUThH IiJ IJIOIIUHY
HaIoro aociimkeHas: «conforming to an original so as to reproduce essential
features» [24].

Collinsdictionary.com kepyerbcst HacTymHOO jaedinimiero: «If something is
authentic, it is genuine or accurate» [11].

®. Kimiipka akIleHTy€e CBOE TPAKTyBaHHSI aBTEHTHYHOCTI «Ha CXHJIBHOCTI JI0
peaIbHOTO BUKOPHUCTAHHS MOBH MTOBCSKICHHOTO XKUTTS» [17].

Jly>ke 4acTo € He 30BCIM 3pO3YMUIMM II1J] YaC BUKJIAJIaHHS aHTJIIMChKOI MOBH,
3 AKOK IPHUPOAOI0 ABTEHTUYHOCTI MAIOTh CHpaBy BHKJIaaadl Ta Buuten. Cepen
npoOsieMHUX  (EHOMEHIB  MOKJIMBO  BUIUIMTH  HACTYIHI: aBTCHTUYHICTb
0e3rmocepe/lHb0 caMOi MOBH, aBTEHTHYHICTh 3aBJaHHs/3aBIaHb, aBTEHTUYHICTh
CHUTYaIIil, sIKa TPOCKTYETHCS B KIIACHOMY CEPEIOBHII 3317151 OTTAHYBAaHHSI MOBOIO.

Hayxkoseun JI. Jliep gocnimkyBaB aBTEHTUYHICTh HE SIK OKpeMuil (heHOMEH, a
BHUJIISIB HOT'O THIIH, SIKI BAHUKAIOTh Y HABYAJIbBHOMY CEpPEIOBHIIII ITi/T YaCc HaBYaHHS
MOBI Ha 0a31 3arajJbHOT0 MOHSATTS ABTEHTUYHOCTI, TOOTO BOHU € JIEPUBAL[IHHUMHU Bi]l
HbOT0. BiAMOBITHO /10 MOr0 MOCiIKEHHS 0YJI0 BUILJICHO TPH THUITH aBTEHTUYHOCTI:

- aBTEHTUYHICTh BUBYAEMOI'O MaTepialy, 110 Peali3yeThCsl y MPOBAIKEHHI B
OCBITHI! TIpolleC aanTOBaHOTO MaTepialy, TOOTO TaKOro, SIKUM CIemiaibHO OyJI0
00po0JICHO 3311 IMIJIEMEHTAIlll METOIUYHUX IIijIeH. AJjie monpu Te, M0 TaKHWM
Martepian aJanTyeTbcs, BiAOyBaeTbca Mpouec 30€peKEeHHS BAXIMBUX IS
OTTAaHYBaHHS MOBHM ayTEHTUYHUX BJIAcCTHBOCTEH. [IpuKiiamom Takux BIaCTHBOCTEH
MOKe OYTH BUKOPHCTAHHS MPUPOIHOI MOBH, TOOTO TOI, SIKa € XapaKTEPHOKO IS
BXKUTKY HOCISIMM MOBHU Y TIEBHUX CHUTYAIIIsX, 3B’ sI3Ky MaTepialy 3 MIXKKYJIbTYPHOIO

IHTEPIPETAIIIEIO;


https://dictionary.cambridge.org/dictionary/english/real
https://dictionary.cambridge.org/dictionary/english/true
https://dictionary.cambridge.org/dictionary/english/people

- IparMaTU4Ha aBTEHTUYHICTb, IO PENPE3EHTY€E HASBHICTH aBTEHTHYHOCTI
KOHTEKCTY 1 KOMYHIKaTUBHOI I11JI1, IO CIPHUS€E peati3allii aBTeHTUYHOCTI MOBHOI
B3a€MO/III;

- 0COOMCTICHA aBTEHTUYHICTh, 000B’I3KOBUM JIJIs1 SIKO1 € YITKE YCB1JIOMJICHHS
Ccy0’€KTOM CIUJIKYBaHHS IMPUYMHU 1 1JIeH BUKOHAHHS HUM KOMYHIKAQTUBHHX JiH,
3010HICTh mepeAadayaTH pe3yibTaTd 3a3HAUYCHUX i 3 TOJANBIIOI KOPEKIIEO
MOBHOI ITOBEAIHKH B 3aJIEKHOCTI BiJl KOHKPETHOI CUTYyallii crijkyBaHHs. [21].

M. bpin, na Bimminy Bin JI. Jliepa, Bumiiase HE TpH, a YOTUPU THUIHU
aBTEHTUYHOCTI, a CaMe:

1. ABTEHTUYHICTh MaTepiaiiB, sIKI MOKIMBO BUMTEII0 BUKOPUCTOBYBATH SIK
BXIJIHI JIaH1 JJI YYHIB.

2. ABTEHTUYHICTh BJIACHOI IHTEpIpETallii TaKMX TEKCTIB, Ky pealli3yloTh
caml y4Hi.

3. ABTEHTHYHICTh 3aBJaHb, IMIUIEMEHTAIllsl SKUX CIPHUS€ OBOJOJIHHIO
MOBOIO.

4. JIocTOBIpHICTH MOBHOI CHUTYaIlll, sika BUHMKAa€ B KJIACHIM KIMHATI, Tii
peanbHIi cuTyallii, 10 BUHUKAE B coriymi. [7].

Anie MiX THM, ICHY€ TIEBHE TTPOTUPIYYSI, KOJU HAYKOBIIl HE 3TOJIHI 3 TaKOIO
TPaKTOBKOIO MareplajiB, 1 BOHM HAaroJIOIIylOTh Ha iX HEAaBTEHTUYHOCTI a0o
mMTYy4yHOCTi. TakuM YWHOM, ICHYBaHHS PI3HUX THUIIB aBTEHTUYHOCTI MPOCTO
3arepeuyeThest ad0 ITHOPYETHCS. Y CBOIO UEPry, BOHU 3a3HAYaI0Th, 1110 ICHYE SIKECh
riiobayibHe i a0COIOTHE MTOHSATTSI aBTEHTUYHOCTI, JI€ PUHIIUIIOBOIO YMOBOIO JIJIs 11
BUHUKHEHHS € OJJHOYACHA HASBHICTh BCIX BHINE3a3HAYEHUX THUITIB aBTEHTUYHOCTI.
Ane, Ha Hally AYMKY, aBTEHTHYHICTb CJiJl IHTEPIPETYBAaTH K JOCUTh BIAHOCHE
MOHSTTS, OKPEMI1 aCIIEKTH SIKOTO MOXKYTh OyTH MPUCYTHIMU YU HASIBHUMH Y PI3HOMY
CTYTICHI.

Cnij 3a3HaYUTH JIeIK1 3 HAWUOUIBII MOIIMPEHUX BU3HAYCHb ABTEHTUYHOCTI

TEKCTIB a00 MaTepialiB, K1 JalOTh HAYKOBII1 y CBOiX JIOCIIIKEHHSIX.
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Tax [Ix.[apmep Bu3HAuae aBTEHTHYHI MaTepiagl SK «Marepiaid, sKi
CTBOPEHI JIJIs1 HOCIiB MOBHU; 11€ peajibHl TEKCTH; CTBOPEHI HE ISl BUBUAIOUUX MOBY,
a JUIs caMme IS KOPUCTYBadiB MOBWY» («materials which are designed for native
speakers; they are real texts; designed not for language students, but for the
speakers of the language») [15].

B cBoro gepry K. Mopoy TpakTye 11e#i heHOMEH TaKUM YMHOM: aBTCHTUIHHIMA
MaTepiai — 1€ HeBiJ’€eMHa YaCTHHA PeaibHOI MOBH, CTBOPEHA CIIPaBKHIM OPaTOPOM
a00 MMCHbMEHHUKOM [T pEabHOT ay TUTOPIi Ta MpU3HAYeHA [ Iepeaadl MEeBHOTO
peanabHOro MOBIIOMIICHHS («An authentic text is a stretch of real language, produced
by a real speaker or writer for a real audience and designed to convey a real
message of some sort» [25, c. 13].

J1. HyHan 3a3Havae, 110 OCHOBHUM MPAaBUJIOM JUIsl aBTEHTUYHOCTI € Oy/Ib-
KWW MaTepiall, IKUii He OyB CTBOPEHUH CHEI[ialbHO JUIs L1JIeld HAaBYaHHS MOBH («A
rule of thumb for authentic here is any material which has not been specifically
produced for the purposes of language teaching). [28, c. 54].

bpurtancekuii mureict 1. BiIKiHC MOCITYTOBY€ThCSA MOHATTAM «aBTEHTUYHUIA
MaTtepiam y CX0KOMY KOHTEKCTI, /e MOBa HJe Mpo HUX, K MpO MaTepiayu, sKi
nepii 3a Bce OyJin CIpsIMOBaH1 Ha ay TUTOPIro, sika € HocieM MoBH («Materials which
were originally directed at a native-speaking audiencey) [43, c. 79].

Jlns BuWTENiB Ta BUKIJIAQJAadiB IMPUHIIMIIOBUM IIiJI Yac OpraHizalii mporecy
OBOJIO/IIHHSI MOBOIO € PO3YMIHHS, SIK1 TpaHc(hopMallli IpOXOJUTh MaTepiall B MeXax
THUIIIB aBTEHTHUYHOCTI, iK1 OyJi0 okpecieHo M. bpinom. Y BiamoBiHOCTI O CBOTO
nocmimxenus, T. Tatuincon 1 A. YoTepc 3a3HauaroTh, 10 aBTEHTUYHICTh HE €
XapaKTepUCTUKOI0 MaTepially cama o coOi, a € BJIACTUBICTh MaTepiaiy, sIKy BiH
OTPUMY€ y TIEBHOMY KOHTEKCTI. TakuM YMHOM, CJiJ 3a3HAYUTH, IO TEKCT abo
Martepiajl Moxe OyTH CIIpaB/ii aBTEHTUYHUM JIUIIE B TOMY KOHTEKCTI, JIJIsl IKOTO BIH
OyB cro4aTtky cTBopeHUH. I, Ha iX TymKy, Tpeba IIyKaTh He SIKYyCh aOCTPaKTHY
KOHIICTIIIIF0 aBTEHTUYHOCTI, @ CKOpIllle MPaKTUYHY KOHIIEMII0 HOro Tak 3BaHOl

NPHUIATHOCTI 0 MeTH HaBuaHHs [16, ¢. 159].
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K. Kpamm 3a3Havae, 1o HaM Ciil pO3MEKOBYBAaTH JIBa THUIU iSUTBHOCTI:
JISUTBHICTD 13 OBOJIOJIIHHS MOBOIO Ta JIISUIBHICTH 13 BUKOPUCTAaHHS MOBHU, TOOTO ii
IMIUIEMEHTaIlli y pi3HUX cdepax BUKOPUCTAHHS. AJKe, HEABTCHTUYHA MOBEIHKA
IpyU BUKOPUCTAaHHI MOBH B COIlaIbHUM cdepax 3aCTOCYBaHHS € 3pO3yMiJo
HEJIOPEYHOI0, aJie IJIKOM MOXKe OyTH €(eKTUBHUM Ta MPOJAYKTUBHUM BapiaHTOM
MOBEAIHKMA IIiJT Yac BHWBYCHHS MOBH. TakKMM UYHMHOM, Tpodecop YHIBEPCUTETY
Kamdopnii K. Kpammr pgifinia  HacTyNmHOro BHCHOBKY, IO JIOUUIBHUM €
OIIHIOBAHHSI TOTO, IO Bi0OYBAa€THCS B MOBHOMY KJIIACHOMY CEpEIOBHII, HE 3a
SKUMOCh KPUTEpPIEM aBTEHTUYHOCTI, KN JIOCUTh MPOOJIEMATUYHO BU3HAYUTH, a
caMme 3a Oyb-IKMMH KOMYHIKATUBHUMH Ta KOTHITUBHUMHU IIJIIMH, SIK1 BBOXKAIOTHCS
BiJITIOBITHIMH Ta HEOOX1THUMH, Y KOHKPETHOMY OCBITHROMY KOHTEKcTi. [18, C. 178-
184].

Otxe, AesKl aBTOPU BBaXalOTh, 110 ABTEHTUYHICTH IO CYTI MICTUThCS
0e3nocepeIHbO B CaMUX MaTepiajiax, TOJ1 sIK 1HII BBaXKalOTh, 1110 aBTEHTUYHICTD Y
MEBHOMY CEHCl HaJa€ThCcsl MaTepialy B 3aJleKHOCTI BiJ TOro, fAK HOro
BUKOPHCTOBYIOTh KOHKPETHI JIIOJM Y KOHKPETHHUX CHUTyamisx. HaBiTh sKIo He
pO3MIISiIaTh ABTEHTUYHICTh MOBHOTO MaTepially, a CHOUpaTHCS BUKIIOYHO Ha
pO3IJIA]l aBTEHTUYHOCTI BUKOPUCTAHHS MOBH, BCE€ PIBHO TMOCTaHE MUTAHHSA TIPO
BIIHOCHICTh Ta IHTEPIIPETALIiIO.

JI. baxman, Hampukiaj, 3a3Hadyae, 10 «BHUMAJKA BUKOPUCTAHHS MOBHU 3a
BU3HAUCHHSIM € 3aJIe)KHUMH BIJl KOHTEKCTY 1, BIJNMOBIAHO, € YHIKAJIbHUMI»
(«instances of language use are by definition context dependent and hence unique.»)
[4, c. 310].

P. CriBeHcoH yTouHtoe: «Komu XTOCh CTBEpIXKyeE, IO LIOCh € PEATbHUM,
IHIIIOMY TIBUKO CMajie Ha AYMKY 3amuTatu: «Jljig Koro, B 4MiX o4ax, /e, KOJiH, 3
SKUM HaMipoM, Ha SKOMY pPIBHI MalCTEpHOCTI, pIBHI MallCTEpPHOCTI CHPUIUHATTS
yorock, Too?» («When one claims that this is real, another will quickly ask «to

whom, in whose eyes, where, when, with what intent, at what level of proficiency,
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perceived level of proficiency, and so on?» It’s a more or less affair, dependent upon
this and that (...)») [35, c. 43].

Omxe, Mu 06a4nMoO, 110 aBTEHTUYHICTh TEKCTIB a00 MaTepiaiiB Moke OyTH
YiTKO BU3HAUEHA, aJie¢ KOJIM MU BUXOJMMO 32 MEXKI 111€1 BU3HAYEHO1 aBTEHTUYHOCTI,
TO BOHA MOYMHAE 3HAYHOIO MIPOTO 3aJIe)KaTH BiJl ii IHTEepIIpeTallii Ta IMIIeMEHTAITii.
Mu cxunsiemocs 10 TyMKU TUX HAayKOBIIIB, SIKI 3a3HA4YalOTh, 10 HE ICHYE TaKOTO
dbeHomeny sk a0COJIFOTHA aBTEHTHUYHICTh B MEXaX HAaBYAHHS MOBI. AJKe, Te, 1110
BiIOYBA€THCS B KJ1aci, MOBHOMY CEPEIOBUIII, Ma€ BIIOOpakaTH «peasbHe KUTTSD,
TOMY caMe aJJaTOBaHUM BapiaHT aBTEHTUYHOCTI CIIYTY€ IHCTPYMEHTOM JOCSITHEHHS
LBOTO.

[IpoOnemMoro OaraTbOX HaBUYaJbHUX MAaTeplajiB JJII BUBYEHHS 1HO3EMHUX
MOB, MIJIPyYHUKIB 30KpeMa, € Te, IO CHUTyallli, Kl MpeACTaBICHHI TaM 3aJJIs
IMITalli MOBHOI MOBEIIHKH, € XAPAaKTEPHUMH [Jisl IITYYHOTO CIUIKYBAaHHS, HE
TUIIOBOTO Uil cep, SAKUMHU MOCIYyrOBYIOTbCS HOCIi MOBU. HaBiTh, gKIO LiEe
HNIIPYYHUKH OKC(HOPJICHKUX Ta KEMOPIIUKCHKUX BUAaHb. Tak, MPUKIAIOM
HITYYHOCT1 CHTYaTUBHOT'O TOBOPIHHS € T€, 1110 TaM MOXYTbh MICTUTHCS IUTAHHS, K1
B peaJbHUX CUTYyaLisIX BBa)Kajacs O peUIIEHTOM JIOCUTh JUBHUMHU 1 HE BUKJIMKAJIN
0 OakaHHs MPOJIOBXKYBATH CIIJIKYBaHHS, YU B3araji, JiIoAuHAa He Oauuna O ceHcy
3a/1aBaTy iX CBOEMY aJipecary aJiKe BIJAMOBIIb HA HUX € o4eBUIHOMO. [IITyuHICTH
CUTYaIli1 MOKJIMBO MTPOJIEMOHCTPYBATH 3aBJIaHHSM, SIKE OPIEHTOBAHE HA TOBOPIHHS
B miipyuHuKy Solutions Upper Intermediate Unit 3 Customs and Culture p. 38, mo
MICTUTD UTFOCTpAIIitO, JIe 300pakeH1 HapeUeHHI 3 HAPEUEHOIO TTi]] YaC CBOTO BECULIIS
Ta 1€ 3aBJaHHs CynpoBopkye nmutanHa « What is happening?» OueBuaHo, 1110 TaKe
NUTAaHHS HE MOXKHA IHTEPIPETYBAaTU SK AaBTEHTHUYHE, BOHO, 0€3 CYMHIBIB, €
HEaBTEHTUYHUM, a IITYYHICTh HOTO Ta CUTYaIlil B LIJIOMY 3yMOBJIEHA TUM, IO 1 TaK
€ 3pO3yMUIMM ISl BCIX, IO Bi0yBaeThcs. Jlpyre muTaHHs cOpusie TOMY, IIO
cutyaiis € uie oup wrTydHoro «What makes you think so?», Tak sik JaroquHa Ha
BJIACHI o4l 0auuTh, MO BiNOYBAETHCS BECLIbHA IIEPEMOHIS. TakMM YHWHOM, Yy

3a3HAYCHOMY BHIIQJKY HCABTCHTHUYHHM MOXIIHNBO iHTepHpeTy'BaTI/I HE TUIBKHU
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MaTepiani, a 1 came 3acToCcyBaHHSI MOBH. He BinmOyBaeThCs peaizaiiii CripaBXHBOTO
KOMYHIKaIlIfHOTO 1MCTBa, SIKE HACIPaB/Il MOTJIO O BUHUKHYTH Y peaJIbHIN cUTyarlii
B TTOBCSAKJICHHOMY KHTTI.

Tak, nHaykoBeup ['. BinoycoHn asis mosiCHEHHSI TOro, IO BiJIOYBA€ThCS B
TaKOMY BHUIAJKy PO3MEKOBYE TaKl MOHATTA: «aBTEHTUYHICTb» Ta «CHPABXKHICTHY.
Tak, KOMEHTYIOUH YPUBKH, SIKI BUKOPHUCTOBYIOTBCS ITiJT YaC HaBYAHHS MOBI, BiH
3a3Havae, M0 HaJlaTh KOMYCh HaO1p YPUBKIB 1 BUMaraTH BiJl HbOTO IIPOYHUTATH 1X HE
JUTSL TOTO, OO JI3HATHCS MIOCH IIKaBe Ta aKTyajbHE IMPO CBIT, a JJIS TOTO, 00
J3HATHCS IOCh TMPO MOBY, SIKa BUKOPHUCTOBYETHCSA, O3HAYa€ IEBHOIO MIpPOIO
CIIOTBOPUTU HOpPMaJIbHE BUKOPUCTAHHS MOBH. YPHUBKH, 3a BHU3HAUCHHSAM, €
CIPaBXHIMHU TPUKIAAaMH BUKOPHUCTAHHS MOBH, ajie SKIIO BiJ YYHS BHUMAara€TbCs
MaTH CIIPaBy 3 HUMU y CIOC10, SIKW HE BIJMOBIAA€ HOT0 3BUYalHIM KOMYHIKaTUBHIN
JISIIBHOCTI, TOJII X HE MOXKHA Ha3BaTH CIPaBKHIMHU MPHUKIAJaMH BUKOPUCTAHHSI.
CHpaBXHICTh € XapaKTEPUCTHKOI0 CaMOro YPUBKY 1 € aOCOJIFOTHOIO SIKICTIO.
ABTEHTHYHICTh — 1€ XapaKTEpUCTHUKA BIIHOCMH MIXK YPUBKOM 1 YMTadyeM, 1 BOHA
MOB’s13aHa 3 MOro BiJIMOBIAHOO peakitieto [41, c. 80].

OTxe, AesiKi BUEH1 MOCTYTOBYIOTHCS TAKUMHU TOHITTIMHU SIK «genuinenessy» Ta
«naturalness». Aje X MOXJIMBO CIIBBIJIHOCUTH 3 MEPIIUM THIIOM aBTEHTHYHOCTI
M. bpiHa Ta MOHATTAM aBTEHTUYHOCTI, sike Oyno Bu3HaueHo Jlxk. ['apmepom 1
T. HynanoM. Takum 4WHOM, iICHY€E PI3HHIIT MK MPHUKIAZaMH MOBU (TEKCTaMHU Ta
MarepiajiaMH B IJIOMY) 1 O0e3mocepeHIM BUKOPUCTAHHSIM MOBH, TOOTO JjIsl YOTO
caMe BOHAa BUKOPUCTOBYIOThCSA. AJie BCE OJIHO, 0araTo BYEHHX, MPOJOBKYIOTh
BUKOPUCTOBYBATH TEPMiH «aBTEHTHUHICTHY ISl IO3HAUCHHS CAaMHUX MaTepiaiB.

B. PiBepc BuOKpeMiIIO€ TOHATTS «OoTpuMaHHs HaBuuok (skill-getting)» 1
«BUKOpHcTaHHs HaBu4oK (skill-using)» [33, . 4], a B. JlittaByx B cBOIO uepry
pPO3pI3HSIE HACTYMNHI [ISUIBHOCTI: «JIOKOMYHIKAaTUBHY (pre-communicative)» Ta
«KOMYHIKaTUBHY (communicative)» [22, €. 8]. Ciia 3a3Ha4uTH, 110 PO3MEKYBAHHS
B. Pigepc ta B. JlittnBy cxoxi 3 Timu, siki poowmu I'. Bimmoycon ta K. Kpamm

MK «BHBYEHHSM MOBH» Ta «ii BUKOpPUCTaHHSAM». JlisSIbHICT 1 3aBIaHHS,
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CHpsIMOBaHI Ha OTPUMaHHS HABHUYOK 1 MepeIKOMYHIKAaTUBHI /i1 Ta 3aBJaHHs, X04a i
HE € «aBTEHTUYHUMHU caMi 1o co0i, TUM HE MEHIII CIPSIMOBaH1 Ha 030pPOEHHS YUHIB

HaBHYKaMHW Ta 3HAHHSIMU, K1 JO3BOJIATH iM aBTCHTHUYHO BHKOPUCTOBYBATH

MOBY.» [23, C. 43-44]. [Puc. 1.1.]

e
@ m
e

language-using

4_//.

Puc 1.1. Hornsaan HAayKOBLIB HA «ABTEHTHYHICTH)» Ta
«HeaBTeHTH4YHICTH» (authentic vs inauthentic)

Jlesiki BUEH1 PENPE3CHTYIOTh y CBOIX Mpalix TaKe MOHATTA SK «IPUPOJIHA
MTYYHICTh KJACHOI KIMHATH». BHOKpeMJIEHHS TaKoro TIOHSATTS  BOHHU
apryMEHTYIOTh THUM, IO B KJIACl, 1110 € IEBHUM MOBHUM CEPEIOBUIIIEM, CTBOPIOETHCS
Ta peai3yeThCs CBOS BJIaCHA aBTEHTUYHICTh. Lle BimOyBaeThCs 3aj1si TOro, 1100
OpraHi3yBaTH TPOIEC OBOJIOJIHHS MOBOIO B MAaKCHMAaJbHO JETKUH CIocio #
edeKTUBHUHN y TIOPIBHIHHI 3 THM, SIK 11€ BIIOYBA€THCS Y MPUPOTHOMY CEPETOBHUIIT.
Came mist boro (DYHKIIIOHYIOTH IIKOJIM, HE MAIOUYW PI3HUIl 3 SKHM MPEAMETOM
MaeMo cripaBy. HaBuaHHS MOBMHHO OyTH BHIIaJKOBHM: CaM€ B IIbOMY 1 TOJIATAE
roro mera. SAxOu Te, mo BigOyBajocs B Kjaci, TOYHO IOBTOPIOBAJIO yMOBH
HABKOJIMIIHBOTO CBITY, Y HAaBYaHHI B3arajii He OyJo 0 »oaHoro cency [42, ¢. 163].

Kpim 1poro OaraTthmMa BUYCHHMH BUIUISIOTHCS OCHOBHI BiJIMIHHOCTI
aBTEHTUYHUX  TEKCTIB Bl ~ HEABTEHTUYHHX,  SKI  TIPOJEMOHCTPOBAHO
B Ta0amig Ne 1.1.

Tabnuys 1.1.
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Tabanuga BiAMiHHOCTEl ABTEHTUYHUX | HEABTEHTUYHMX MAaTepiaJiiB

ABTEHTHYHI MaTepiaau

HeaBTrenTHuHi MaTepiajin

Mera iMIuieMeHTaIii

JUTSL peattizariii moTped >KMBOTO
CHIIKYBaHHS

OcBITHS MeTa

OpieHTOBaHICTH

(dbopMyBaHHS KOMYyHIKATHBHUX
KOMIIETEHIIIH, IHTeHCU(iKaIii
MIPOTYKTUBHOCTI, PiBHSA
3aIiKaBJICHOCTI Ta MOTHBAIII1

3akpirIeHHs MOBHUX KJIIIIIE
Ta TUIIOBOI MOBHOI ITOBEIIHKA

MoBHUI KOHTEHT

Enintuyni peyenns,
B)KUBAHHS TUIIOBOI [UIS HOCIIB
JIEKCUKH, aneyIsiis 10
c(hopMOBaHICTh 3HAHb 3
MDKKYJIBTYPHOI KOMYHIKaIii
TOIILIO.

CrannapTuzoBana,
CTEpEOTUITHA MOBA Ta Ta, IO
MPOMIILIA TIPOIIEC JICBEIC3UIIIT

TloxomxeHus

Oe3mocepeTHbO OPUTAHCHKIH
a00 aMepHuKaHCHKHUI MaTepiai

CrientiaabHO aqanToOBaHUH Ta
MiATOTOBJICHUH 10 IEBHUX
noTped MaTepian

VY3araJibHIOIOYM BU3HAUYECHHS aBTCHTHUYHHX MAaTepialliB, SKIIO BUXOJIUTU 3

CyTO TpaIIHHifIHOFO TPaKTYBaHHA, TO MOXJIMBO 3a3HAYUTH, IO JO ABTCHTHUYHHX

MaTepianiB BIJHOCITHCS MaTepiaid, M0 MPOIYyKYIOTbCS HOCIIMH MOBH JUIsl HOCIIB

MOBH, TMPEJCTaBICHI MOBOIO HOCIiB y TEKCTOBOMY, Bifieo- Ta aymaio-opmari, a

TaKOX y BUIJIS1 LUTFOCTPALIiid, aje, AKII0 IHTEPHPETyBAaTH iX B KOHTEKCTI HAaBYaHHS,

TOJ1 0 3a3HAYE€HOT0 BU3HAUCHHS JOLUUIBHUM € JIOJaTH, 110 BOHU MOXYTh OyTH

MEBHUM YMHOM aJalTOBaHl1 y BIAMOBIAHOCTI JO IiIJie HABUaHHs, aje 1ie He Oyne

O3Ha4YaTH, 10 BOHU BTPATATH CBOIO ABTECHTUYHICTb.

1.2. Posib aBTEHTHYHHMX MATePiaJIiB y HABYAJIbHOMY IpoLeci

Meroto  Oynb-aKoi

KOMYHIKalii €

BMIHHSA

aICKBAaTHO nepeaaTrtu

MOBIJJOMJICHHS, 3p03yMIJIE ISl PEIUITIEHTA B MEXaX OUTBII ITUPOKOTO COIIaTLHOTO

Ta CHUTYaTMBHOTO KOHTeKcTy. Came TOMYy CHiJ 3a3Ha4UTH JACKUIbKA YiTKO
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BU3HAUEHUX MPUHIUIIB, SKUMH KEPYEThCS BECh MPOIEC BUKJIAJAAHHS/HABYAHHA,
to0TO [39]:

1. MeTor0 BCiX BepOaTbHUX B3a€MOIIN € CIIIKYBaHHS;

2. THTBICTUYHY KOMIIETEHIIFO HEOOX11HO MMOJABOITH
KOMIIETEHTHICTIO/3/IaTHICTIO ~ aJIeKBAaTHO TMepeJaBaTh 3HAYEHHS B  PI3HUX
KOHTEKCTax;

3. CIUIKyBaHHS BCIX BHJIIB BiJOYBA€THCA B COIIaIbHOMY 1 CUTyaTHBHOMY
KOHTEKCTaX, TOMy MOBY TaKOX MOTPIOHO BHBYATH B MEKax CIPABKHIX CUTYalllH,
CXOXUX Ha peabHi;

4.3am519  e(pEeKTUBHOTO CHUJIKYBaHHA MOBOIO HEOOXITHUM € HalyTTH
KOMYHIKaTUBHUX YMIHb 1 HaBHUYOK, a TaKOX YCIX YOTHUPbOX KOMYHIKAI[IMHUX
KOMIIETEHIIIT, a caMe: YUTaHHS, TOBOPIHHS, ay/IIFOBaHHS, TUCHMO;

5. yci BepOaJibHI B3a€MO/I1i MalOTh METY;

6. kpaite 3armaM’ITOBYIOTbCS 3HAMOMI, IIKaBi 1 aKTyaJIbHI CUTYaIlii;

/. II0/IMHA 3a11aM’ ITOBY€E Kpallle Te, 10 BUKOHYE.

binem Toro, 3amns edekTUBHOI B3a€MOJIi BCIX YYAaCHUKIB MPOIIECY
CHUJIKyBaHHS 1HO3EMHOI0O MOBOIO HEOOXiZHa Cc(HOPMOBAHICTh aJIEKBATHOTO
COPUMHATTS Ta 3JAaTHICTh MPaBUJIBLHO I1HTEPHPETYBATH IHIIOMOBHY KYJIBTYpY,
CIOPUMHSATTS KOMYyHIKATUBHUX OCOOJIMBOCTEN CIIJIKYBaHHS y IPOLIEC] BCTAHOBJICHHS
B3a€EMOBIIHOCUH Y TipoeciitHiii cepl, BMIHHS PO3YMITH Ta aJIeKBATHO OIIHIOBATH
OCOOJIMBOCTI  TMOBEIIHKM YYacCHUKIB TPOLECY I1HIIOMOBHOIO  CILIKYBAaHHS,
c(hOpMOBAHICTh MO0 3HaAHb OCOOJUBOCTEH 3BMYAIB Ta TPAAUILIIMA 1HIIOT KYJIbTYPH
Ta BMIHHS TIOKepoByBaTHcs HUMU. Came TOMy JUIsl Cy4acHOTO Mpoliecy HaBUYaHHS
1HO3EMHIM MOBaM € XapakTepHUM HaBYaHHA 4Yepe3 3aHypeHHS Yy KYyJIbTypy
CepeZIOBHILlA MOBH, SIKa BUBYAETHCS, @ B CBOIO UEPTy, BBAXKAETHCS, 1110 BUBYCHHS
KyJIbTYPH MOKIIMBE TUIBKH Yepe3 OBOJIOAIHHSI MOBOIO. CaMe TaKuM 1HCTPYMEHTOM,
IO JOMOMAara€e peaai3yBaTh 3a3HaueHEe 3aHypEHHS y MOBHE CEpeOBHINE, €
aBTEHTWYHI MaTepianu. TakuM YHWHOM, aBTEHTHUYHI Martepiaau 3a0e3MedyroTh

(GyHKIIIOHYBaHHS MOBHOT'O CHIJIKYBaHHS BIAMOBIIHO 0 pealiii Cy4acHOTO KUTTS.
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Ane Ha aymKy nociigamnka J[x. XapMepa, sSKIO MOKHA 3HAWUTH CyTO aBTCHTHYHI
Martepiajid, 3 SKUMH y4HI MOIJIM O ymopartwucs, 1e 0yjao 0 KOPHUCHO I Mpolecy
HaBYaHHS 1HO3EMHIM MOBI, ajie K, AKIIO II€ € HEMOKJINBUM, TO IIBUIIIE 3a BCE, CIIT
BIJIMOBUTHUCS BiJI I[bOTO Ta HAJATH I[E€peBary BHUKOPUCTAHHIO aJlallTOBAHUM
aBTCHTHYHUM MaTepiajaM abo THM, IO CIIeiaJbHO CKOHCTpyioBaHi [15].

[TpoanamizyBaBmm 3apyOikHI pPOOOTH HAYKOBIB, MOXIJIHWBO BUIUIATH
HACTYMHI MOHSTTS, SKUMU BOHU TTOCITYTOBYIOTHCSI:

- HaIIBaBTEHTUYHI TEKCTH (semi-authentic texts), ToOTO 3acHOBaHI Ha
OpUTiHATFHOMY Matepiaii, aje JeKCUYHO YU CHHTAaKCUYHO aJanTOBaH1 3aJyIs LiIeH
HABYaHHS 1HO3EMHIN MOBI Ta MOKJIMBOCTEH MEBHOI IPYIH, a caMe iX PiBHIO;

- JaCTKOBO BijpeaaroBani aBTeHTH4YHI TekcTH (roughly-tuned authentic
texts), y SKuX CKJIQJIHICTh TPaMaTUYHOIO MaTepiaty HE3HAYHOIO MIpOIO TIEPEBUIILY €
PIBEHb YUHIB;

- TEKCTH, [0 BUIIIAJAI0Th aBTeHTHYHMMH (authentic-looking texts);

- HaBYaJIbHO-aBTeHTHYHI TekcTH (learner authentic texts) [20].

TakuMm 4YMHOM, aBTEHTUYHICTh MaTepially HE BHUKIIOYAE HOTO METOJUYHY
IHTEpIpeTaNio, aje 3a YMOBH, IO BOHA BIJOYBA€ThCS JOLUIBHO 1 BIPHO 3i
30epeKEHHSIM BJIACTUBOCTEH, Kl € XapaKTepHUMU, TUTIOBUMHU JIJIi aBTEHTUYHOTO
Marepiany.

BukopucranHs aBTEHTUYHMX MaTepiajiiB Clpusie MiABUIICHHIO MOTHUBAIli
YYHIB JO TMOJANbIIOTO BHBYCHHS Ta BUKOPUCTAHHS 1HO3EMHOI MOBU Y PI3HUX
chepax KUTTS, TpodeciMHI OIsUIBHOCTI 30KpeMa, a TaKoX J03BOJIsE
iHTeHCU(DiKyBaTH TpoIleC HaBYaHHS. IMIUIeMeHTaIliss aBTEHTUYHHX MaTepiajiB y
HaBYaJLHUH MPOIIEC CIIPUSIE 1HAUBITyai3allii Mpoiecy HaB4aHHs, 10 BiI0yBAETHCS
3aBASIKMA ajanTaili 3aBJaHHs JUIsl YYHIB 3 ypaxyBaHHSIM iX PiBHA MiJATOTOBKH,
npedepeniiii. TakuM 4YWHOM, TEOPETUYHO MOMKIWUBHUM € 3aCTOCYBaHHS TaKHX
MaTepiaiiB He TUIbKU JJI YYHIB 3 BUCOKMM PIBHEM BOJIOJIHHS MOBOIO, a 1 /ISl YUHIB
3 JIOCUTh HHU3BKUM. AJle BCE€ X Takd, NOTPIOHO KepyBaTUCS Ha MPAKTHII

BUTIPABIAHICTIO Ta JIOIIJIBHICTIO BAKOPUCTAHHS TOTO UM 1HIIIOTO MaTepialy, a came
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B I[bOMY BHUNAJKy, OUTbII KOPUCHUM OyJ€ HampaBjieHICTb HAa POOOTY 3 yUHSIMH,
P1BEHb BOJIO/IIHHS MOBOIO SIKUX, BUIIE CEPEIHBOTO.

VYCoimHicTh 3aCTOCYBaHHS Ta MPOAYKTHBHICTH 3aleXaThb BiA oO0cCATy
3aMpONOHOBAHOIO Marepialdy Ta BiJ] KIJIBKOCTI Ta CKJIAJHOCTI 3allpOINIOHOBAHUX
3aBJaHb. BiAMoBigHO, BUMUTEh Ma€ MOXJIMBICTH BpPAaXOBYBAaTH 1HAMBITyalbHI
noTpedbu He TUIbKM KOHKPETHOI IPYyIH Y4YHIB, a M OKpPEMOTO YYHs, IO CIpHSE
peanizalii CTyZ€HTOLIEHTPOBAHOTO HABYaHHS.

ABTEHTHYHI MaTepiaiy, 110 BUKOPUCTOBYIOTHCSI B HABYaHHI 1HO3EMHIi MOBI,
CIIYTYIOTh IHCTPYMEHTOM peati3allii HaCTymHUX (YHKITIH:

- iHpopMalliifHO-HaBYaIbHA (DYHKIIIS aBTEHTHYHUX MaTepialliB BUSBISETHCS
y TOMy, IIO BOHHM BIATBOPIOIOTH yYMOBH TPHUPOAHOTO MOBHOTO CITUIKYBaHHS,
nepesaTh IH(pOopMallio Ipo KpaiHy, MOBY SIKOi BUBUAIOTh, TUM CAMUM, CTBOPIOIOUHN
YiTKE YSBJIEHHS PO PeabHy CUTYALI0 CIJIKYBaHHS;

- Oprasi3yroue-kepyrouda ad0 MOTUBYIOYA (PYHKIIS, KA IMIJIEMEHTYEThCS B
TOMY, III0 aBTEHTUYHI MaTepiaiu 3a0e3neuyoun «ePeKT MPUCYTHOCTI» abo «edeKT
CHIBYYacT1», THM CAMUM, CTUMYJIFOIOYM MOBHY aKTUBHICTb;

- IHTeTpaTUBHA (PYHKI[IA IMIUIEMEHTYETbCA Yy TOMY, IO aBTEHTHYHI
MaTepiaiy CIyTYIOTh JIOT1YHO 3B’ SI3HUM €JIEMEHTOM OpraHizallii Ta cucTeMaTu3arii
HABYAJILHOTO TPOIIECY;

- (pyHKIIIST UTFOCTPATUBHOT HAOYHOCTI MIPOSBIISIETHCSI B TOMY, 1[0 aBTEHTHYHI
MaTtepiaiy penpe3eHTyIOTh CHUHTE3 YCIX BHUAIB HAOYHOCTI, CIYTYIOTh 3aco00M
JUCTAHTHOTO 3aHYpPEHHS B THUIIOBY MOBHY CHUTYallllO, SIKa € XapaKTepHOIO st
PEeaIbHOIO KUTTS Ta BUMArae BiJl yUHS BiJIMTOBIHOT MOBHOI OBEIHKU. THM caMUM,
B1/10yBa€ThCs TIEBHA KOMITEH AT i1 BIICYTHOCTI;

- po3BHBaroyYa (PyHKIIISI peani3yeTbes y poOOTi HaJl TAKUMU SIKOCTSMU YUHIB,
K CKOHLIGHTPOBAHICTh HAa Ba}JIMBIM 1HQOpMalii, MBUAKICT peakilii, MOBHA
nam’siTb, KpUTUYHE MUCJICHHS, BMIHHS aHali3yBaTy Ta POOUTH JIOT1YHI BUCHOBKH.

Po3BUTOK yMiHb B11I0OYBa€ThCS y BCIX BUJAX MOBHOI Ta TBOPYOI JAISUTBHOCTI;
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- BUXOBHO-€BPUCTUYHA (DYHKLIA IMIUIEMEHTYETbCS Y BHUXOBAaHHI MOYYTTS
MoBarv J0 HApOAY Ta KyJbTypl KpaiHM MOBH, II0 BUBYAETHCS, CIIOHYKAaHHS /0
MOPIBHAHHA OCOOJMBOCTEH KyJNbTypH KpaiHM MOBH, LIO0 BUBYAETHCA, 1 PIAHOT
KyneTypH [1].

Oco0MMBOCTI aBTEHTHMYHHMX MarepiajiiB OOYMOBIIOIOTh iX I[IHHICTh Y
HaBYaJIbHIN AISTBHOCTI:

- y JIIHTBICTUYHOMY aCMEKTI aBTEHTHUYHI MaTeplain XapaKTEePU3YIOThCs
CBOEPITHICTIO JICKCUKH Ta CHHTAKCHCY. THIIOBUM € BUKOPUCTAHHS JICKCHUYHUX
OJIMHUIIb 3 €KCIPECUBHOIO 3a0apBIICHICTIO, CTAIUX BHpPa3iB, (pa3eosiorizMiB ado
171iI0M, PO3yMIiHHSI SIKMX MOXJIMBO 32 YMOBHM peajizailii acoliaTUBHUX 3B’SI3KiB,
BXKMBAHHS EKCIIPECHBHUX MOBHHUX 3ac00iB, HANpWKIa, 3aAjsl BUpa3y TyMOpY,
pPO3yMiHHSL SIKOTO, Tiependadyae HASBHICTh IMEBHUX 3HAHb KYJIbTYpH KpaiHU.
ABTEHTHYHI TEKCTH  XapaKTepU3YIOThCS  KOPOTKICTIO Ta  EIINTHYHICTIO
CUHTaKCUYHUX KOHCTPYKU1H, PparMeHTapHICTIO, HASIBHICTIO CTPYKTYPHO 3aJIEKHUX
MPOTO3HUIIIHM, BXHUTHX CaMOCTIHO. TakoXX MOXJIMBAa HEIOMOBJICHICTh, OOpUB
pO3MOYaToi MPOMO3HUIIii, IepeBara HaAa€ThCsl MPOCTUM PEUCHHSIM;

- COILIIOKYJIbTYpHUM OEKIrpayHj B aBTEHTUYHHX TEKCTaX peali3yeTbCs
yepe3 MNPOAYKTUBHUN CIIOBHUKOBHH 3amac, 0 SKOTO BXOJATh HaWOUIBII
KOMYHIKaTUBHO-3HAUYLIl JIEKCUYHI OJIMHUILI, MOMIMPEHI y THUIOBUX CHUTYyaLlsIX
CHUJIKYyBaHHS, y TOMY YHCI OI[IHHA JIGKCHKA JUIsl BUCJIOBIIIOBAaHHS CBOE€T JTYMKH,
pPO3MOBHUX KJIilie, (h)OHOBA JEKCHUKA, @ TAKOX CJIOBa 3 HAI[IOHAJIbHO-KYJIbTYPHUM
KOMIOHEHTOM (O€3eKBIBaJICHTHA JIEKCHKA, peaiii, MOB’s3aHl 3 BIAMOYMHKOM,
JTO3BULJISIM, pealtii MOBCSAKICHHOTO KUTTs). BOHM T03BOJSIOTH YUHIO IPOHUKHYTH B
1HIITY HalllOHAJIBHY KYJbTYpY, OTAHYBATH MTOBCIKACHHY JIEKCUKY HOCIiB MOBH;

- y  TICHUXOJOTIYHOMY  acleKTI B  aBTEHTHMYHUX  MaTepiajax
IMIJIEMEHTYIOTh JISUTbHICHUMA aCTeKT MPOIeCy TOBOPIHHSA. ABTEHTUUHUN MaTepial
PO3TISIAETHCS SIK SIBUILE JTyaJbHOI MPUPOJH, a caMe: MPOIYKT FOBOPIHHSA 1 3aci0
MOBHOTO BILJIUBY Ha PEIUIIIEHTA, 3 THIIOTO0 OOKY, BIH MOCTA€ SIK 00 €KT 3MiCTOBOI

O0OpOoOKH Ta CTBOPIOE HEOOXIIHUU 3MICT Ta KOMYHIKaTUBHY 0a3y Ui PO3BUTKY
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TOBOPIHHS. ABTEHTUYHHUI TEKCT Ma€ KOMYHIKAaTHUBHY LITICHICTb, 3aBASKU SIKIH
BIIMOBIZIa€ TI3HABAIHPHUM Ta EMOLIMHUM 3aluTaM Yy4YHIB, aKTHUBI3Y€ IXHIO
MUCJICHHEBY JISIBHICTb.

Takox BUeHMMH OyJI0 BUAUICHO PsJi apryMEHTIB CTOCOBHO BHUKOPHUCTAHHS
ayTEHTUYHUX MaTepiajiB I yac HaBYaHHS 1HO3EMHOI MOBH [5]:

- BUKOPUCTAHHS MITYYHUX, CIIPOIICHUX TEKCTIB MOXKE 3r0JI0M 3POOUTH
OUJIBIII CKJIAJTHUM TIEPEXiJl A0 PO3YMIHHS TEKCTIB, B3ITUX 3 «PEATBLHOTO XUTTS;

- MoaudiKOBaHi, Ti, IO TPOXOATH MPOIIEC TIEBHOI a1arTaIlii, HaB4aabHi
MaTepiand, SK MPaBUI0, HE MAIOTh BXKE THX I[IHHUX BJIACTUBOCTEH, 00 BTPAdarOTh
CBOIO TIEPBUHHY 1HAUBIYaJbHICTh, KYJIbTYpHY CHEIU(DIKY;

- aBTEHTUYHI TEKCTH PI3HOMAaHITHI 3a CTUJIEM Ta TEMAaTUKOI0, poO0Ta HaJ
HUMH BHUKJIMKAE THTEPEC Y THX, XTO BUBYAE IHO3EMHY MOBY;

- aBTEHTUYHI TEKCTU € ONTHUMAJIbHUM 3aCO00M HaBUYaHHSA KYJbTYypi
KpaiHd MOBH, 110 BUBYAETHCS,

- ayTEeHTUYHI TEKCTU UIIOCTPYIOTh (YHKIIOHYBaHHS MOBH y (opmi,
MPUIHATIA HOCISIMU MOBH, Ta Y IPUPOJHOMY COIIaIbHOMY KOHTEKCTI;

- ABTCHTUYHI TEKCTH MOCWJIIOIOTh MOTHUBAIlIIO IO BUBYEHHSI 1HO3EMHO1
MOBH.

Takum 4YWHOM, IMIEIEMEHTAIllsl AayTeHTUYHUX MaTrepialdiB y MpoIeci
OMAHYBAHHS AHTJIIMCHKOI0 MOBOIO POOUTH MOMJIMBUM 30UIbIIEHHS €()EKTUBHOCTI
HABUYaHHS, MaKCUMaJlbHE HAOJIKEHHS, a camMe 3aHypeHHS B MPUPOJIHE MOBHE
cepenoBulle Ta (OpMyBaHHS BMiHb Y4YHIB 3[1ACHIOBATH MPOLIEC CHUIKYBaHHS y
BIJIMOBITHOCTI 710 HAIlOHAJIBHO-KYJBTYpHOI CHEUU(PIKK KpaiHK MOBH, IO

BHUBYA€THCA.
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1.3. IlepeBaru Ta 0cO0JMBOCTI BUKOPUCTAHHS ABTEHTUYHUX MAaTepiajiB

SIK 32C00y MiJIBULIIEHHSI MOTHBALI 10 BUBYEHHS AHTJIIHCHKOI MOBH

MoTuBallisg ciyrye KIIOUOBUM €JIIEMEHTOM Yy BHKIJIAJIaHHI B IIJIOMY Ta
BUKJIQJIaHHI MOB, 30KpeMa. TakuM YHWHOM, OJIHIEI0 3 BAXJIMBUX CKJIQI0BUX
OBOJIO/IIHHS MOBOIO € MOTHBAIliS Y4YHIB. AJIe OJHOYACHO II€ TOHSTTS € JOCHUTH
CKJIQJHUM SBHUIIEM JUIsi KOXHOTO BYHWTENS, TaK SK BUYUTENl MepeOyBaroTh Yy
MOCTIHHOMY TONIYKY BIMOBIIHUX MaTepiaiiB, siki Oyau 6 epeKTUBHUMU Iif] 4ac
HAaBYaHHS AaHTJINACBKOI MOBHM, 00 BOHM CIYryBajdd THUM MOTHUBAIITHUM
IHCTPYMEHTOM JUIsl iX Y4YHIB.

Jlesski BYeHI 3a3HAYalOTh, IO «MOTHBAISl — M€ CKIAJHUNA JIOJCHKUN
dbeHoMeH, KUl TPOTATrOM TPHUBAJIOrO 4Yacy CTBOPIOBAB TPYIHOIII JIJISI THUX, XTO
HaMaraeThCs 3pO3yMITH W TIOSCHUTH ioroy [3].

TepmiH «MoTHBallish O€pe CBOE KOPIHHS BIJl JIJATUHCHKOTO CIIOBO «MOVEre»,
10 03HAYAE «PYXATUCS».

Ennuknoneniss Newworldencyclopedia Bu3Hauae MoTHBaIilo SK «BCE, IO
CIIOHYKAa€ OpraHi3M JI0 i sl JOCSATHEHHS OakaHoT MeTH. MOoTHBaIlis MOXKe OyTH
npuYuHOK  aii  abo TmM, 1m0 copsamMoBye miro»  [27].  3rigHo 3
Oxfordlearnersdictionary: «MOTUBYBaTH — OyTH MPUYUHOIO, YOMY XTOCh IIOCh
poouTh a00 moBOAMTHCS TMeBHUM uyuHOM» [30]. B cX0KOMY KOHTEKCTI MOHSATTS
MoTuBallis posrisigaerbes B Collins dictionary: «BUMHOK a00 Jisi CIOHYKaJIbHOTO
OakaHHS pPOOMTH IIOCK; 1HTEpPEC ab0 CTUMYJ a00 CIOHYKaHHs (1 3 TOYKH 30py
TICUXOJIOTIT), TIpoliec, SKUH 30yIKye, MATPUMYE 1 PEryJIto€ MOBEIIHKY JIIOICH 1
tBapuH» [12]. HameBHo, 1IMX BU3HAYEHb HE JOCUTH JOCTATHBO 3aJUTsl TOCIIIHKCHHS
MOTHBAIIIi came B cepi OBOJOIHHS MOBOIO.

BuBuenns ¢peHomeHy MoTuBallii Oepe CBiif MOYATOK BiJ HACTYITHUX BUEHUX.
I'. Bpayn pae HacTynmHe BHU3HAYEHHS MOHATTIO, «MOTHBAllsl — 3a3BUYal
pO3TISAA€ThCA K BHYTpIIHIN moTsar. Immynbe, emomii abo OakaHHA, SKi

CIIOHYKAIOTh J0 meBHOI mii» [8]. BiH Buuiise Tpu TUU MOTHBaMii. A OCh JJIs
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I1. Kommena 1 1. [lpiTuapa 3a3Hadar0Th, 10 MOTHUBAIIISI Ma€ CIpaBy 3 HaOOpOM
HE3AJICKHUX/3aNIeKHUX BIAHOCHH, 10 TOSICHIOIOTh HampsM, aMIUITyay 1
HAIOJICTJIMBICTh, MOBEAIHKY IHJIMBIA, MAaO4HM TIOCTIMHWA BIUIMB Ha 3M10HOCTI,
HAaBUYKH 1 PO3YMIHHA 3aBJIaHHS Ta OOMEXEHb, IO AIIOTh Y HABKOJIUIIHbOMY
cepenopuii [10]. B iHmIOMYy 3Ha4YeHHI pO3IIAHAETHCS MOTHBAIS B MEKax
ncuxoJiorii: «MoTuBallisi BITHOCUTBCS O BUOOPY, SIKMWA JIOIA POOJSATH MO0
JOCBIZy YM IUIEH, J0 SKMX BOHU HAOIMKATUMYThCS a00 YHHUKATUMYTh, LIOJIO
CTYIICHS 3yCHIIb, SIKi BOHU JIOKJIQJIATUMYTh Y I[bOMY BigHOMmeHHI» [13].

I'. Kpyxke ta P. llIMiaT qaroTh 4OTHPH OCHOBHI BU3HAYECHHS MOTHBAIIi:

1. InTepec, siIKMil € CTUMYJIOM, 3aCHOBAaHUM Ha HAasgBHUX KOTHITUBHUX
CTPYKTypax, sIKl BAKJIMKAIOTh JOMUTIMBICTh YUHIB Ta MIATPUMYIOTh ii HA IEBHOMY
PIBHI.

2. AKTyaJIbHICTb, SIKa € MEPEIYMOBOIO CTIMKOCTI MOTHBALlli 1 BUMArae Bij
YVUHS CHPUWMATH BaXXJIMBI OCOOMCTI MOTpPeOH, K Ti, WO 3aJ0BOJIBHSIOTHCA
HABYAJLHUMU CUTYAIlISIMU, TOOTO PO3YMIHHS TOTO, 110 JIFOAUHI TOTPIOHO BUUTHUCS.

3. JlocsITHEHHSI pe3yJbTaTiB, BUHArOPOa Yi MOKapaHHS.

4. OuikyBaHICTh CIIUPAETHCS HA OYIKYBaHHI YCIIXy Ta CIiBBIHOIICHHS
BIUTMBY Y pa3i ycmixy 4u HeBauyi [13].

3rinno 3 P.Tapnuepom 1 B. JlamOGepToM, MOTHBAIlISI OTOTOXHIOETHCS
HacaMIiepe/l 3 MOTUBAIIIEIO YUHS, TOOTO OPIEHTAIIE€I0 HA METY, & CaMe OBOJIOIIHHS
MoBoto [14]. Came BOHM TEpUIMMH PO3MEXKYBAJIM J[BA TOHATTS: IHTErpaTHBHA
MOTHBAIlIA Ta IHCTPYMEHTaJIbHA MOTHBAITIsA. [HCTpyMeHTaIbHa MOTHUBAITISl 3HAYHOIO
MIpOIO BILJTMBAE HA MPOIEC OBOJIOAIHHSI MOBOIO.

Buureni po3yMitoTh, 10 3311 MOTHBAILII Ta €(pEKTUBHOIO BUKOPUCTAHHS
MOBH B PEAIbHHX MOBCSAKICHHHUX Ta MPO(ECIHHUX CUTyaIlisiX, HE € JIOCTaTHIM
oOMeXyBaTHUCsS  TOCIYTOBYBaHHSM  Ha  3aHATTIX  JIMIIE  MarTepiajlaMu,
MPE3EHTOBAHUMHU Yy MIAPYYHUKAX. AJKE BUKOPUCTAHHS BHUKIIOYHO MaTepialliB
MIIPYYHUKIB HE TPU3BOIUTH JO IiIBUIIICHHS BMOTHBOBAHOCT] Y BUBYCHHI MOBH Ta

NIJBUIIEHHIO OTPUMAHMX PE3yJbTaTiB. TakUM UYHWHOM, AaKTyaJlbHOIO Ta
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OOIPYHTOBAHOIO € HEOOXIHICTh Y BUKOPUCTAHHI aBTEHTHUYHUX MaTepiajiB 3aais
MIJBUIIEHHS PIBHS MOTHBAIlis, L0 MPU3BEIE IO PO3BUTKY Ta BIOCKOHAJICHHS
PI3HUX MOBHUX HaBHUYOK yUHIB.

Crning TakoX 3a3HAYUTH Ta KEpyBaTUCS IMiJ Yac opraHizailii HaBYaHHS TUM
dbakToM, IO IS MOTHUBAIli THUIIOBHUM € CYyO’€KTHUBI3M, aJP)Keé BMOTHBOBaHICTh
0a3yeThCsl Ta PENPE3CHTYETHCS BIACHHUMHM MOTHMBAaMHU Ta NpedepeHLisiMA Y4HIB.
Buuteni He MaloTh 0€3MOCEepeHBOr0 BIUIMBY, & MOXKYTh JIMIIE OMOCEPEAKOBAHO
pOOUTH 3a JOMOMOTOI0 CTBOPEHHSI MEPEAYMOB, 3aBIASKHA SKHUM, MOXIJIUBUM €
PO3BUTOK 3allIKaBJICHOCTI YUHIB Ta 3a0XOUYEHHs 70 poOOTi. TakKuM YHMHOM, Mepen
BUMTEJIEM IIOCTAa€ II€ 3aBJaHHS Ha MOYaTKy OpraHi3allii HaBYaJbHOIO IPOLECY
Ji3HATHCS Mpo npedepeHuli yuHiB 331l €EeKTUBHOIO KEpyBaHHS IMPOLIECOM Ta
IMITJIEMEHTAIlli HABYaJILHOTO MaTepiaiy.

IcHy€e HM3Ka MIIXO1B, SIKI CHIPUSIOTH IHTEHCU(DIKaIlli pIBHIO MOTHBALT YYHIB,
cepell SAKMX Ba)XJIMBE MICIIE MOCIJIa€ BIUIMB Ha E€MOINHY cdepy YUHIB, TOMY
Oprasisailisi HaByaHHs Oe3 3aJy4yeHHs ii 0 Mpollecy HaBYaHHS MOBU € XUOHHUM,
MOMUJIKOBUM Ta OOMEXKY€ MOXJIMBOCTI BYMTEIIB W00 MiJABUILECHHS PpIBHS
MOTHBAIlli y4YHIB. 3a/UId IMIUIEMEHTAIlll 3a3HAa4eHUX MIAXOJIB BaXJIUBUM €
METOJMYHA PO3pOOKa CHCTEMH BIPaB 3 BUKOPUCTAHHS aBTCHTUYHUX MaTeplaib.
BukoHaHHS 1i€1 CUCTEMU BIIPaB CIIOHYKajda O y4HIB A0 NPOAYKTUBHOCTI. A B CBOIO
4yepry, NpoayKTUBHICTh O MpHU3BEIa 10 IEBHOTO pe3ysbTaTy y OlaHyBaHHI MOBH,
aBXKeX, Y KOXKHOTO OKPEMOTO y4HS CBOTO, alie BCE K Taku pe3ynbTaT. s y4HiB
BOXJIMBUM € BIJYyBaTH, IO BOHHU JOCATJIM YOTOCh, OAYWTH CBii pe3yibTaT, a
3aB/ISIKA aBTEHTUYHUM MaTepiajiaM iX pe3yJbTaT € PeaibHUM, HE THUM, SIKUM BOHHU
BOHU 3MOKYTb ITOCIYTOBYBaTHUCS B JAJIEKIM IEPCIEKTHUBI, & OCh HaBITh 3apa3 y CBOIN
JUSTTEHOCTI Ta MOBCAKICHHOMY KUTTI (HANPHUKIIAI, PU MEPEMUCITl Y MECEHIKEepax
3 TpEICTaBHUKAMH aHTJIOMOBHUX KpaiH, 3aBISKM HaBUAHHIO Yepe3 aBTEHTUYHI
Martepianu, y HuX Oyjae chopMOBaHO MOBHY MOBENIHKY, KOJHU iX TyMKHA OyIyTb
chopMyIhOBaH1 Tak, sk Ou 11€ 6 3p0OUB HOC1i1 MOBH, TOOTO BOHM OYyIyTh Ha PiBHI 31

CBOIMU CHIBPO3MOBHUKAMH; JIUBUTHCS OJOTE€pPIB Ta PO3YyMITH IX MPUPOIHE
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BXKUBAaHHS MOBH). 3aJJIs1 JOCATHEHHS TMEBHOTO YCMIXy ICHY€ Il€ pa3 yYMOB, fKl
GbOopMyIOTh CIIPUSTIMBI YMOBH JIJIs1 OBOJIOIIHHS MOBOI0. Cepell HUX BUOKPEMITIOIOTh
OaxaHHSI BUMTHUCS TOBOPHUTH, JIFOOOB JO YMTAHHS, TOTOBHICTH Ta 3aIliKaBJICHICTh
CIOPUMHATTAM Ta Mi3HAHHSAM Yorock HoBoro. [lloo ckimagHocTi Matepiaty, TO 1E €
JIOCUTh CKJIQJIHUM MUTAHHSM JUJISl BUMTENIB. AJKE, SKIIO BUUTENb NEPEXOAUTH Ty
MEXY CKJIQIHOCTI, KOJM MaTepiajl BUSBISIETHCS 30BCIM HE MOCUJIBHUM JIsl YYHIB
(110 € JOBOJII YAacTOI MPAKTUKOIO caMe 3 aBTEHTUYHHMH MarepiajlaMu depe3 ix
CKJIaJIHICTh), MOXKJIUBO MPOCTO TU30PIEHTYBATH YYHIB, THM CAMUM JEMOTUBYBATH
JI0 BUBYEHHSI MOBH. | HaBmaku, SIKIIO OOpaHUil MaTepiall He MPEJICTABIISAE KOIHOT
CKJIaJTHOCTI (1110 € 30BCIM HE THIIOBUM JIJI1 aBTCHTHYHHUX MaTepiajiB, 1€ OIbII, KOJIN
MOBa iiie PO HEABTEHTHUYH1) B1AOYAETHCS TOM K€ MPOLIeC AEMOTHUBYBAHHS YUHIB.
Takum ynHOM, OOMparOYu MaTepial, JJisi BUMTEIS BOKIUBUM € 3HANTH came TOH,
AKUNA OyB OM BOXKKUM 1 CKJIaJHUM, aJi€ BXKE K TaKU pEeaJIbHUI 111 ONlaHyBaHHS.

Came piBeHb C(POPMOBAHOCTI MOTHBALIIl CIYTY€E THM, IO JONOMAra€e y4HsMm
3pO3YMITH, YOMY 1 JJIs 4Ooro iM mOTpiOHO BMBYATHU NMEBHUM MaTepiaji, 6e3 4oro
PO3YMIHHSI JIOCATHEHHSI YCIIXy Maibke HeMoxuBe. Ha mortuBamiiftHoMy eTtari
BUUTEIh Ma€ IMOCTAHOBUTH Ta BU3HAYUTH HaBYaJbHE 3aBJaHHs, 00 caMe BOHO
CIIYyTy€ OPIEHTHUPOM JUIS Y4YHIB, Ha SKHH BOHHU CHPSAMOBYIOTH CHUIM IIiJ] Yac
OBOJIOJIIHHS MOBOIO. AJDKe, sIK BXXe OyJl0 3a3HAY€HO, JJIs YYHIB € BaKIMBUM
PO3YMIHHS /IO SIKOTO PE3yJIbTaTy MOXKYTh PUBECTH iX HaBYAJIBbHI i1 1 0a4UTH HOTO.

Ha nymky npodecopku IHCTUTYTY aHIJIIMCHKOI MOBH MIYHMTaHCHKOTO
Vuisepcurery [l. Jlapcen-®OpimeH, aBTEHTHYHI MaTepiajidi € HEeBiJ €MHOIO
YaCTUHOIO HAaBYAHHS aHMTIHCHKIKA MoBi [19].

SKImo aBTEHTWYHI Marepiaiu, [0 BHUKOPUCTOBYIOTHCA MpPU HaBYAHHI
1HO3E€MHI MOBI, TTOB’513aH1 3 TEMATHUKOIO CIIPSIMYBaHHS Ta MPOLITIO MiATOTOBKH, TO
MOTHBALlIS YYHIB O BUBUECHHS 1HO3€MHOI MOBH 3pOCTa€e. ABTEHTUYHI MaTepiaiu €
Outbil eekTUBHUMU, IliKaBUMH Ta crumyioounmu [19]. Kpim Toro, BoHHM
CIIYTYIOTh IHCTPYMEHTOM 3aHYpPEHHS YUYHIB y KYJbTypy MOBH, III0 BUBYA€Thcs. Ha

BIIMIHY B1J] aBTCHTUYHHUX, HEABTEHTUYHI MaTepiajii, aJariTOBaH1 JJis 3pYy4YHIIIOTO
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COPUHHATTS 1 4aCTO MICTATH 1/I€albHO C(POPMYIHOBaHI MPOMO3UIIl, MPABUIbHY
CTPYKTYpY, NMUTAJIbHI MPOMO3HUIIli, KOPEKTHO PO3TOPHYTI BIAMOBIAI, IO 3BOJIUTH
Maike 10 MIHIMYMYy HasiBHICTh «4YEJICHIXKY» JUIS BUBYAIOUUX MOBY. binbiin Toro,
CIelllaJIbHO BiJpe/laroBaHi JIGKCHYHI Ta TpaMaTH4HI CTPYKTYpU peYeHb B
HEAaBTEHTUYHUX Marepiajax MPE3eHTYIOTh aHTIMChbKY MOBY JIA YYHIB B TOMY
BUTJISI/II, B IKOMY BOHA MalKe HE ICHY€E y cpepax CBOro 3aCTOCYBaHHS y PEaTbHOMY
JKUTTI Ta He OyJie ICHYBaTH Y iX MOJAJIbIIOMY IIPOodeCciHHOMY KUTTI. TakuM YMHOM,
Y4HI HE TaK TIYKO MOXYTbh CIIPOTHO3YBAaTH PE3yJIbTAaT TAKOTO HABUAHHS, 3pO3yMITH
JUTSl 4OTO 1M 1€ MOTPiOHO, 1110 B CBOIO YEPTy, 3HOBY K TaKH, I€MOTUBYE iX. AJie, MU,
HI B SIKOMY pa3i, HE MaeEMO Ha METI HIBEJIIOBATH KOPHUCTH, Ky Y4HI BCE kK TaKH
OTPUMYIOTh BIJ TaKOro TUIYy MaTepiamiB. BoHM momomararoTh BiANpalioBaTH,
BIATPEHYBAaTH Ta cPopMyBaTU NEBHY 0a3y 3HATh, 110 € HEBLJ €MHOI YaCTHHOIO
IIPOLIECY OBOJIOJIIHHS MOBOIO. AJie BX€ Ha OUTbII MPOABUHYTOMY PI1BHI, MOKJIMBO
HE 30BCIM JIOIUIBHO 0OMEXKYBATHUCS TUIbKU TAKUMHU MaTeplajaMH, CaMe aBTEHTHYHI
MaTepiaiy MOBUHHI 3aiiMaTH OUIBIIUNA MTPOIICHT.

OTxe, aHANI3yIOYU Ta MIJCYMOBYIOUM, TpeOa 3a3HAYWTH, 10 HAYKOBLISIMU
OyJ10 BUIIEHO HACTYITHI (PAKTOPH, 1110 3yMOBIIOIOTH HEOOX1THICTh Ta €PEKTUBHICTh
BUKOPHCTAaHHS aBTCHTHYHUX MaTepialiB Iij] 4aCc HaBYaHHS aHTJTIMCHKIA MOBI:

- aBTEHTUYHI MaTeplaju CIYryloTh IHCTPYMEHTOM OBOJIOJIHHSI MOBOIO
3] peaNbHOTO CHUIKYBaHHS, TOOTO Y4YHI OMAHOBYIOTh <CKMBY» MOBH, SKa
IPUAATHA JJIsl TOBCSIKJIEHHOTO Ta iX MOAAIBIIOT0 Npo(eCciitHOro CIiJIKYBaHHS;

- BUKOPUCTAHHSA AaBTEHTUYHUX MaTepialliB JIOMIOMara€ BpPaxOBYBaTH
npedepeHInii y4uHiB, 1110, B CBOIO Yepry, Ma€ MO3UTHBHUN BIUIMB Ha IIiJBUIICHHS
PiBHS BMOTHMBOBAHOCTI1 YUHIB JIO OBOJIOZIHHSI MOBOIO;

- 3aBISIKM ~ BUKOPUCTAaHHIO  aBTEHTUYHUX  MarepiaidiB  3pOCTae
e(eKTUBHICTb Ta PE3yJIbTATUBHICTh BUKIIAJJAHHS;

- aBTCHTUYHI MaTepiajud 3aHypIOIOTh YYHIB JI0  KYJBTYPHOTO

CepeIOBHMINIAa MOBH, 1110 BuB4YaeThes [31, €. 144-156].
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Takum 9UHOM, 3aBASKA aBTEHTUYHUM MaTepiajiamM BUYUTEISIM Ta YYHSIM Y
mpoleci OBOJIOAIHHS MOBH BJA€THCS MOCIYTOBYBaTHUCS HHUMH, SK BaXJIMBUM
THCTPYMEHTOM, 10 pOOUTH MOKJIMBUM MOAOTIAHHS IIPIPBU», KA yTBOPIOETHCS MIXK
MOBOIO, SIKy BHBYAIOTh Yy KIIACHOMY CEpEIOBHII, Ta MOBOI, SKOKO JIOJIU
MOCJIYTOBYIOTHCSI B PEAJIbHUX CUTYAIIISIX MOBCAKACHHOTO Ta MPOQECIHHOTO KUTTS.

SIKI0 KOHKPETH30BYBAaTH BAXKJIUBICTH Ta HEOOXITHICTh ABTCHTHYHUX
MaTepiaiiB g Y4YHIB, CIiJ 3a3HAYUTH, IO TOCIYyTOBYIOUHUCH ONAaHOBAaHUMU
3HAHHSIMHU BOHU 3MOXKYTh PO3YyMITH MOBY TOJIOPOXEH, HAYKOBOTO CEPEIOBHIIA,
OCBITHBOT'O TIPOIIECY 3a KOPJAOHOM Ta MDKHApOIHUX KOH(epeHIH abo I1HIIMX
CUTYyallli, siIKi MOTpeOYIOTh BUKOPUCTAHHA MOBH. THM caMUM, BOHH PO3YMIIOTh
MPaKTUYHY HAMpPABJICHICTh BUBUYCHHS MOBH, ITI0 € PYIIIHHOIO CHJIOIO, SKa 37aTHA
BMOTHBYBATU JI0 ONaHyBaHHS, ajpkKe BOHU OYJIyTh PO3YMITH, JIe caMe 3MOXKYTh
BUKOPUCTOBYBATH HAOYTI 3HAHHS.

BpaxoByroun  BU3HAauy€HHsT  aBTEHTUYHUX  MarepiaiiB, ski  OyJio
MIPOAHANI30BaHO HaMH, MOXJIMBO 3a3HAYUTH, 110 aABTEHTHYHI MaTepiaiu
CTBOPIOIOTHCSI HE 3 METOIO0 BUBUECHHS MOBH, BOHM Ha METI MaroTh iHI i, Came
TOMY, B@XJIMBHM TIIiJi Yac OpraHi3ailli HaBYaHHS MOBI MpPaBUJIBHO BIIOMpATH
aBTEHTUYH1 MaTepiaJiu.

Cnyryrouu JDKEpEeIoM <«OKUBOi, CIPaBXHbOI» MOBH, HE BCl aBTEHTHUYHI
MaTepiaiy MOXYTh OyTH CHPUSTIAMBUAMHU JJIi BUBUCHHS Ta IIJABUIICHHS PiBHS
MOTHBAIIli YYHIB O OBOJIOJIIHHSI MOBOIO, @ HaBIMAKW HABITh 3HWXKYBATH ii, SIK HAMU
OyJI0 BJK€ 3a3HAaYEHO Ta apPTYMEHTOBAHO PaHIIIIe.

[cHYIOTh OpUTiHAIIBHI TEKCTH, K1 TIPEJACTABICHI B MEIIMHUX JKEpenax, Meia
1 1HTEpHET mpocTopax Ta JitepaTypi. IlepeBaror0 BUKOPHCTAHHS aBTEHTHYHHMX
MaTepiaigiB 3 IHTEpPHET NPOCTOPY € IX TOCTIHE OHOBJICHHS, a THUM CaMHUM
MOXJIMBICTh OyTM B TaK 3BaHOMY «TPEHA1», TOOTO CIYTryBaTH akKTyaJlbHUM
JKEPEJIOM THUX TMOCTIMHHUX 3MiH, SIK1 BIJOYBalOThCS B MOBI IMiJl BIUIMBOM THX YH
iHmMX ¢akTopiB. MoBa HE € YUMOCH CTAJIUM, a HaBIAKH, € TUM (DEHOMEHOM, KU

3HAXOJMTHCS B IOCTIMHOMY pycCi 1 cXuibHa 10 3MiH. [loii, siki B110yBatoThCA B CBITI



27

HE MOXYTb HE TOpKAaTHCS MOBH, 00 caMe B Hiil BiIOYBAa€TbCsS PENpPE3CHTYBaHHS
noxii. Tak nanpukian, mig yac nanaemii COVID-19 anrmiiicbka MoBa 30araTuiacs
OaraTthbma Bupasamu. CaMe B TOW yac BHHHUKIIO ciioBo blursday (n.) — Oymb-skuii
JIeHb Y TIep10J1 JIOK/IayHY, KOJIH JII0JIMHA HE BUXOJUTH 3 JIOMY, BOHA 3aryousia BiJIiK
yacy 1 1i 3maeThes HIOM Bei IHI ogHakoBi: «Monday, Tuesday, Wednesday, blursday,
blursday, blursday...» [32] (ILlnsx yrBopeHHs: cioBockiananus). A6o Covidiot (n.)
— XTOCh, XTO ITHOPY€ MOMEPEKEHHS 00 OE3MeKu Ta HE JOTPUMYETHCS MPABUII
JOKJAayHy; JIOAWHA, M0 KYIy€ Ta HaKomuuye 3abaraTo TOBapiB MEPIIOl
HEOOXIJTHOCTI uepe3 CTpax OyTWM 3auyMHEHUM Ha KapaHTuHi: «Did you see that
covidiot with 300 rolls of toilet paper in his basket? That covidiot is hugging
everyone she sees.» [26] (Illnsx yTBOpPEHHS: CIIOBOCKIAJaHHS). 3aBISKH
MOCJIyTYBaHHIO aBTEHTUYHUMHU MaTepialaMu € OUIbIII MOXKJIMBOCTEH IJig y4YHIB
OBOJIO/IIHHS MOBOIO B 1i OCTIMHOMY nporpecyBaHHI. JKOJIeH NAPYYHUK, SIKUM OU
BiH METOJMYHO MPABWILHUM Ta €)EKTUBHUM He OyB, HE MOXE rapaHTyBaTH TOTO,
10 Y4H1 OyAyTh «TPUMATH PYKY Ha MyJILC1» THUX MPOIIECIB, K1 B110YBaIOTHCS B MOBI
Ha TMOCTIMHIA OCHOBI, TO L€ HAaBITh MPAKTHYHO HEMOXJIHUBO 3POOUTH, aKe
nepeBUIaHHs MIAPYYHUKIB HE BIIOYBAETHCS B TOMY TOTOIIl, B IKOMY BiI0YBalOThCS
3MiHM MOBH. BijbII TOTro, CIiJl 3a3HAYWTH, IO T€, IO BIIOYBAETHCS B MOBI ITiJI
BIUIMBOM THX YW IHIIUX (PAKTOPIB CTOCYIOThCS BCIX 1i ACMEKTIB, MOYMHAIOYU 3
JIEKCUYHOTO 30aradyeHHs 10 3MiH B IMOCIYTOBYBaHHI IPaMaTHKOIO.

Bignosigno no mymxu K. Hartena, ciig BUAUIMTH TpU OCHOBHI KpHUTEpIi
BUOOpPY aBTEHTUYHUX MaTepialliB Il BUKOPUCTAHHS IMiJl 4aC BUBYEHHS MOBH.
Cepen HUX:

- BIIMOBIHICTD (JOIIJIBHICTD) 3MICTY;

- MO>KJIMBICTh BUKOPUCTAHHS MaTepially Ha 3aHATTI;

- BuKIan [29].

BignoBigHICTE 3MICTYy CIiJl BBaXXaTW HAWOLIBII BaXJIMBUM 13 TPhOX
3a3HAYCHUX KPUTEPIiB, aJPKe 3MICT CTUMYIIIOE 1HTEPEC YYHIB JO MOBH, OCOOJIMBO

SKIO BiJmoBimae iX morpedam. CaM aBTCHTHYHHUN MaTepial HE MOXKE BBaXKaTHCS
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KOPHCHUM TUIBKH TOMY, 1110 BiH MPEACTABIECHUIN aHTINHCHKOI0 MOBOIO. BaxknuBoro
€ TMpaBWJIbHA OI[IHKAa PIBHSA CKJIATHOCTI aBTEHTUYHHX MaTepiaiiB, aJKe BOHHU
MTOBUHHI BI/IMMOBIIaTH PIBHIO BOJIOJIHHS MOBOIO YUHs. 3aHAJTO CKJIAJHUNA MaTepial
TakoXK € (aKTOpoM, SIKMM Ma€e HETaTUBHI HACTIAKU JJI1 BUBYEHHS MOBH, aJKe
CIpHsi€e 3HUKEHHIO PIBHIO 3aI[IKaBICHOCTI Ta BMOTUBOBAHOCTI.

ABTEHTHYHI MaTepiayd, 10 BKIIFOYAIOTh OPUTIHAIBHI UTIOCTpaltii, rpadiku Ta
MaJIFOHKH, JIONIOMararoTh €(EeKTUBHIIIE 3aCBOIOBATH 3aIllPOTIOHOBAHY 1H(opMaIlito
TakuM 4YWHOM, OMAHOBYETHCA HE TUIBKK 3MICT CaMOTO TEKCTy, a W PO3yMiHHS
MOXJIMBOCTI IMOJIAJIBIIIOTO BUKOPHUCTAHHS 3MICTy. Takuii MaTepiall BU3MBAE OLIbITUN
1HTEpeC YUHIB JI0 Ooro onaHyBaHHs. BisyanbHa penpeseHTalis iHpopmariii — 1e te,
Ha 1[0 YY€Hb 3BEpPTa€ yBary HacamIiepes, caMe BOHA MOXE MMPUBEPHYTH yBary y4uHs
JI0 3MICTY, @ MOXK€E ¥ BIAIITOBXHYTH MOTO BiJl BABYCHHS JJAHOTO MaTepiaiy.

Takum 4YMHOM, MOXJIHBO 3pOOMTH BHCHOBOK, IO Cepel TmepeBar
BUKOPUCTAaHHS aBTEHTUYHHUX MaTeplaliB € HACTYITHE:

- HAsIBHICTh JICKCUYHUX OJIMHUIIb TA BUCIIOBIIIOBAHbB, SIK1 XapaKTEPHI1 JIJIs
peanbHOro CIUIKYBaHHS Ta CUTYallli;

- MOTHBAIlII Ta 3a0XOYEHHS YYHIB JI0 MPAKTUYHOTO BUKOPUCTAHHS
JICKCUKW;

- c(hOpMOBaHICTh BIIEBHEHOCTI Ha BUIAJI0K HEOOXITHOCTI CIUIKYBaHHS
aHTJIACHKOIO0 MOBOIO, OCKIJILKH MICTSTh 1H(OpMAaILito, 110 HAMOUTBIT 00 MOBHICTIO
BIJIMOBIIa€ BUMOTaM PEaIbHOTO KUTTS.

Axmo Buntens OyZe OpraHi3oBYBaTH IMPOIIEC HABUYAHHS HE OOMEKYIOUYHUCH
MarepiaiamMu TIAPYYHUKH, a OyJie HAMOBHIOBATH WOTO TaKOX MaTepiajiaMu
ABTEHTUYHOTO TIOXO/DKCHHS, II€ 3HAYHOI MIpOI CHPUSATHME BMOTHBOBAHOCTI
YYHIB, @ II€¢ B CBOIO 4Yepry mnpu3Bele A0 IHTEHCU]iKallli NPOAYKTUBHOCTI I[HOTO
mpoiiecy, ajie 3a YMOBH JOTPUMAaHHA KpUTEpi Ta ocoOIHMBOCTEH BHOODY,
30epeKEHHS HOTO KOPUCHUX BIACTHBOCTEH Ta JOIIILHOCTI BHKOPUCTAHHS TOTO YU

IHIIIOTO aBTEHTUYHOTO MaTepiany.
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BucHoBkmu 10 po3aiay 1

Hamu Oyno mpoaHani3oBaHO TMOHSATTS «aBTEHTHUYHICTH» Ta «aBTEHTUYHI
MaTtepianu», pi3HU MIIXOIU 10 PO3YMIHHS TOTO, IIO0 caMe€ CTaHOBUTb HPUPOIY
AaBTEHTHUYHOCTI Ta YA MOKJIMBA aBTEHTHUYHICTh B MEXaX KJIACHOTO CEPEIOBHILA.
Jlesiki BUEHI B CBOiX HAYKOBHX IpalsiX CTBEPIKYIOTh, 110 ICHYE a0COJIIOTHA
aBTEHTHYHITh, SIKa € 1HCTPYMEHTOM BHKJIIOYHO JJII HOCIIB MOBH 1 TIIBKH BOHH
MOXXYTbh TOCIYTOBYBaTUCS HEO. MM He 30BCIM 3rOJIHI 3 II€I0 JYMKOIO, TaK SIK
BBA)KAEMO, 1110 IMIVIEMEHTAIIis] aBTEHTUYHOCTI Ta aBTEHTUYHUX MaTepiajiiB 30KpemMa
y TPOIEC OBOJOJIIHHS MOBOIO € HEBIJ €MHOIO MOr0 CKJIaJIoBOIO. AJie B MEBHUX
CUTYyaLlisl BIPOBA’KEHHSI aBTEHTUYHHMX MaTepialliB y MPOLIEC HaBYaHHS MOTpedye
NEBHOI iX ajamnTauii y BIJMOBIIHOCTI JO MOCTABJICHHUX LUJIEH Ta MOTPeO YUHIB.
[Ipore, BuuTenb poOUTH HE TaK, L0 KOPUCHI BJIACTHBOCTI TAaKOro MaTepiairy
3aJMUIIAOThCsl. ['0J0BHA BIAMIHHICTP MIDK aBTEHTMYHUM Ta HEAaBTEHTUYHUM
MaTeplajioM MOJIATa€ B TOMY, IO aBTEHTUYHI MaTepialii OpPIEHTOBAHI Ha KUBE
BUKOPUCTAHHS B MOBCAKICHHOMY >KUTTI, @ HEABTEHTUYHI MalOTh HAa MET1 OCBITHI
L.

Takoxx  Oyso  3poOjeHo  cnopoOy  OOIpyHTyBaTH  HEOOXIJIHICTh
IMIIJIEMEHTYBaHHSI aBTCHTHYHUX MAaTEpiasliB y IMPOIIEC OBOJOJIHHS MOBOIO, a HE
OoOMEKyBaTUCs JMIlE€ BHUKOPUCTAHHAM MarepiajiB 3 MIJPYy4YHUKIB, 00 came
ABTEHTUYHUIN MaTepiaj € TUM HOCIEM 3MiH, 110 BiI0YBA€THCS B MOBI ITiJl BIUTHBOM
NOJII{, 1110 TIO3BOJISIE YUHSIM ONAHOBYBAaTH CaMe€ Ty MOBY, SIKa MPHUCYTHS B PI3HUX
chepax KuTTA Ta (opMyBaTH BIANOBIIHY MOBHY MOBEIIHKY. binbul Toro, came
aBTEHTHMYHUN MaTepiajl HaJa€ BYMTENI0 OaraTo MOXJIMBOCTEH MJii TOro, mioo
M1BULLUTH MPOYKTUBHICTD, piBEHb MOTHBALI] Ta peanizyBaru
CTYJACHTOIICHTPOBAHUIN TMIiAXil 10 HaBYaHHSI. MM HE BBaXKAEMO 3a MOTpIOHE
KPUTUKYBATH HAaBYAJIbHI MOCIOHWKH, HABIAKW, MU BBAXKAEMO 1X BUKOPHCTAHHIM

HEOOX1THUM, ajKe caMe MaTepian 3BIATH JoroMarae copMmyBaTu TmeBHI 0a30Bi
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3HaHHs, KJIIIe, BIATPEHYBaTU Ty YM IHIIY rpamMaTHYHy KOHCTPYKIi. A BKe Ha
O1IBII TIPOJIBUHYTOMY PiBHI BOJIOJIIHHS MOBOIO OOOB’SI3KOBHM € BIIPOBAKCHHS
aBTCHTHUYHUX MarepiasiB. ABTEHTHYHI MaTepiaidi MOXYTbh OyTH MpEJCTaBJICHI y
BUTJISA/II TEKCTIB, ayJIio 1 BiJI€O, 0 TaKOX JIa€ BUOIp JIJI1 BUUTEIIIB Ta YUHIB.

AJle 0OIHMM 3 KJIFOUOBUM €JIEMEHTOM HAIIIOTO JOCIIKEHHS € aBTEHTUYHICTb
B KOHTEKCTI 3ac00y iHTeHcHudikarli moTusarii. [leprr 3a Bce, HAMU MEBHOIO MIPOIO
OyJI0 JTOCTIPKEHO PO3YMIHHS Ta TIAyMadeHHS IOHATTS MOTHBAIlS PI3HUMU
BUCHUMH, IO TPAKTYETHCS B IIJIOMY SK pyIIiifHa cuja, sKa CIIOHYKae 10 Iil.
KitouoBe miclie B HaBYaHHI 3aiiMae caMe MOTHBAIliS 1 TOMY, AY>K€ 4acTo IMepes
BUHTEJIEM TIOCTA€E 3aBAaHHS 1HTeHCHU]IKAIlli piBHSI BMOTHBOBAHOCTI y4HiB. | Toi,
BUUTEJIb 3HAXOJIUTHCS B MOIIyKax TOro, o0 MOrjio 3MOTHBYBaslo yuHiB. Cepen
edeKTUBHUX 3aCO01B IM1IBUIIICHHS PIBHA MOTUBAIII1 € BIPOBAKEHHS aBTCHTUYHHIX
MaTepianiB y HaBYaJIbHE CEPEIOBHUIIE, 00 caMe BOHH JAI0Th YUHSM PO3YMIiHHS TOTO,
110 BOHU BUBYAIOTh CaMe Ty MOBY, sIKa TaKOK ICHY€ 1 32 MEXaMH 1X KJIACHOI KIMHATH
1 30BCIM HE BIPI3HAETHCS BiJI TO1, SIKY BOHH OMIAHOBYIOTh. ¥ TOM K€ 4yac, 10 BUOOPY
aBTEHTUYHUX MaTepiajliB Ta opraHizamii poOOTH 3 HUMH MOTPIOHO MIAXOAUTH
CBIIOMO. AJDKe, SIKIIIO 00paTH 3aHAJITO BAXKKUN MaTepiall abo 3aHAATO JIETKHi, TO

MO>KJIMBO TAaKMM YMHOM 3aITyCTUTH TIPOIIEC JEMOTHBAIT].
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PO3/ILJI 2 METOJUKA BUKOPUCTAHHSI ABTEHTUYHUX
BIJEOMATEPIAJIIB 3 METOIO NIIBULLEHHSI MOTUBALII 10
BUBYEHHS AHTJIICHKOI MOBHY (HA ITIPUKJIAJII
BIJJEOMATEPIAJIIB ABTOPA HIJIA TEIMAHA 3 PECYPCY
YOUTUBE)

2.1. Cneun¢ika opranizanii HaBYaHHf AaHIJilicbkOi MOBH 3

BUKOPUCTAHHSAM aBTEeHTUYHUX MaTepiaaiB 3 miarpopmu YouTube

Kepytounch y BUKIaZaHHI aHIJINACBKOI MOBHM BUKOPHCTAaHHSM BIJEO 3
Youtube My mix HAM PO3yMiEMO aBTEHTHYHHIA BiJeomarepial, sIKHH MOCIyrOBYy€e
3acobom mnepepadl iHpopmanii. OOpaHuii HaMU 3alUC PENPE3CHTYE BIACOPST 3
M1JTPUMKOIO TEKCTY.

V cBiti IHTEepHETY icHYe Oe3niy miatdopM AJid aBTEHTUYHUX MaTepiaiiB, a
caMe aBTEHTUYHHUX BiJleOMaTepialliB, ajie OJHIED 3 HAWU3PYyuHINIUX Ta

HAWUTIOMYJIAPHIIIUX HA JaHuid MoMeHT € You Tube (Puc.2.1.).

Twitter

Pinterest

Telegram

Snapchat

Facebook Messenger
TikTok

Instagram
WhatsApp

YouTube

Facebook

Puc. 2.1. Most popular social networks worldwide as of September 2022,

ranked by number of active users (in millions)
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3a maHMMU CTaTUCTHUYHOTO calTy Statista B qaHMil yac maibke 2,5 MUTbSIpAu
J0JIe KOPUCTYIOThCSl COLIIAIbHUMHM MEpPEKaMHU, 1€ HAOYHO UIIOCTPYE Jiarpama,
npejcTaBicHa Ha pucyHKy 2.1. [34], mo moka3yroTh KUTbKICHE CITiBBIJIHOIICHHS
KOPHCTYBauiB COIIAJIbLHUX MEPEX 13 PI3HUX YAaCTHH CBITY Ta NPE3CHTYIOTh iX
npedepeHilii, 1 10BOJATh TOM (HaKT, 110 3HaYHA KITBKICTh )KUTEJIB BC1X KOHTUHEHTIB
KOPHUCTY€EThbC [HTEpHETOM HE TUTHKU JJIS OHJIAMH CIUIKYBAaHHS, a TAKOXK 1X BHUOIp
3YMOBJTIOE 3aIlIKaBJICHICTh IEBHUM KOHTEHTOM. SIK MU 0a4nMMO, BIAMIOBITHO J0 IMX
CTaTUYHHUX JaHWX YouTube cepen minepiB, MO Majdo0 HaM JOJATKOBI ITiICTaBH
3YMUHUTH Ham BHOIp caMe Ha HBOMY SK IuiaTdopmi JUIsl BUKOPHUCTaHHS
ABTEHTUYHUX MaTepiaiB.

Binem Toro, cmig 3a3HauMTH, MO Yy TOPIBHSHHI 3 I1HIIMMHU pecypcamu
YouTube € camuM IIBHAKKM Ta JOCTYITHAM 3aCO00M auceMiHallii inhopmarii cepen
KOpPHUCTYBauiB. ICHye HaBITh Take MOHSATTS K «BIpYCHE Bifeo». BiamoBimHo 110
Urbandictionary, «BipycHe Bijico» Ma€ HACTYITHE BH3HAUCHHS Ta 3 3a3HAYCHHSIM
YouTube, sx ogHoro 3 rojgoBHuX #oro pecypcis: Viral Videos are online videos
which gain mass popularity through Internet Sharing, such as entertainment
websites, e-mail messages or suggesting a friend watch it. Heavy.com and
Youtube.com are two well-known examples of media sharing websites which contain
viral videos [40].

Tak nanpuxian, y kBitHi 2019 poky y Teitnop Caidr i Panic! at the Disco OyB
peni3 Ha micHIo «Me!y, sikuii 310paB 62,5 MibiioHa neperisaiB Ha YouTube 3a 24
roguau [6]. Takum umHOM, MOXKIMBOCTI YOouTube 3 po3moBclomKeHHS 3MiH Ta
TPEH/IB Y MOBI HE MOXYTh OyTH 31CTaBJICHI HaBiTh 3 MOIMYJSIPHUMH KXypHaJaMu
(Time Magazine, Forbes), 60 iX MOXIMBOCTI OXONHUTH ayAUTOPII0 3HAYHO
OOMe:KeHI.

[Ipy 1pOMY BapTO BIJBHAYUTH, IO CEpPEI BIJIEO, MPEACTABICHUX Ha
mwiaropmi YouTube, icHyroTh pi3HI THIK BiJ€O, MOYMHAIOYH BiJ PO3MOBHOIO
KAHPY, My3UKaJIbHUX BiJIEO O aBTOPCHKOTO YUTAHHS TBOPIB, 1110 JIA€ MOXJIMBICTh

BUUTENSIM 00paTh caMe TOM KOHTEHT, AKUil Oyie MpeICTaBIISATH IHTEpEC cepe]l YUHIB
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K1 Ta CTYACHTIB Y MOPIBHSHHI 31 CTAaHJAPTHUMU Bi€O Ui BUBYCHHSI MOBH.
ABTEHTHYHICTh BIJIEO, a CaM€ «KHBa» MOBa aBTOpa Ta il MIBUAKICTh MAalOTh
CIYT'YBaTH CBOEPITHUM YCIUICHDKEM JIsl YYHIB, JHKEPEIIOM MOTHBAIlISA, a came,
MOTUBYIOYM HOTO Ha pO3yMiHHA KOHTEHTY. TakuM YHHOM, BijeoMarepiaiu
CIIYTYIOTh 3aCO00M 3a0X0YEHHS (engaging) y4HiB 0 BABYEHHS IIEBHOTO aCIeKTy Ta
MOBH B3araii.

Hes3Bakaroun Ha BCi mepeBaru ayTeHTUYHUX BijeoMarepialiB 3 miaThopMu
YouTube, mociyroByro4Yruch HAMH IiJ 4ac HAaBYaHHS aHTIIKWCHKIN MOBI, BapTo
BpaxOBYBaTH pIiBEHb BOJIOJIHHS MOBOI 1 aHaji3yBaTH JOIJIBHICT HOTO
BUKOPUCTAHHA Ha T[IOYaTKOBOMY €Taml 3aJjIi YHUKHEHHS 3HEOXOYECHHS Ta
JIEMOTHBAIlli Y4YHIB 3aHAJATO BHUCOKMUM pIBHEM CKJIQJHOINIB JJjs HUX. Mu He
BBA)KAEMO JOIUIBHUM OOMEKYBAaTH BUKOPHUCTAHHS aBTEHTUYHHUX BijeoMarepiajiB
TITBKH 3 YYHSAMH YH CTYJICHTaMH 3 BHUCOKHM pIBHEM BOJIOJIHHS MOBH, alie
CXHJIIEMOCSI 710 TYMKH, 11O TIEpPe] BIPOBAHKCHHSAM iX Yy IMPOIEC HaBYAHHS CIIiT
MPOaHaNI3yBaTH JOIUIBHICTh, @ TAKOX CBIJOMO MiJXOJUTH JO CaMOTo BUOOpY
KOHTEHTY.

ABTeHTHYHI BificomMaTepiayiv, nmpeacTaBieHi Ha wiatdopmi YouTube maroTh
Oarato mepeBar, sfKi 3yMOBIIOIOTH JOIIBHICTh il BUKOPHCTAHHS Yy HaBYaHHI
aHTJIICHKOT MOBH:

1. HasBHICTH JIGKCHYHOTO MaTepialy, IKHil € XapaKTEpPHUM JJI1 PO3MOBHOTO
CTHJTIO.

2. AKTyanpHICTP MOBH. 3Bakaloud Ha TOH (akt, IO BigeoMarepial
pernpe3eHTOBAaHUM HOCISIMA MOBH, TO BIH BIJITIOB1Ia€ TUM CYYaCHUM TEHJICHITISM, SIK1
B1JI0yBaIOTHCSI B MOB1 HAa TPaMaTUYHOMY, JIEKCHYHOMY Ta CTHJIICTUYHOMY PIBHSIX.

3. IdpuBigyanpHuM miaxig A0  BUOOpPY KOHTEHTY. BinmoBigHICTbH
npedepeHIlisiM Ta BIKOBUM OCOOJIMBOCTSM BUBUAIOUMX MOBY.

4. baratuii BUOip JOCUTH KOPOTKOTO 3a TPUBAIICTIO BiICOPSTY, aJIe BCE OJTHO
JIOCUTH 3MICTOBHOTO, IIO JTO3BOJISIE HOTO BIIPOBA/KCHHS Y HABUAJILHUMN TMPOIIEC Y

paMKax OJIHOTO YPOKY a00 (paKkyJbTaTUBY.
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5. Buurtenr Mae MOXIMBICTH O0paTH BiIEOpAd 3 PI3HUMH BapialisiMH
pernpe3eHTyBaHHS MOBH y BUIJISI/II TIEBHUX J1aJ€KTIB 33151 O3HAHOMJICHHS YUHIB 3
«OKUBOIO» MOBOIO.

6. MOXHMBICTHh BUKOPUCTAHHS HE OOMEXKY€EThCS TUIBKU YPOKAMHU aHTIHCHKOT
MOBH, a HaBIaKH, XapaKTePU3YEThCA UIMPOKUM CIEKTPOM MOKIUBOCTEH
3aCTOCYBaHHA, BKJIIOYAIOYH JIIHTBOKPAiHO3HABCTBO, CTHIIICTUKY, MIDKKYJIBTYPHY
KOMYHIKAIIi}O TOIIIO.

7. MOXHUBICTh BUKOPUCTAHHS JIJIsl PI3HOT ay TUTOPIi.

8. bezomnaTHuii 10CTy MaiKe /10 yChbOro KOHTEHTY.

HaykoBeup T.XeWk y cBOeMy IOCHIJKEHHI BHUAUILE YOTHPU CTpaTerii
poOOTH 3 Bijieo MiJ Yyac ioro neperisay. Bin agantyBaB cTpaterii, SiKi TpaJuliiHO
BUKOPHUCTOBYIOTh JUIsl pOOOTH 3 TEKCTOM Ta IMIUIEMEHTYBAB iX y Ipouec podoTH 3
Bizeo [36]. Sk i pobora 3 TekcToMm, poOOTa 3 BiJIeo I MPOIEC ACKOyBaHHS, ajic
IHIIMX CUMBOJIB, SIKI 0a3ylOTbCS HA 30BCIM 1HIIOMY MPUHLHUIN CHOPUHAHATTSA Ta
po3ymiHHsg. OTKe, mepell BYMTENEM IOCTa€E MUTAaHHSA SK caMe Y4YHI IOBHMHHI
JTUBUTHCS Biji€o, 00 11e He OyJI0 MPOCTO MACUBHUM CITOKUBAHHAM. 3aBISKH TOMY,
mo YouTube Mae pi3HOMaHITTS aBTEHTUYHOT'O KOHTEHTY Ta HEOOMEXEHHM 10CTyI
JI0 HBOTO, TO II€ HAJa€ BUMTENI0 Oararo Bapiaimiii WOro 3acTOCyBaHHS Yy
aKaJeMIYHOMY CEepelOBHUIIl KJIACHOT KIMHATH. 3aBASIKA JOCTYMHOCTI KOHTEHTY Ta
MO>KJIMBOCTI BUOOPY came TOro, SiKuil Ou OyB 3HAUYIUM JJI YYHIB, BUUTEIb MAE
MOJKJIMBICTh PEaIi30BYBaTH caMe CTYACHTOIICHTPOBAaHE HABYaHHS Ta YHUKATH TaKO1
TEHJICHIT11, KOJIM B1JICO IPOXOIATH Mpoliec «ckymidikarii» (schoolifying) Ta neBHOIO
MIpOIO BTPA4arOTh CBOI MEepEBary, siki BOHU MaIOTh K aBTEHTUYHHM Matepiain. Ciin
3a3HAYUTH, 1110 MU HE MAEMO Ha METI IHTEPIPETYBATU MPOIEC «CKyipikauiidy K
IIOCh CYTO HEraTUBHE, 3BayKal0OUM Ha BUIIPABAAHICTh HOTO BIPOBAIKEHHS B IEIKHX
BUIAJKaX, KOJM MOBa HJie PO caMe MpO MpPaKTHYHE BiANpPaIfOBaHHS CTaHIAPTIB
MOBH Ta CTEPEOTUITHOI MOBHOI MMOBEIHKY THUX, XTO OTIAHOBYIO MOBY. AJi€ B HAILIOMY
JOCTIPKEHHI MM aKLEHTYEMO Ha BaXKJIMBOCTI IMOCIYTOBYBaHHS aBTEHTUYHUMHU

B1JI€O SIK 3aco0aMu 1HTeHCU]iKallli MPOAYKTUBHOCTI HABYAHHS Ta MOTHBALII1.
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Kepyrounce crpateriero T. Xeiika Mu Monu@ikyBaiu ii Ta MEBHOIO MIpOIO

JIONOBHWIIM ii. BoHa npeicTaBieHa Ha PUCYHKY 2.2.

NEPEABAYEHHS @ MocTAHOBKA
PO3BUTKY MOAIA W rans
105Y408A ‘9@ nowyx
NIOI14HNX '6) BI4MOBIAER/
38" A3KIB G \ PO3° ACHEHHS/
& L YTOYHEHHSA
YU D,
% @o BUCHOBKH
(4 peonekas; iy =] CAMMEP]
KPUTUYHMIA ~
maxia AHANI3

Puc. 2.2. A four level viewing comprehension Strategy

Takum ynHOM, MpoUEec pOOOTH 3 BIEO MA€ HACTYIHI CTPATETIi:

1. nepeaeMoHcTpartliiiny (before viewing), sika B CBOIO YepTry BKIIIOUAE B
ceOe HACTYITHI KOMITIOHEHTHU: mependadeHHs (PO3BUTKY IOJIIN, ayauTOpii TOIIO),
1noOyI0BY JIOTTYHMX 3B’ A30K (HAIIPUKJIIAL, T€, 0 YUYE€Hb II0Ch B3KE 3HAIO PO TE, PO
mo Oyae Wt MoBa). 3aisd NOOYJOBH JIOTIYHHUX 3B’SI3KIB MOXJIHUBUM €
BUKOPHUCTaHHS TEXHIKU CTBOPEHHS KOHILIENTYaJbHO1 KapTu (concept mapping), Ciig
3a3HAYUTH, 1110 HA JAHOMY €Talll Y4H1 a00 CTyJI€HTH MOBUHHI YITKO PO3yMITH, IS
4oro BOHM OyAyTh MeperisiaTu Bifeo, TOOTO Mepel HUMU MMOBUHHA TEPII 32 BCE
OyTH 4iTKO C(hOpMYyJIbOBaHA META;

2. nigyacneMoHcraniiny (while viewing), ska mnepembavae MONIyK
BIAMOBIZIE HAa TOCTaBJIEHI TNUTaHHs. 3aJJig peaii3ailii MOCTaBJICHUX 3aBJaHb
MO>KJIMBE BUKOPUCTAaHHS HACTYIMHHUX TEXHIK: Kilapuikailisi meBHOro (hakTy, HO3MUIIT
aBTOpa, TOBTOPHHI TIEPErJsi, aje B)KE 3 I1HIIOK HULII0 abo IepCIeKTHBOIO
3aCTOCYBaHHS OTPUMAHOI 1HPOpMaIlii;

3. micasiieMoHcTpaniiaa (after viewing), mis gKoi XapakTepHUM €
HACTyIHE HANOBHEHHS: CaMMepi TOJIOBHOI JTyMKH, aHami3. MOXJIHBUM €

BUKOPUCTAaHHA TEXHIKH, K CTBOpeHHs «word cloudy;



36

4. nonatkoBa (extended), sika 3yMOBIIO€ pedaeKCit0, KPUTUUHUN MiIX1],
MOPIBHSIHHS / IPOTUCTABJICHHSI CX0’KOT0 KOHTEHTY, IIpiopuTH3allis iHdopmarlii Bij
MEHII BaxJIUBOi 10 Outbml. Cepes; MOXKIMBUX TEXHIK 3aCTOCYBaHHS 11€ CTBOPEHHS
«anticipation guide» y4yHIMH CaMOCTIHHO ISl TUX, XTO HE OYB I11€ O3HAHOMJICHUH 3
KOHTEHTOM.

KoxHa 3 3a3HaueHHX KaTeropiil HANOBHIOETHCS TMEBHUMH BIIpaBaMU Ta
3aBJAHHAMU, SIKI YUUTEIh MPOIMOHYE YUYHSIM 3aJiJIs1 3aCBOEHHS MaTepiaily, SKUH
BUBYAETHCS.

[Ilomo popM poboTH, sIKI MOYKE BUKOPHUCTOBYBATH IIiJl 4ac poOOTH 3 BiJ€O
BUUTEb, TO OOMEXEHb HE ICHYE, TOMY II€ MOXKe OyTH I1HAMBIIYyalibHI, IMapHI,
rpymnoBi. | sk Bxke OyJio 3a3HaY€HO, 10 BUMTENIb MOKE BUOMpPATH JHOOMN KOHTEHT,
aJie KEpYIUHCh TEMOIO Ta METOI0 HABUAHHS.

TakyuM 4YKMHOM, BBa)Ka€MO JOLIJIBHOK IMIUIEMEHTALII0 YOTHPHOX PIBHEBOL
CTparerii poOOTH 3 B1JIEO Y IPOLEC HABYAHHS aHTJIHACHKOI MOBH, a/I)K€ caM€ BOHA
JIOTIOMO’K€ YYHIO CHPUMHATH aBTEHTUYHMM KOHTEHT, IpOaHaii3yBaTH HOro Ta
BUOKPEMUTH HEOOXIAHY I1H(OpMaLiio 3aid peami3alii MOoJaJbIIoi MOBHOI
MOBEIHKH.

[logo TumiB anpecariB, Ha AKi OPIEHTOBAHWU BIJEOPAN, TO HaMu OyIo
BUJIJICHO HACTYIIHI:

1) mupoka ayauTopis;

2) rsinay-ekcnepT (B JaHOMY BUNAAKY TAPTETHUM IJIsa4eM € HOCI MOBH
a00 eKCIIepT NEeBHOI raysi).

Turnum aapecaTiB MU BBa)KaeMO 3a JIOIIJIbHE 31CTAaBUTH 3 TUMH, XTO BUBYAE
MOBY. TakuM UYWHOM, 10 HIMPOKOI ayaUTOpii MOXKIMBO BITHECTH THX, XTO Mae
JIOCTaTHIN piBEHb BOJIOJIHHA MOBOIO Ta Ma€ Ha MET1 OMAHYBaTH 3arajibHy MOBY, a
JI0 TJISIIa4iB-€KCIEPTIB THX, XTO Ma€ JOCHTh BUCOKHWU pPIBEHb Ta BUBYAE MOBY,
KePYIOUHCh HEOOX1THOCTI 11 3aCTOCYBaHHA y crenudiuaux cepax abo onaHoOBye

aKaJieMiuyHy aHTJIHCHKY.
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CTOCOBHO TeEpIIOTO THUITY ajpecary, TO HOro TMOosBa TIOB’s3aHa 3 THUM
nepiojioM, KOJU MIMPOKa ayAUTOpis OTpuMaia JAOCTYN 10 PI3HUX aBTEHTUYHHX
MaTepialiB, a IOTIM 3 IParHeHHSIM aBTOpa 3pOOUTH KOHTEHT MPOCTUM 1 3pO3yMLITUM
JUISL 3BUYAMHOrO Tisigaya, TMM CaMUM, 30UIBIIMBIIMA CBOIO ayautopito. Cepen
MapKepiB, SK1 CIYTYIOTh TaKUM IUISIM € JIEBer3allisi MOBH, KOTpa (DYHKIIIOHYE K
IHCTPYMEHT TIOSICHEHHS. 3a JIONIOMOTOI TakKuX MarepiaimiB  (hopMyeTbes
CTEpPEOTHITHI MOBHI Ta MOBEIHKOBI PeaKIIii.

Ilomo anpecoBaHocTi Ha TisAada-eKClepTa, SKAH Mae  [IUPIIY
3aI[1KaBJICHICTh, aBTOP BUKOPUCTOBYE BY3bKOTEPMIHOJIOTIYHY JIEKCUKY, IOCUIIAHHS
Ha crienudivH1 3HAHHS KYJIbTYPH Ta TPAIUILii, SIK1 BIZIOMI BY3bKOMY KOJTY JIFOJCH.

[[lomo cTUMICTUYHUX OCOOJUBOCTEM ABTEHTUYHHUX BiJIEOMATEpialliB, TO
XapaKTEepHUM € ameisiis J0 00 €KTUBHOTO TIOJIOKCHHS peyed, THUM CaMuM
CTBOPIOEThCS  €(EKT  JOCTOBIPHOCTI Ta  TOYHOCTI. 3ajylsl  JOCSTHEHHS
BUIIE3a3HAYCHOTO, BUKOPUCTOBYETHCS HAYKOBHM CTHJIb, & CaMe XapaKTEepHI I
HbOT'O MOBHI1 3aCO0U JIECKPHIIIIIT, CKJIaJIHI CHHTAaKCUYH1 KOHCTPYKIIIi.

TakuMm 4yMHOM, B pe3yJbTaTl aHaNi3y CHelU(piKH aBTEHTUYHOIO B1JIE0 HAMU
OyJI0 BCTaHOBIICHO, I1I0 BIH Ma€ Pi3HI (OpMH, Ta IO B 3aJEKHOCTI BiJ BHOOPY
miaThopMu i KOHCTPYIOBAHHS TEKCTY Ta ayAWTOpli, Ha Ky BIH HalllJICHUH,
PI3HATBCS CTUJIICTUYHI OCOOJMBOCTI BIJ CKJIAJHUX CHHTAKCHUYHUX KOHCTPYKIIH,
TEPMIHOJIOTIYHOI JIGKCUKH JO0 BUKOPUCTAaHHS EKCIPECHBHUX 3ac0o0iB, a came
KOHOTATUBHOI JIEKCUKHU, MPOCTUX KOHCTPYKUIN, SIKI XapaKTEpHI PO3MOBHIA MOBI,
a00  TiOpuHE TOETHAHHS aKaJAeMIYHOTO CTHIIIO JUIS IECKPHIIIIi MMeBHOT moii, 3
PO3MOBHUM ISl TOTO, 1100 MepeaTH eMollii aBTopa €KCIPECUBHUMHU 3aCO0aMHU.
Came BUOOpPOM  CTWJIICTUYHUX OCOOJMBOCTEH  BIJCOPAY  OKPECITIOETHCS

BIJIHOIIICHHS, PIBEHb IUCTAHIII M)XK aBTOPOM Ta aJIpECaTOM.
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2.2. IIpakTnune BUKOpucTaHHA BineomarepiaaiB Hina I'eiimana «Click

Clack the Rattlebag» Ta «The October Tale» Ha 3aHATTAX 3 AHIJIIHCHKOI MOBH

BukopucTaHHs aBTEHTMYHOTO KOHTEHTY 3 JIITEPAaTypO3HABYOIO CKIIAJI0BOIO
MiJ] 9ac HaBYaHHS aHTJINACHKIN MOBI CiIyTye 3aco00M iHTEHCH(iKallli m3HaBaIbHOT
aKTUBHOCTI Y4YHIB, pPIBHS iX MOTHBAIlll, YJOCKOHAJICHHS iX KOMYHIKaTMBHHUX
MO>KJIMBOCTEH, CTUMYJY CaMOCTIMHOTO BiJIpAI[fOBaHHS MEBHUX ACMEKTIB MOBH.
JlitepaTypHuii 3MICT aBTEHTHMYHOTO BijeoMaTepiaay HaIIoro JIOCTIHKEHHS
CIOPSIMOBAaHO Ha O3HAWOMJICHHS YYHIB 3 acClEKTaMU TOBCSKIEHHOTO KUTTS
IpEICTAaBHUKIB aHTJIOMOBHUX KPaiH, aBTOPCHKOTO pEMpe3eHTYBAHHS JIITEPATyPHOTO
TBOPY, IJIsi PO3IIUPEHHS CBITOIJISAY YYHIB, IO 3YMOBIIOE MOKJIHUBICTH IS
31CTaBJICHHS KYJIbTYp, POpMyBaHHS JITEPATYPHOI, MOBHOI IPaMOTHOCTI YUHIB.

Hame nocnimpkenHs Oyjo NOpoBEAEHO sl TOro, o0 JOBECTH, IO
BUKOPHCTAaHHS aBTEHTUYHUX BlJIeOMaTEpialiB I1iJ1 4ac ypOKiB, (haKyJIbTaTUBIB TOIIO
BIJIICPA€ MPOBIIHY poJib Y (OPMYBaHHI MO3UTUBHOTO CTABJIEHHS /10 MOBH, SIKY
BHUBYAIOTh.

Kowmrmneke Bmpas Oyino po3pobsieHo juist yuHiB 11 kimaciB 3 mOTIMOIeHUM
BUBYEHHSM aHTIINCHKOI MOBU. B SIKOCTI aBTEHTUYHUX BiJleoMaTepialiiB HaMu OyJio
obpano tBopu Hina I'efimana «Click Clack the Rattlebag» Ta «The October Taley,
a came Horo aBTOpChKE pernpe3eHTyBaHHs. Haimn BuOip 3yMOBICHUHN YHIKaJIbHUM
dbenomernom Hima I'eiimana, sSKuili € OOHUM 3 HAWBIJIOMIIIMM THCHhMEHHHKOM-
danTacToM cepesl BIKOBOI TpyIU caMme CTapioi mKoju. binbin Toro, came >kaHp
(deHTe3l € Takok OCOOIMBUM [JIsl Y4YHIB 1€ BIKOBOI TIPYIH, aXA€ 3aXOILIIOE
OCOOJIUBICTIO CIPUMHATTS CBITY, NOWIYKY BiAmoBiged. | Toil ¢akrt, mo TBip
pEIpe3eHTOBaHU caMe aBTOPOM B Tii YHIKaJbHINA MaHepi, sSika XapakTepHa came
oMy, TO 11¢ 1Ie O1IbIIe HaJae epeBar 00OpaHOMy MaTepiaiy.

3aBaaHHs, sK1 OyJI0 TOCTaBJICHO HAMU T YaC BUKOPUCTAHHS aBTCHTUYHHUX

BijleomatepianiB 3 TBopamu Hina ['eiimana:
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- BJIOCKOHAJICHHS] HABUYOK ayIIFOBaHHS Ha OCHOBI aBTEHTUYHOTO BiZI€O,
3aIpOIIOHOBAHOTO BUHTEIICM;
- dbopMyBaHHS Ta BIOCKOHQJICHHS BMIHb MOHOJIOTIYHOTO  Ta

J1aJIOTTYHOTO0 OOTOBOPEHHSI KOHTEHTY BiZI€O;

30arayeHHs AaKTUBHOTO CIIOBHUKA YYHIB HOBUMH TOHATTIMH,
OB’ SI3aHUMH 3 3alPOTIOHOBAHUM KOHTCHTOM;

- dhopMyBaHHS MIXKKYJIBTYPHOT KOMITCTEHIIIT;

- CIPHSTHHS PO3BUTKY IICHXOJIOTIYHUX MPOIIECIB, a CaMe KPEaTUBHOTO Ta
KPUTUYHOTO MUCJICHHSI, YSIBH, [1aM’SIT1, yBara TOUIO.

KoHTeHT 3HaxoauThCs y BUIbBHOMY A0cTyTi Ha tuiatrdgopmi YouTube y xanpi
dbentesi. Hamu OyJo iMIieMeHTOBAaHO HaIlly afanTallito 4 cTpaTeriii poooTH 3 BiJieo
3anpornoHoBaHy T. XeikoMm y mpoliec HaBYaHHs, a came TOMY OyJi0 PO3poOJIEHO
KOMILIEKC BIIPaB JiJIsi KOKHOTO 3 4 eTariB poOOTH 3 Bijieo (MpeIeMOHCTPpaLlIiHIH,
119aCIEMOHCTPALIMHUHI, MICASAEMOHCTPAIIMHUI Ta 10JaTKOBU).

Po6ota Ha mepeaeMoHacTpalliiHoMy eTarli rnepeadoadae 3HIATTS MOKIUBUX
MOBHUX TPYJIHOIIIB, K1 MOYTb 111 4aC poOOTH 3 aBTEHTUYHUMHU B1/1€0, CTBOPEHHS
MOTHBAIlli J0 CHOPUUHATTS KOHTEHTy. TakuM 4YMHOM, Ha JaHOMY eTari
3aMpOIIOHOBAHO 3aBJIaHHS aKTyasli3aIliiHOTO XapaKTepy.

Ha nemoncTpamiifHOMy eTami HaMu 3alpOTIOHOBAHO BIIPAaBU Ha TOIIYK
iH(dopmarrii, 3aBJaHHsS Ha PO3BUTOK PELENTHBHUX YMIiHb 3aJJI1 BCTAHOBJICHHS
JIOT14YHOI MOCT1JOBHOCTI.

Ha micnsmemMoHcTpamiiiHoMy eTari HamMu 3alpolioHOBAaHO 3aBIaHHS Ha
PO3BUTOK TBOPUMX 3/110HOCTEH YUHIB, a came JipamaTu3ailisi, 00roBopeHHs temu. Ha
JIOAAaTKOBOMY  €Tari OyJIo 3ampolOHOBAHO BIPaBM Ha TOPIBHSHHS Ta
MPOTUCTABIICHHS 1H(POPMAIIii TOIIIO.

MetoauyHi po3poOKH ypOKiB Ha 0a3l ayTEHTUYHOTO BieO 3 IUaTGopMu
YouTube (Neil Gaiman, «Click Clack the Rattle Bag» | LIVE from the NYPL -
YouTube [37], 03-09-15 Neil Gaiman - The October Tale - YouTube [38]) sk

JOAATKOBUM Matepiall (KyJbTYpPOJIOTIYHUNA acmekT) 10 MiapydHuka «Solutions.


https://www.youtube.com/watch?v=imLja6Emezo
https://www.youtube.com/watch?v=imLja6Emezo
https://www.youtube.com/watch?v=HPi6kYCCVOk
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Upper Intermediate. 3' edition» s yunis 11 knacis i3 nornu6aeHUM BUBYEHHSAM
aHTJIACHKOT MOBH.
Metonnuna po3pooka ypoky Ne 1
Cdepa cnisikyBaHHsI: ocoOHCTICHA
TemaTHKa CHTYaTHBHOIO cHiJIKyBaHHs: «It drives me crazy» (culture)
MoBHuii iHBeHTap: HOBI JIekcMuHI oguHUI: reach over, tousle, make up,
exaggerate, look up at smb, shrug, precocious, ignorance, pull one’s leg, slammy,
chilly, draughty, flick the light-switch, bulb, adjust to, soberly, treat smb as,
threadshare, creak, pay attention to, lair, suck smth out, dissolve, dental hygiene,
ishy, turn into, sagely, hang up, rattle, inherit smth from smb, insufferable;
rpamMaTHKa: 3aCTOCyBaHHs present / past tenses.
Meta ypoky (K HAMip BUHTEJISA):
- popMyBaTH AUCKYPCUBHY KOMIIETEHTHICTh YUHIB;
-MIABUIIUTA MOTHUBAIIIIO YUHIB O BUBYEHHSI aHTJIIMCHKOI MOBH;
- BUBYUTH HOBI JIGKCUUHI OJMHUIN 3 B1JICOKOHTEHTY;
- CIIOHYKAaTH y4YHIB JI0 IHIIOMOBHOTO CIUJIKYBaHHS;
- HABYMTHU aHAJI3yBaTH Ta BECTU JUCKYCIIO;
- MOBTOPUTH BXKMBaHHS present / past tenses;
- PO3BMBATH KPEATUBHICTh YUHIB;
- BYUTH Y4YHIB 3aCTOCOBYBATH KIIIIE€ Ta aJanTyBaTH MOBHY TOBEHIHKY Yy
BIJIMOBITHOCTI O MOBJICHHEBO1 CUTYaIlIi,
- PO3BUBATH BMIHHS MPAIIOBATH B Tapi, TPYIIi;
- PO3BHUBATH aHATITUYHI 3/110HOCT1 YUHIB.
Ha kiHenp ypoKy y4eHb:
- POSIBIISIE THTEPEC JI0 MOJATBIIIOTO BUBYCHHSI MOBH Ta MOTJINOJICHHS 3HAHB;
- BOJIOJIi€ HOBUMH JIEKCHYHUMH OJAWHUIIIMA, MOBHUMH KJTIIIIE;
- IPOSIBIISiE THTEPEC 10 IHILIOMOBHOT'O CIIJIKYBaHHS;
- BMi€ BECTH JHUCKYCIIO HA TEMY JIITEPATypPHOTO TBOPY;

- BUJIbHO BUKOPUCTOBYE present / past tenses;
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- BMI€ MIPOSABIIATH KPEATUBHICTb, YSBY;
- 1oOMpae MOBHI KITiIII€ Ta MOBEAIHKY BIATOBITHO JIO MOBJICHHEBOT CUTYaIlii;
- BMI€ TpaIfoBaTH B Mapi, TPpyIii;
- MIOKpaIIy€e aHaJIITUYHI 3010HOCTI;
Tun ypoxky: koMOiHOBaHUM
®opma podoTH: TUCTaHIlIITHA
IlaaTdopma: Zoom
Oobaannanns: BigeokoHTeHT «Click Clack the Rattlebagy Hina I'eiimana 3
matdopmu YouTube, komm’roTep 13 BHXOJOM B IHTEPHET, 3aCTOCYHOK Zoom,
MiAroToBjIeHa npe3eHTarlis nporpami Canva, https://www.baamboozle.com/.
CxeMaTHYHUI IVIAH YPOKY:
I. ITouyaToxk ypoxky
1. IlpuBiTanHs Ta opranizaiis kiacy (1 xB.);
2. Beenenns B IHIIOMOBHY atMocdepy (3 XB);
3. OrosonieHHst TeMH Ta MeTH Ypoky (1 xB).
II. OcHoBHA YacTUHA
1. PoGora 3 3aBmanHsAMHU MepeaeMocTpaliiioro eramny (8 xB);
2.Po0oTa 3 3aBmaHHSIMHU MiguacaeMoHcTpaTuBHoro eramy (10 xB);
3. Po6orta 3 3aBHaHHsAMU MICIAAEMOHCTpAaTUBHOrO eramy (12 XxB).
I11. 3akI04YHA YACTHHA YPOKY
1. Peduekcis (2 xB);
2. BucraBnenns omiHok (1 xB);
3. [loBimoMIIeHHS Ta MOSICHEHHS IOMAIIHHOTO 3aBJaHHs (2 XB).
Xix ypoky:
I. ToyaTok ypoky
1. IlpuBiTaHHsA Ta oprauizauis Kiacy
T: Good morning, dear students! | am pleased that you have joined the class

today because today you have something special on the menu and | can guarantee
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that it will keep you on the edge of your seats. | do hope that you are full of beans
and ready to get back to work. So, please, turn your cameras on and let’s start.

2. BBeieHH B iHIIOMOBHY aTMocdepy

T: | am going to screenshare some information with you. Look at your
screens, please. I’'m going to tell you a few facts about my favourite author.

Yuumenv emuxac «/lemoncmpayilo ekpanyy ma NOKA3VE 3a30a1e2iob
ni020MoGaeHUll Clatd 3 LMIOCMpayisamu i po3nosioae npo ce020 Yi001eH020
NUCbMEHHUKA.

T: Have a look and guess who | am following on Twitter. Of course, it is
Nail Gaimen, my favourite author of all time. His talent and ability to create suspense
and mystery is next to none. And his witty manner of narration is just what the doctor
ordered.

T: Now, mind my story and tell me a few things about your favourite authors.

Yuumenw 3anumye oexinvka yunis. basicaroui ionogicmu cueHanizyoms npo
ye, suUKopucmogyouu incmpymenmu Zoom, a came «llionamu pyxy».

Student 1: My favourite author is Joanne Rowling. | am also following her
on Twitter and ofte | feel like spending my evening watching her interviews or her
reading of her own books .

Student 2: My favourite writer is Suzanne Collins with her «Hunger Gamesy.
I’ve read the trilogy and watched the film. So, I am definitely a big fan.

Yyumenv moorce onumamu oexinokox oimeit abo ecw Kaiac, makum 4uHom 6
VUHIB AKMUBIZYEMbCS IEKCUKA MA JIO2TYUHI 36 SI3KU 3 IX 3HAHHAMU MA ONMUMIZYEMbCS
nid2omosaericmo cnpuiiHamms inghopmayii npo sKy 6yoe timu mMo8éa.

3. OroJiouieHHs1 TEMH TAa METH YPOKY

T: Thank you for sharing your preferences. It was interesting to know what
you are up to. As you have already understood our class today will be connected
with literature in some way. | can even say that you will have a special guest today.

Nail Gaimen himself will present his story to us, the one which is scary and
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humorous at the same time. Moreover, you are going to learn new expressions,
participate in discussions and be engaged in comparing, conrtrasting information.

II. OcHoBHA YacTUHA

1. IlepenneMoHcTpaALiiHUI eTan

Buumenw opeanizosye pobomy 6 napax. Zoom mae ¢hyukyito breakout rooms,
AKmugizayisi AKOI MOXNCIUBA Yepe3 aKKayHm Zoom Ha oQiyitiHoMy caumi 3a0Jis
MOJNCTIUBOCMI  BUKOpUCManHsa 8 0ooamky naameopmu. Illicia axmusizayii yiei
@YHKYIT 8uumens Mae MONCIUBICMb OP2aHi308y8amu pooomy & napax ma 2pynax
MaKum YUHOM, WOO YYHI He 3a8adcaiu O0OUH OOHOMY, KOAU IiM NOMPIOHO
O0OMIHAMUCA i0esmU, @ NOMIM MINbKU iX npezenmysamu. Taxooic euumenv mae 8Uoip
3a AKUM NPUHYUNOM 2pYNYysamu YYHI8 0Jis1 pobomu & napi (8ubip yunie abo Zoom
asmomamu4Ho 3pobums ye). birtbw moeo, nicia  HewoOoasHix OHOBIEHD
niameopmu, guumensb menep Mac 3mMo2y eukopucmosysamu Qyukyiio screenshare
6 breakoutrooms, wo pooums MoA*CIUBICIMB OeMOHCMPYBAMU CIAUOU 3 3A30A1e2i0b
ni02o0moesieHolo iHghopmayicro.

T: Now | want you to work in pairs. Choose your partner in crime and enter
the breakoutroom. | am going to screenshare some information with you. Here you
go, on the slide you can see Nail Gaimen and his quotations. You should act out an
interview with Nail Gaiman. You have got 6 minutes.

3asoanns nepeobauac cxkiadawHs iHMEP8’10 3 BIOOMUM NUCLMEHHUKOM
3a0n15 akmugizayii ICHYIOUUX 3HAHb NPO NUCLMEHHUKA ma Nid20mosKu 00
cnputinamms inghopmayii niouacoemorncmpayiinozo emany: what you do for living,
who and what you write about, your favourite character and least favourite one.

Room 1

Student 1: Hello, it’s Hit-Fm and you are on air. Please, introduce yourself.

Student 2: My name is Neil Gaimen. | was born in the UK but currently | am
living in the US.

Student 1: What is your occupation? Why have you decided to choose this

particular career?
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Student 2. Well, I am a writer. | am a child who was raised in libraries among
Alan Poe, J.R.R. Tolkien and others so | had no other choice.

Student 1: Our listeners want to know more what you write about and please,
speak on your characters.

Student 2: | am a fantasy writer and comic book one. | write both for young
readers and adults.

Student 1: It is interesting to know who your favourite character is and why
and maybe you have a character you don’t like at all.

Student 2: It is a hard question. I’ve created all my characters so they are
very dear to my heart and I find it hard to single out one. And it makes no difference
whether it is an antagonist or protagonist.

Student 1: Thank you for dropping in. It was a pleasure to meet you.

Hacmynne 3asoamnsi na nepeobauysanmus. I1i0 uac euxkomanms 0aHo2o
3a80anHs 8uumenb 0eMoHcmpye caauod 3 Haszeorw onosioants («Click Clack the
Rattlebagy), eéci nouunarome 002080peHHS, HAMALAIOUUCL Nepeddauumu npo wo
OyOe umu Mo8a ma KUM SUABIAEMbCS 2epoi.

T: Well, who wants to try one’s hand at foretelling?

Student 3: | think that it will be a story for young kids. We will hear about
some creatures living in the fantasy world. The characters will be a girl and a boy.
They will have adventures in the world of giants.

Student 4: I don’t quite agree as | think this story will be really scary. It might
be about vampires. And we will learn what vampires like to eat for breakfast, dinner
and supper.

T: Great job! Please, mind the way you arrange your speech for it to be
logically arranged. Don’t forget to use a variety of different linking words and
complex vocabulary to sound like a real native speaker. Well, now it is time to
proceed to the next stage of «while watching comprehensiony.

Buumens cam 3azoaneziob comye xonyenmyanivHy kKapmy 3a 0ONOMO20H0

Canva, oe npedocmaeneni pisni wabronu peanizayii ioetl, wjo 3HA4HO eKOHOMUMb YAC
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guumenss ab0 € MONCIUBICMb CAMOCMINUHO20 CMBOPEHHs WAOIOHY, WO HAOAE
HeobmedceHi moxcausocmi guumento. IHwuil eapianm 0na euumens € pooumu ye
pasom 3 yuuamu 3a oonomozoio gyuxyii « Whiteboard» ¢ Zoom. Konyenmyanvha
Kapma HeoOXioHa OJisl Ni04acOeMOHCMPAYiliHO20 emany, wob 30pieHmysamu Y4Hie
Ha 4OMY CKOHYEHMpPY8amu c8010 y6azy, AK 3Haumu Kuoyogy ingopmayiro. Taxum
YUHOM, GYUmMeNb HA0AE O00CMYn 00 OOWKU Ma pa3oM 3 VYHAMU CHBOPIOE
anticipation guide. Piznomaimms iHcmpymenmie OOUWIKU HAOAE MONCIUBICMb
Kpeamueno2o nioxo0y 00 6miieHHs 3a3HA4eH020 3a80anHs. Buumenv cam supiwye,
SAKUL 8apiaHm O Hb020 € ONMUMANbHUM YU OAXNCAE BIH NPUOITUMU Y8A2Y 3AMICTb
YOMYCb [HUWOMY YU, HABNAKU, XOUe MAKCUMAIbHO 3ANYYUMU YYHIE 00 CHIGNpayi.
Konyenmyanovno xkapma nosunna eéxnrouamu mi Koyo6i enemenmu ma 3anumaHHs,
8i0N06I0b HA AKI, YUHI OYOYMb HAMALAMUCS 3HAUMU Ni0 Yac OeMOHCmpayii 8ioeo.
Ilpuknao rounyenmyanvHoi Kapmu HageOeHO Ha puc. 2.3., 8USOMOBIEH020 3d

oonomozorw Canva.

( WHEN / WHERE )

Puc 2.3. Conceptual map of the story «Click Clack the Rattlebag)

2. IlinuacneMoHcTpaUiiiHUil eTan
Janui eman ypoky nepedbauac 6e3nocepeonto OeMOHCMpayiro 8ioeo.
Haiixpawum eapianmom Oemoncmpayii 6ioeo 3a0ns onmumizayii HAUKpawoi

AKOCMI 36YKY MA KAPMUHKU € PO3UWUPEHA ONYisi 0eMOHCMPAYii eKpaHy, AKa 8KI0YAE
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noxas 8ioeo. Y 3anexcHocmi 8i0 piGHs Y4UHI6 ma Memu, KA CMABUMbCs YUMENb
BUPIULYE OOYIIbHICMb HAOCUNIAHHA KIHOYOBUX TeKCUYHUX 0OUHUYDL 8 Yam OJisl YUHIB.
T: Now you are going to watch the video and you will know for sure whether
your guesses were right or not. Neil Gaiman himself will present a story to you.
Hope you will like it.
3. HicasineMoHcTpaLiiiHUii eTamn

T: So, we’ve seen the video. Hope you really enjoyed it and the ending was
unpredictable for you. So, let’s do some tasks to check your understanding of the
story in question. Mind the conceptual map and the notes you have taken to complete
it while discussing the following points:

Buumenv demoncmpye numanua Ha cirauodi ma 3any4ae yuHie 00 OUCK)CI.
Yuni  sionosioaromy, Kepyrnuuchb  HOMAamkamu,  AKi  6OHU  3poOuUIU
niduacoeMoOHCmMapyilino20 emany, 3anoGHIOIYU KOHYenmyaivHy kapmy. Taxooic
guumenb abo YUHI MOMCYMb 3a60A8aAMU KOHKDEMU3YIOUU NUMAHHSA  3a0ji
0emanbHO20 PO3YMIHHA MAMePIaiy.

1. Who are the main characters?

Student 1: The main characters are the boy and his sister’s boyfriend. We have
found out some information about his sister as well. But her character is not
presented in the story explicitly.

2. What is the main character’s occupation?

Student 2: He is a writer. He writes stories.

3. What does the boy ask him to do?

Student 3: He asks him to read a bedtime story for him.

T: Be more specific. What type of story?

Student 4: He wants the story to be scary but not too scary.

Hactynne 3aBmanHs nepenbayae poOOTy B rpymnax. 3aiisi BUKOHAHHS
HACTYITHOT'O 3aBJIaHHs BUUTENb JUIMTH YUHIB Ha JB1 rpynu. Ha momr Mantoe nBi

KOJIOHKH, fIKl Y4YHI MOBHMHHI OyAyTh 3amoBHUTH. OjHa rpymna 3aloBHIOE OJHY
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KOJIOHKY. a 1HIIa Apyry. BukopuctoByeTbes TexHika OpeitHcTopminry. [lpukian
peaizalii nboro 3aBJIaHHs HaBeJICHO Ha puc. 2.4,
3. Describe Click clacks. What do they do? Are they different from vampires?

Where do they come from?

- o ° 2 & @8 o O 0 g - ®
iy Pl e R S e Bt e A AL S L
—

D s et g g o ap—— bt o ot

Puc. 2.4. Click Clacks vs Vampires

Koxna komana orpumye o 6aity 3a mpaBwibHY BiANIOBIAL. Ty KOMaH/Ty, sika
3a3HAYUTh HAMOUIBIIY KIJIBKICTh XapaKTEPUCTUK JI0 IepoiB, OyJe OroJiomIeHO
NEePEeMOKIIEM. 3aJJIsl MIJIBUILIEHHS AKTHUBHOCTI Y4YHIB Ha YpPOILl BYUTEIb MOXKE
MTOCTABUTH BHUCOKI OIIIHKKA BCIM y4aCHUKaM KOMaHIH-TIEPEMOKIIS.

4. What example was given with coke? And why is this story (about coke)
usually told to kids?

Student 4: There is a scary story which parents tell their children. According
to this story coke dissolves teeth. T: But what is the real aim of telling this story?

Student 5: It is told in the interests of dental hygiene.

5. What happens in the very ending?

Student 6: The boy takes the man by the hand and takes him to the lair.
T: Now I want us to discuss this question in terms of the stylistic analyses. There are
different types of ending. Would you specify what type of ending is presented in this
story. But before, | want us to revise what types of endings we know and what they
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imply. Here on the whiteboard you can see the following types: resolved ending,
unresolved one, open, twist, expanded.

3aona peanizayii yboeo 3a60ans UUMeENb AKIMUBYE 3HAHHA YUHIE CIMOCOBHO
Munie KiHYiBoK, AKI GUKOPUCMOBYIOMb A8MOPU 8 C80IX meopax. /[ ybo2o euumeilb
OKpecilioe OCHOBHI MUnu Ha OOWI/!Z ma pasom 3 YYHAMU 6U3HAUAIOMb 3HAYEHHA
KOJCHO20 3 HUX.

Student 7: | am not sure though | can suggest that this ending can be
considered both an open one and a twist. As it was really unexpected to find out that
the boy would prove to be a Click Clack but meanwhile we can only assume what
will happen to the main character.

T: Good. That’s right. Thank you.

6. Do you find the story scary? Did you like it?

T: Let’s discuss your overall impression of the story and if you would
recommend it to read. You’re going to enter the breakoutroom where you will have
a chance to discuss it and point out what you like and what you dislike about the
story. You’ve got 3 minutes to get ready. As soon as you are ready, please, return to
the main session.

Yuumenwv 3108y 6ioxkpusac 015 yunie 00y ceciuny 3zany. Ilicis ouckycii 6ci
n08epmMarmsbCsi 00 20J08HOI cecii ma 038yuyoms NACU ma MiHycu 8ioeo. Buumens
3aNUCYE IX HA BIPMYATbHI OOUY.

For instance:

" i
presented by the author himself, quite scary,
the manner of the author, open ending,
tone of the story, too short.
humour,
twist.

Ilicna Uboco e64umeilb NPONOHYE YUHAM 062060pumu ma eusHavumecsb 4u

eapmo ece Jc maxKu ousumucs ue gioeo. Taxum YUHOM, yliHl eUamMbscCAl aHanis’yeamu
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ompumary iHgopmayiio, npu YboMy BUPANHCAIOYU BILIACHI NO2AAOU MA CIYXAIOYU THULI
MOYKU 30pY.

T: Well done! You’ve pointed out good advantages and disadvantages of the
story. Now your task is to code a part of the story in the chatbox with the help of
emojis and some of you will have to behave like Holmes to solve a mystery and
decode it.

Buutens nae ydHsM Jekiibka XBWJIMH, 100 BOHHU 3amudpyBalyd IEBHY
YacTHHY 1CTOpIi 3 BiIEO 3a JOMOMOIOI0 €MOJI31 y 4YaTi JJIsl TOro, 00 IHII y4HI
3MOTJIM BepOajIbHO JICKOJAYBaTH Mpo IO caMme Hjae MoBa. Ilpukian 3aBaaHHs

MPEACTABIICHO Ha puc 2.5.

@ Yat koHbepeHLmn — O X

)T MeHSA Noab3oBaTtento Bee 03:16 PM

m 5 mg@ Q

Puc. 2.5. Coding information from the video via the emojis by a student

Student 1: I may try. It seems to me that the boy takes the hand of the man
and the man understands that he is not just a sweet kid, not even a vampire but worse.
He leads the man into the darkness or lair. The man understands that he is in trouble
and that he would suck out everything and leave nothing but skin and bones.

Student 2 (the one who coded the message): Yes, you have made it.

T: Please, tell me, in what way would you end your story if you were a writer.

3aona peanizayii yb020 3a60AHHA YUUMENb MOJHCE 3ANPONOHYBAMU VUHAM
cmeopumu 81ACHULL 8apianm 3aKiHYeHHs, BUKOPUCMOBYIOUU 4am ab0 O0OWKY OJisl

NOBIOOMIIEHD.
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Student 1: If I were the author my heroes would live happily ever after. The
boy would tell the man and he made up a story about Click Clacks. He just wants to
be a writer in the future just like the man so he tried to scary him with his own story.
And maybe he will get an offer from the man to publish his story.

Student 2: | would definitely create even more suspense! | would add more
details about Click Clacks and what they do and for what. The reader would know
for sure where they come from. And the boy would turn the man into a Click Clack
as well. And they together would hunt for their prey.

T: Perfect! You are born to become writers. Let’s have a deal that I will be
the first who will get a copy of your books.

II1. 3ak/r04HA YaCTHHA YPOKY

1. Peduiekcin

T: We’ve watched the video and discussed it with you. What do you think of
the story?

Student 1:1 haven’t heard about Neil Gaiman before and now | want to know
more about what he writes about.

Student 2: | want to watch this video more time as | like the way the author
presents the story.

1o ueps3i kooicen yueHb mae 8i0nogicmu, sIKi 8PANCEHHSL MAE NICS nepe2isioy
8i0eo.

2. BucraBJ/ieHHsI OLIiIHOK

T: I am pleased with your work today. You were really engaged in the process
but some of you could have been more involved in the discussion. But you will have
an opportunity to do it next time.

In order to know your marks, please, follow the link of your e-register.

3. IloBigoMJIeHHSI Ta NOSICHEHHS JOMAIIIHHOI'0 3aBJAaHHSI

T: Your home task is to write a story and film a video with it, imagine
yourselves to be a Neil Gaiman. Learn by heart new words and use them during your

presentation. Remember, practice makes it perfect.
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Thank you for the lesson! Be safe!
MetonnuHa po3pooka ypoky Ne 2

Cdepa cnisikyBaHHsi: 0COOMCTICHA

TemaTtuka curyatuBHoro cmijikyBaHHsi: «Truth and lies. Legends»
(culture)

MoBHHUIi iHBeHTap: HOBI JIEKCUYHI OJWHUII: cramp, to be squashed up, a
puff of smoke, rejoice, fold one’s arms, to be parched, fancy house, assumptions, to
grant wishes, mortals, to imprison, to back into, to run errands; rpamaruka:
3acTOCYBaHHs present / past tenses, reported speech, conditionals / wishes.

Meta ypoky (K HAMip BUHTEJIsA):

- popMyBaTH AUCKYPCUBHY KOMIIETEHTHICTh YUHIB;

-IABUIIUTA MOTHUBAIIIIO YUHIB O BUBUYEHHSI aHTJIIMCHKOI MOBH;

- BUBUUTH HOBI JICKCUYHI OJIMHUIII 3 B1ICOKOHTEHTY;

- CIIOHYKaTH y4YHIB JI0 IHIIIOMOBHOTO CIILJIKYBaHHS,

- HABYMUTH aHAJI3yBaTH TEKCT Ta BECTH JIUCKYCIIO;

- TIOBTOPUTH BXKUBaHHS present / past tenses, reported speech, conditionals /
wishes;

- PO3BUBATH KPEATUBHICTh YUHIB;

- BUMTH Y4YHIB 3aCTOCOBYBATH KIIIIE€ Ta afanTyBaTH MOBHY MNOBEHIHKY Yy
BIJIMOBITHOCTI 10 MOBJICHHEBO1 CUTYaIIIi,

- pO3BHBAaTH BMIHHS MPALIOBATH B Mapi, FPyIli;

- PO3BHUBATH aHATITUYHI 3/110HOCT1 YUYHIB.

Ha kiHenpb ypoKy y4eHb:

- POSIBIISIE THTEPEC JI0 MOJANTBIIIOTO BUBYCHHSI MOBH Ta MOTJINOJICHHS 3HAHB;
- BOJIOJII€ HOBUMH JIEKCUYHUMU OJIMHHIISIMU, MOBHUMHU KJIIIIIE;

- IPOSIBIISIE THTEPEC 10 IHIIOMOBHOT'O CIIJIKYBaHHS;

- BMI€ BECTH JUCKYCIIO Ha TEMY JITEpaTypHOrO TBOPY;

- BUTLHO BHKOPUCTOBYE present / past tenses, reported speech, conditionals /

wishes;



52

- BMI€ MIPOSABIIATH KPEATUBHICTb, YSBY;
- 1o0Mpae MOBHI KITiIII€ Ta MOBEAIHKY BIJAMOBIIHO O MOBJICHHEBOI CUTYAIIIT,
- BMI€ TpaIfoBaTH B Mapi, TPpyIii;
- MOKpaIly€e aHAJIITUYHI 3010HOCTI.
Tun ypoxky: koMOiHOBaHUM
®opma podoTH: TUCTaHIlIITHA
IlaaTdopma: Zoom
Oo6saagnanns: BimeokoHTeHT «The October Tale» Hima I'eiimana 3
matdopmu YouTube, komm’toTep 13 BHUXOJIOM B IHTEPHET, 3aCTOCYHOK Zoom,
MiAroToBjIeHa npe3eHTarlis nporpami Canva, https://www.baamboozle.com/.
CxeMaTHYHUI IVIAH YPOKY:
I. ITouyaToxk ypoxky
1. IlpuBiTanHs Ta opranizanis kacy (1 xB.);
2. Beenenns B IHIIOMOBHY atMocdepy (3 XB);
3. OrosonieHHst TeMH Ta MeTH YpoKy (1 xB).
II. OcHoBHA YacTUHA
1. PoGora 3 3aBmanHsAMHU MepeeMoCcTpaliiiioro eramny (8 xB);
2.Po0oTa 3 3aBmaHHSIMHU MiguacaeMoHcTpaTuBHoro eramy (10 xB);
3. Po6orta 3 3aBgaHHsAMU MICIAAEMOHCTpAaTUBHOrO eramy (12 XxB).
I11. 3akI04YHA YACTHHA YPOKY
1. Peduekcis (2 xB);
2. BucraBnenns omiHok (1 xB);
3. [loBimoMIIeHHS Ta MOSICHEHHS IOMAIIHHOTO 3aBAaHHs (2 XB).
Xix ypoky:
I. ToyaTok ypoky
1. IlpuBiTaHHsA Ta oprauizauis Kiacy
T: Good morning, dear students! | am pleased that you have joined the class

today because today you will visit the world of fairy creatures and kindness. | do
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hope that you have a burning desire to get down straight to work. So, please, turn
your cameras on and let’s start.

2. BBeieHH B iHIIOMOBHY aTMocdepy

T: | am going to screenshare some information with you. Look at your
screens, please. I'm going to tell you a few facts about my favourite mythical
creature.

Yyumenv emuxae «/lemoncmpayiro exkpany» ma nokaszye 3azoane2iob
ni020moseHUll C1atlo 3 LIoCMpayisimu Pi3HUX MighiuHUX CIMBOPIHD | pO3N0BIOAE NPo
C8010 YatobeHe MighiuHe cmeopiHHSL.

T: Have a look and guess what my favourite mythical creature is. Of course,
it is Genie in a bottle with superpowers to grant wishes and be invisible. | wish | had
superpowers like he does.

T: Now, mind my story and tell me a few things about your favourite
mythical creature.

Yyumens 3anumye oexinvka yunie. baswcaroui gionosicmu cuenanizyroms npo
ye, GUKOpUCMOBYIOUU IHCmpymeHmu Zoom, a came «llionamu pyky».

Student 1: | do not have any favourite mythical creatures but | do like
superheroes. My favourite one is Superman. | wish | had his ability to hear
everything that no person can do and see through the walls.

Student 2: My favourite mythical creature is Leprecauchen. I wish | was that
rich or least | wish | met him and he would give me his pot of gold. But if | were
him | would shave that beard and stop wearing strange green things. He is rich
enough to buy something good.

Yuumenv moorce onumamu oexinokox oimei abo ecw Kaiac, makum 4YuHom 6
VUHIB AKMUBIZYEMbCSL IEKCUKA MA JIO2IYHI 36 SI3KU 3 IX 3HAHHAMU MA ONMUMIZYEMbCS
nid2omosaericmo cnpuiHamms inghopmayii npo sKy 6yoe timu Moaa.

3. OroJiouieHHs TEMH TAa METH YPOKY

T: Thank you for sharing what your favourite creatures are. It was really

mind blowing to know so much new information about you. As you have already
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understood our class today will be in some way connected with a mythical creature
and modern interpretation of his behaviour. And our special guest today, Nail
Gaimen, himself will present his story to us. Except for fun, you are going to learn
new expressions, participate in discussions and be engaged in comparing,
conrtrasting information.

I1. OcHOBHA YacTHHA

1. IlepenneMoHcTpaLiiHUA eTan

T: I am going to launch the poll for us to vote for the best creature. On your
screens you will see options. Please, choose the one you believe to be the best. You
have got one minute to think it over.

Buumenwv 3az0anecion cmeoproe non (poll) ma 3aeanvuiti cmopinyi Zoom
aKKayumy, aje NonepeoHbo nompiono axmusysamu maxy @yukyiro. Ilicis
OHOBNIeHHsI Z00OM NPONOHYE PI3HI IHCMpyMenmu ma eapiayii cmeopeHHs NoJy.
Hapazi  euumens yixkasume non 3 00HuUM  eapianmom  eubopy. Ha
nepeod0emMoHCmpayitiHomy emani uumenv 3anycKae noJ, wob ompumamu 8ionosioi
Ha numanus. [lomim no 3asepuiennro uumensb OMpPUMYE Pe3yTbmamu y 8ucisaoi
diazpamu, 0e 8 NPOYEeHMHOM)Y CHIBBIOHOULEHHI 300pANCEHO BI0ON08IOI YUACHUKIB
nony. llicna uyoco euumenv Mmoodice Haoamu KoMeHmapi, wjob npoaHaiizyeamu

ompumani pezyromamu. Ilpuxiao nona npeocmasienuti Ha pucyHky 2.6.

-

Voting
[3e

Puc. 2.6. Vote now for your favourite one
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T: Okay, | guess you are ready to see the results. So, Oscar goes to unicorns.
Good choice, students.

Buumenw opeanizosye pobomy 6 napax. Zoom mae ¢hyukyito breakout rooms,
aKkmugizayisi AKoi Modcauea uepe3 akkaywm Zoom Ha oghiyitinomy caumi 3a01s
MOJACIUBOCIE  BUKOpUCMAHHA 6 do0amk)y naam@opmu. Ilicna axmueizayii yiei
@DYHKYIT 8uUmMenb MAae MONCIUBICMb OP2aAHi308y8amu poOOmy 6 napax ma epynax
MAKUM YUHOM, WOO YUHI He 3a8adcanu OOUH OOHOMY, KOIU iM NOmMpiOHO
0OMIHAMUCS [0esMU, a NOMiM MilbKu ix npezenmysamu. Taxooic uumenv mac sudip
3a SAKUM NPUHYUNOM 2PYNYsamu YuHie OJisi pobomu 8 napi (eubip yunie abo Zoom
asmomamuyuno 3pobumv ye). birtbws moeo, nicia  HewjoOasHIX OHOBIEHD
niameopmu, guumensb menep Mae 3mMocy 8UKOpUcmosysamu QyHkyiro screenshare
6 breakoutrooms, wo pooums ModxicIUBICMb 0eEMOHCMPY8AMU CAAUOU 3 3A30a1e2imb
ni02omosneHolo iHgpopmayicro.

T: Now | want you to work in pairs. This time Zoom will assign your partners
in crime. Please, enter the breakoutroom. | am going to screenshare some
information with you. Here you go, on the slide you can see Nail Gaimen and the
title of his story which is «The October Tale». You should create your own
advertisement of the book and then present it to the rest. Justify your choice. Your
can use a special app for that: Canva or Zoom WhiteBoard. You have got 6 minutes.

3asoanns nepedbavae cmeopenHs pekiamy KHueu, bepydu 00 yeasu miibKu
Ha38y ma asmopa. 3a605Ku 3a80aHHS YUHI 0Y0YmMb aKMuUeizy8amu c80i 3HAHHS U000
asmopa, makoic HaAMazamucs nepeddavumu npo wo KHuzd.

Room 1

Student 1: If you have time to kill, so it is your best bad. If you are feeling
that winter is coming and it makes you feel down in the dumps so this book is just
what the doctor ordered. You will feel that warmth from it. What can be better than
to spend your evening reading this amazing book and drinking pumpkin latte. This

book is definitely not money down the drain.
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Student 2: Personally, | have already ordered a couple of copies to give them
to all my family members.

Room 2

Student 1: If you feel like getting away from it all, just buy this book and it
will take you to the moon. No more boredom. And it is just for 10 pounds, very
affordable for something that can be a real escape.

Student 2: Even if you don’t like reading you can use this book as a teapot
stand. You can just buy, it is for peanuts.

T: Thank you for your commercials. You can definitely set up your own
business you are really good.

Hacmynne 3asdanna na nepeobauenns. Ili0o uac euxonanmus O0ano2o
3AB80aHHA 8UUMENb 0EMOHCMPYE C1auo 3 Ha3eot onosioanus («The October Taley),
8CI NOYUHAIOMb CMBOPUMU O0OKIAOUHKY HA 0owlyi, bepyuu 00 yeacu Xmo came €
asmopom ma HA36),

T: Well, who wants to try one’s hand at designing and foretelling? Create
your own book cover.

Student 3: | think that it will be a story for young kids. As it is October so it
will be about pumpkins. The characters will be a girl and a boy. They will enjoy
their autumn. So, that is why | have depicted pumpkins and leaves on my cover.

Student 4: 1 think this story will be for kids. It might be about leaves which
were brought to life and now they want to be respected by the rest of the locals. That
IS why you can see a creature made of leaves on my cover. | am not sure whether it
is smiling or grinning but you will never know until you read the book.

T: Great job! Please, mind the way you arrange your speech for it to be
logically arranged. Don’t forget to use a variety of different linking words and
complex vocabulary to sound like a real native speaker. Well, now it is time to
proceed to the next stage of «while watching comprehensiony.

Buumens cam 3a30aneciob comye anticipation guide 3a donomoeor Canva,

Ode mpeocmaeiieHi pi3Hi wabioHu peanizayii ioeu, wo 3HAYHO eKOHOMUMb 4ac
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guumenss ab0 € MONCIUBICMb CAMOCMINUHO20 CMBOPEHHs WAOIOHY, WO HAOAE
HeobmedceHi moxcausocmi guumento. IHwuil eapianm 0na euumens € pooumu ye
pazom 3 yuuamu 3a oonomozoro yuxyii « Whiteboard» 6 Zoom. Anticipation guide
HeoOXIOHULl 0151 NIOYACOEMOHCMPAYIIHO20 emany, wob 30piEHmMY8amu VYHi8 HA
YOMY CKOHYEHmMpPYB8AMuU C80H Y8acy, AK 3HAUmu Kuouogy iHgopmayiro. Taxum
YUHOM, GYUmMeNb HA0AE O00CMYn 00 OOWKU Ma pa3oM 3 VYHAMU CHBOPIOE
anticipation guide. Piznomaimms iHcmpymenmie OOWIKU HAOAE MONCIUBICHID
Kpeamueno2o nioxo0y 00 6miieHHs 3a3HA4eH020 3a80anHs. Buumenv cam supiwye,
SAKUL 8apiaHm O Hb020 € ONMUMANbHUM YU OAXNCAE BIH NPUOITUMU Y8A2Y 3AMICTb
YOMYCb [HUWOMY YU, HABNAKU, XOUe MAKCUMATbHO 3AIYYUMU YYHIE 00 CNienpayi.
Konyenmyanovno xkapma nosunna eéxnrouamu mi Koyo6i enemenmu ma 3anumaHHs,
8i0N06I0b HA AKI, YUHI OYOYMb HAMALAMUCS 3HAUMU Ni0 Yac OeMOHCmpayii 8ioeo.

Ilpuxnao anticipation guide Hagedeno HaA pucyuky 2.7., BUSOMOBIEH020 3d

THE _ o
OCTOBER

TALE i F Jinn is evil. T -

oonomozorw Canva.

T F He has granted all T F

three wishes.

T F The girl refusedto T F
ask for anvthing.

Puc. 2.7. Anticipation guide of the story «The October Tale»

2. IlizuacaeMoHCcTpaLliHUI eTaNl

Januii eman ypoky nepedbauac 6e3nocepeonto OeMOHCMpayilo 8ioeo.
Haiixpawum eapianmom oOemoncmpauii 8ioeo 3a0is onmumizayii HAUKpauwjoi
AKOCMI 38YKA mMa KAPMUHKU € PO3WUPeHa Onyis OeMOHCMmpayii eKkpany, sKa

BKIIOUAE NOKA3 8i0eo. Y 3anedcHocmi 6i0 pi6Hs YUHI6 ma Memu, sIKad CMAGUMbCS
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euumesib eupiwye ()OL]iJleicmb HAOCUNAHHSA KIIIOYOBUX NEKCUYHUX O@MHuub 6 yam
0151 Y4Hi8.

T: Now you are going to watch the video and you will know for sure whether
your guesses were right or not. Sir Neil Gaiman himself will present a story to you.
| guarantee that you will like it.

3. HicasineMoHcTpaLiiiHUii eTamn

T: So, we’ve seen the video. Hope you really enjoyed it and the ending was
unpredictable for you. So, let’s do some tasks to check your understanding of the
story in question. Mind the anticipation guide and the notes you have taken to
complete it while discussing the following points:

Buumenv demoncmpye numanus na caraudi ma 3any4ae YuHie 00 OUCK)CIl.
Yuni  eionogioaromv,  Kepyrnuume  HOmMamKkamu,  AKi  60HU  3pOOUIU
niouacoemMoHcmapyilino2o emany, 3anogHiouu anticipation guide. Taxooic
guumenb abo YUHI MOMCYMb 3a60A8aAMU KOHKDEMU3YIOUU NUMAHHSA  3a0ji
0emanbHO20 PO3YMIHHA MAMePIiaiy.

7. Who are the main characters?

Student 1: The main characters are the Jinn and a girl. We have found out
some background information about their families as well.

What is the main character’s occupation?

Student 2: She is an illustrator. She illustrates magazines.

8. What does the Jinn ask her to do?

Student 3: He asks her to make three wishes for him to grant them.

T: Be more specific. What happens next?
Student 4: The girl is good and doesn’t want anything from him. He tries hard to
convince her.

Hactynne 3aBnanHs nepeabayae poOOTy B rpymnax. 3aajii BUKOHAHHS
HACTYITHOT'O 3aBJIaHHs BUUTENb JUIMTH YUHIB Ha JB1 rpynu. Ha momr Mantoe nBi

KOJIOHKH, fIKl Y4YHI MOBHMHHI OyAyTh 3amoBHUTH. OjHa rpymna 3aloBHIOE OJHY
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KOJIOHKY. a 1HIIa Apyry. BukopuctoByeThcst TexHika OpeitHcTopminry. [Tpuxman

peaiizalii nboro 3aBJIaHHs HaBEJICHO Ha PUCYHKY 2.8.

Puc. 2.8. Genie vs Hazel

Outline what we have learnt about Hazel and Genie?

Koorcna kxomanoa ompumye no bany 3a npaguiviy 6ionogios. Ty komanoy, sxa
3A3HAYUMb HAUOLILULY KIIbKICMb XAPAKMEPUCMUK 00 2epois, 0yde 02010UleHO
nepemodicyem. 3aons niosuujeHHss aKMueHOCMI YUHI8 HA Ypoyi 84umenb Modice
nocmasumiu 6UCOKI Ol/;iHKu 8CIiM ydacHUKam KOMaHau-nepeMO.?fCL!ﬂ.

Q. What gave away the genie? How come that Hazel managed to guess so
fast who the Genie was?

Student 4: The appearing in a puff of smoke. And he looks like a genie. He
has got the turban and the pointy shoes.
T: But what did he do then?

Student 5: He folds his arms and blinks. Afterwards he wears blue jeans, grey
sneakers, and a faded grey sweater,the male uniform of that time.

10.  What happens in the very ending?

Student 6: The Genie stays with Hazel. She steals his heart by not wanting
anything else, she is good with her life and she teaches him to be good as well.
T: Now I want us to discuss this question in terms of the stylistic analyses. There are
different types of ending. Would you specify what type of ending is presented in this
story. But before, | want us to revise what types of endings we know and what they
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imply. Here on the whiteboard you can see the following types: resolved ending,
unresolved one, open, twist, expanded.

3aonsa peanizayii yb020 3a860aAHHs BUUMENb AKMUBYE 3HAHHS YUHI8 CHOCOBHO
Munie KIHYiBoK, AKI GUKOPUCIOBYIOMb A8MOPU 8 C80IX meopax. /[ ybo2o euumens
OKpecilioe OCHOBHI MUnu Ha OOWI/;Z ma pasom 3 YYHAMU 6U3HAUAIOMb 3HAYEHHA
KOJCHO2O 3 HUX.

Student 7:1 suppose that this ending can be considered as a twist. As it was
really unexpected to know that the Genie will stay with Hazel. Moreover, it is an
open one in a way as readers will have to guess what will happen next.

T: Good. That’s right. Thank you.

11. Do you find the story scary? Did you like it?

T: Let’s discuss your overall impression of the story and if you would
recommend it to read. You’re going to enter the breakoutroom where you will have
a chance to discuss it and point out what you like and what you dislike about the
story. You’ve got 3 minutes to get ready. As soon as you are ready, please, return to
the main session.

Yyumens 3108y 6i0Kkpusae 015 yunie 00Hy ceciuny 3any. llicna ouckycii éci
Nn0B8epMAaOmsbcsi 00 20J108HOI cecii ma 038yuyioms NaCU ma MiHycu 6ioeo. Buumens
3anUCye€ ixX Ha GIPMYANbHIU OOULY.

For instance:

+ -
presented by the author himself, too short,
the manner of the author, open ending.

tone of the story,
humour,

twist.

Ilicna Uboco e64umeilb NPONOHYE YUHAM 062060pumu ma eusHavumecsb 4u

eapmo ece Jc maxKu ousumucs ue gioeo. Taxum YUHOM, yliHl eUamMbscCAl aHanis’yeamu
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ompumary iHgopmayiio, npu YboMy BUPANHCAIOYU BILIACHI NO2AAOU MA CIYXAIOYU THULI
MOYKU 30pY.

T: Well-done! You’ve pointed out good advantages and disadvantages of the
story. Now your task is to code a part of the story on the whiteboard with the
available tools and some of you will have to behave like Sherlock to solve a mystery
and decode it.

Buutens nae ydHsM Jekiibka XBWIMH, 100 BOHHU 3aliMdpoBaIu IEBHY
YaCTHHY 1CTOPIi 3 BiJIcO 3a JOMOMOIOI0 IHCTPYMEHTIB JOMIKH ISl TOTO, 1100 1HIII
Y4H1 3MOTJIM BepOaIbHO JCKOAYBATH IPO IO caMe ijae MoBa. [Ipukian 3aBaaHHs

MPEACTABICHO HA PUCYHKY 2.9.

Puc. 2.9. Coding information from the video via the tools of the
WhiteBoard

Student 1: I may try. I guess you’re a kinda of Van Gogh. It seems to me that
the Genie comes out of his lamp and tries to grant three wishes but fails. No matter
how hard he tries still has bad luck. He feels really confused and does not know what
to do. But the girl manages to steal his heart.

Student 2 (the one who coded the message): Yes, you have made it.

T: Please, tell me, what would you do if you were the Genie.

3aona peanizayii yb020 3AB0AHHA YUUMENb MOJCE 3ANPONOHYBAMU VUHAM
CMeopUmu 61ACHULL 8apianm 3aKIHYEHHS, BUKOPUCMOBYIOUU 4am ab0 OOWKY OJis

NOBIOOMIIEHD.
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Student 1: If I were the Genie | would be pretty happy with my life. You know,
not so bad to live in a lamp and be isolated from all that stress around us.

Student 2: Well, 1'would ask the girl every single day if she changed her mind.
| would find a way to convince her that in fact she does want something. | would
suggest all the imaginable and unimaginable things. Of course, she might think that
| stalk her and call police but | am a very determined Genie.

T: Perfect! Thank you, you are very creatine and your sense of humour made
my day.

I11. 3akIr04HA YaCTHHA YPOKY

1. Peduiekcin

T: We’ve watched the video and discussed it with you. What do you think of
the story?

Student 1:1 have heard about Neil Gaiman before but | have never seen him
reading his works. His story is fun but the way he presents it makes it even much
more hilarious.

Student 2: I agree. I didn’t expect his Genie to be funny and witty.

Ilo uep3i kooicen yuenvb mae 8i0nogicmu, Ki NPANCEHHS MAE NICAsL Nepezusioy
8i0eo.

2. BucraBJ/ieHHsI OLIiIHOK

T: I am pleased with your work today. You were really engaged in the process
but some of you could have been more involved in the discussion. But you will have
an opportunity to do it next time.

In order to know your marks, please, follow the link of your e-register.

3. IloBigoMJieHHsI TA NOSICHEHHSA JOMAIIHLOI0 3aBJAaHHSI

T: Your home task is to follow the link Short Fiction Friday: Neil Gaiman’s

«A Calendar of Tales» | SF Signal. And study the example of critical review of the
story. After that, you will have to write your own review. Moreover, you will have

to create an Instagram account as of you were Neil Gaiman, Genie or Hazel. It is up


https://www.sfsignal.com/archives/2013/08/short-fiction-friday-neil-gaimans-a-calendar-of-tales/
https://www.sfsignal.com/archives/2013/08/short-fiction-friday-neil-gaimans-a-calendar-of-tales/
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to you to decide. Learn by heart new words and use them during your presentation.
Remember, practice makes it perfect.

Thank you for the lesson! Be safe!

BucHoBkHM 10 po3aiiy 2

[lepen BuuTeneM MOCTa€ MUTAHHS BHOOPY KOHTEHTY 3 aBTEHTUYHUMU
MmaTepianamu. Bonu npejicTaBieHi B pi3HUX JKepesax, Ha pi3HUX miatdgopmax. Mu
3YNUHWIM CBi BUOip Ha miaTtdopmi YouTube, mpoaHanizyBaBIiiu CTAaTUCTUYHI JaH1
0 KUIBKOCTI KOpPUCTYBauiB 13 caiTy Statista. BusiBunocs, mo came YouTube
3HaXOAMUThCS cepel JinepiB. KOHTEHT pPI3HOMaAHITHOTO JKaHpPy, a TaKoX
JIOCTYIIHICTh, O€30IUIATHICTh IUIaTGOPMHU BIJKpUBA€E IEepe]] BUHUTENIEM Oarato
MOKJIMBOCTEH WIOJ0 OpraHi3alli HaByajibHOro mnpouecy. /1o HalroJoBHIMIKX
nepeBar bOro KOHTEHTY HasBHICTh «KUBOT MOBHY, sIKa MICTUTh Y COO1 aKTyalbHUI
JICKCUYHUN MaTtepiaj, BIJIMOBIIAa€ TUM CYYaCHUM TEHJICHIIISIM, SIKI BILUTUBAIOTh Ha
caMy MOBY Ta 3MiHIOIOTH ii. Hamo Oyio BUALIEHO, 0 KOXHUM KOHTEHT YouTube
Ma€ CBOIO ayAMTOPiI0. AyJIUTOPII0 YMOBHO MOKJIMBO MOJUIMTU HA IIMPOKY, IS
AKOI XapaKTepHUM € OUIbII PO3MOBHHM BapiaHT MOBH, Ta IJIsIau-€KCIEepT 3
BUKOPUCTAaHHAM CNELU(PIYHOT, By3bKOTEPMIHOJIOTTYHOT MOBH.

Takox koHTeHT YouTube mo3Bosisie oOpatu 1moch, MO0 Oyze BiAMOBIIATH
npedepeHIlisiM y4HIB, iX MOXJIMBOCTSIM Ta BIKOBUM OCOOJIMBOCTSAM, TAKUM YHHOM
peari3oByIOYH 1HAUBIAYATbHUAN M1IX1.

VY4Hi, B CBOIO Yepry, 3aBASIKW MOKIJIMBOCTSIM TEpPCOHANI3AIll KOHTEHTY Ta
OMAHYBAHHIO MOBH, SIKYy BOHHM OYyJlyTh BUKOPHCTOBYBATH Yy Pi3HUX c(pepax CBOro
KUTTS, AKTHBI3YIOTbCS y CBOEMY TIparHEHHI BYHWTH MOBY, 3aBISKH YOMY
1HTEHCU(DIKY€EThCS pIBEHb MOTHUBAIIIT Ta MPOAYKTHUBHOCTI.

[Mogo opraxizauii po6OTH 3 ayTEHTUYHUMH BiJleoMaTepialaMi Ha ypoll,
Oyno mpoananizoBaHo yotupu crpaterii T. Keiixa, siki BKIIO4aroTh B cebe 4OTUPH

eTanu poboTu 3 BIJICOKOHTEHTOM: nepeaieMOHCTpaIliiHUH,
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1 T9aCIEMOHCTPAIlIHHUHN, TICISAEMOHCTPALlIMHNA Ta posmupeHui. Hamu Oyro
MO (DIKOBAHO 111 €TaIM MEBHOIO MIPOI0 B MEXKaX iX HAIIOBHEHHSI.

Bbyno po3pobieHo mMeTonuyHl MaTepiaid 3 BUKOPUCTAHHSAM aBTCHTUYHHX
BimeomatepianmiB, a came Hima I'efimana «Click Clack the Rattlebag» Ta «The
October Tale» 3 YouTube. Illogo mnepeBar 1nuUx BiJeoMaTepialiB, OKpIM
aBTEHTHUYHOCTI, MOXJIMBO BIJHECTH aBTOPCHKY pempe3eHTaiio. MeToauyHi
MaTepiajid HalpaBJjIeH] Ha IIIBUIIICHHS PIBHSI MOTHUBAIIil, TOMY HOCSTh KpEaTUBHUI
XapakTep, CAYTYIOTh OPIEHTUPOM Y POpPMYBaHHS BiIMTOBIAHOI MOBHOI OBEIIHKU. B
OCHOBY HaIllUX METOJMYHHUX PO3POOOK HaMU OYJIO B3ATO CTpaTerii podoTH 3 BiJIeO

T. Keiixa Ta HaMOBHEHO iX PI3HUMU BIIPABAMH.
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BUCHOBKU

Hamu Oyno mpoaHani3oBaHO HM3KY IMpalb YKPailHCBKUX Ta 3apyOlKHHUX
HAyKOBLIB MI0JI0 TIAyMAuyeHHs TMOHSATTS «ABTEHTHUYHICTHY» Ta «aABTEHTHYHI
MaTtepiajiny, pO3TJISHYTO Pi13HU M1IXO0IH 100 PO3YMIHHS MPUPOIN AaBTCHTHYHOCTI.
Ta MO>KJIMBOCTI ICHYBaHHS aBTCHTHYHOCTI B MeXaX KJIACHOTO cepeaoBmima. Jleski
BUYEHI MOCIYTOBYIOTHCS MOHATTIM «a0COIOTHA ABTEHTUYHICTBY, IK IHCTPYMEHTOM
BUKJIIOYHO JJI1 HOCIiB MOBHU. AJIe Ha HaIly TyMKY, IMIUIEMEHTAIlisl aBTEHTUYHOCTI
Ta aBTEHTUYHUX MaTepialliB 30KpeMa y MpoIec OBOJIOAIHHS MOBOIO € HEB1JI’€MHOIO
HOT0 CKJIaI0BOIO.

[[lomo Tro070BHOI BIAMIHHOCTI MDXK aBTCHTUYHHUM Ta HEABTCHTHYHUM
MaTepiajioM, BOHA MOJIATa€ B TOMY, III0 aBTEHTUYHI MaTepialii OPI€EHTOBAaH1 HA KUBE
BUKOPUCTaHHS B MOBCAKACHHOMY JKUTTI, @ HEABTEHTUYHI MAaIOTh HAa MET1 OCBITHI
ILTL.

[Iogo HEOOX1AHOCTI IMIUIEMEHTYBAHHSI aBTEHTUYHUX MaTepiasliB y MpoIec
OBOJIO/IIHHSI MOBOIO, HAMH OYJIO HaBEIEHO TaKl ApryMEHTH: aBTEHTUYHUI MaTepiall
€ TUM HOCIEM 3MiH, IO JO3BOJIIE YYHSM OIIAHOBYBATH CaMe€ >KMBY MOBY Ta
dbopmyBaTH BIANOBIAHY MOBHY MOBE/IHKY, aBTCHTUYHUIA MaTepiall HAJJa€ BUUTEIIO
0arato MOKJIMBOCTEH [Jii TOro, MO0 MIJBUILATA MPOAYKTUBHICTb, PIBEHb
MOTHBAIlli Ta peani3yBaTd CTYACHTOLIGHTPOBAHUM TMIiAXiJ O HaBUYaHHA.
[TocnyroByBaHHs aBTEHTHUYHUM MarepiajioM B I[UIOMYy 1 aBTEHTUYHUMHU
BiJieoMaTepialaMu 30KpemMa € OUIBII JOIIJbHUM, HaBITh OOOB'SI3KOBUM, Ta
BUIPABJIAaHUM BK€ Ha BUCOKOMY PiBH1 BOJIOJIIHHS MOBOIO.

Hamu Oysno po3risiHyTo (PeHOMEH aBTEHTHUYHICTh Ta aBTEHTUYHI MaTepiain
sk edeKTUBHUM 3aci0 iHTeHCHDiKaIlli MOTHBAIII].

[IpoanamnizyBaBIIM MOHITTS MOTHBALlISI TA MOTHBAIlISI B KOHTEKCTI HAaBYAHHS
B I[IJIOMY Ta MOBI1 30KpeMa, CTaJio 3p03yMUINM, III0 BOHO BiJIIrpa€e KJIOYOBY POJIb B
HaBuaHHi. Came TOMy, TIepe]l BUMTEJIEM IOCTAa€ 3aBlIaHHSA 1HTCHCHQIKAIil piBHS

BMOTHBOBAHOCTI yuHiB. Cepejl epeKTUBHUX 3aC001B M1JBUIIICHHS PIBHS MOTHBAIII]
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€ BITPOBA)KCHHsI aBTEHTUYHUX MaTepialiiB y HaBUaJbHE CEpeIOBHILE, 00 caMme BOHU
JAI0Th YYHSIM BIIEBHEHICTh, 1110 MOBA, SIKY BOHHM OIAHOBYIOTh Y MeXaxX KJIacHOi
KIMHATH ICHYE€ 1 03a ii MekaMu. Ajie OpraHi3oBylOYd HaBYaHHS 3 BUKOPUCTAHHSIM
ABTCHTHUYHMX MaTepiaiiB, BUMUTENISIM CJiJl oOMpaTH BIAMOBIIHOI CKJIAJAHOCTI
Matepiai, 0 YHUKHYTHU MIPoLIeCcy AeMOTHUBAIli.

Buutens He oOMexxeHuii B BUOOpPI KOHTEHTY 3 aBTCHTUYHUMH MaTepiajamH,
K1 TIPEACTaBJICHI B PI3HUX JKepenax, Ha pi3HuX Iuiatdopmax. [IpoananizyBaBim
CTaTUCTUYHI J]aH1 10 KUTBKOCTI KOPUCTYBaUiB 13 caldTy Statista, BiAMOBIIHO A0 SIKUX
YouTube 3HaxomuThes cepen JijepiB, HAaMH OyJIo oOpaHO came I1i0 IaTgopmy.
Cepen nepesar 11i€l mat@opmMu Taki y mpoliieci oprasizalii mpoiecy ornaHyBaHHS
MOBH: PO3MAITTS XKaHPY, JOCTYIHICTh, O€30IJIATHICTh. AJie cepe/l HANTOJOBHIIINUX
nepeBar I[bOro KOHTEHTY B OCBITHBOMY KOHTEKCTI HAsSIBHICTh <GKUBOI MOBHWY», SKa
MICTUTh y OOl akTyaJbHUI JEKCHUYHUN MaTepiall, BIAMNOBIIAE THUM CYYacCHUM
TEHJICHIIISIM, 5IK1 BIUTUBAIOTh Ha CaMy MOBY Ta 3MIHIOIOTH 1i. Takox Ciiij] 3a3Ha4YUTH,
0 KOHTeHT YouTube mae cBOIO aynuTopito, IKY YMOBHO MOXJIMBO HMOJUIMTH Ha
HIMPOKY, JJIs SIKOI XapaKTEepHUM € OUIbII PO3MOBHMI BapiaHT MOBH, Ta IJsaad-
EKCIIEePT 3 BUKOPUCTAHHAM CIIEIU(PIYHOI, By3bKOTEPMIHOJIOTIYHOT MOBH.

Takox koHTeHT YouTube no3Bosisie peanizalliio iHIUBIIYaJIbHOTO MiAXOY,
nuIIXoM BHOOpY Marepiaidy, sKUM BiAnoBijae mnpedepeHuisM YYHIB, ix
MO>KJIMBOCTSIM Ta BIKOBUM OCOOJIHBOCTSIM.

3aBASKM MOXJIMBOCTSIM TIEpCOHAi3aIii KOHTEHTY Ta ONaHyBaHHIO MOBH,
KOO TIOCTYTOBYIOTHCA Y PI3HUX cepax >KUTTS, B YUHIB aKTUBI3YIOThHCS TIParHEHHS
BUYUTHU MOBY, 1110 B CBOIO Yepry iHTeHCU(]iKy€e piBEeHb MOTHBAIIIT Ta TPOTyKTUBHOCTI.

3aans opranizaiii poOOTH 3 aBTEHTUYHUMH BiJeomaTepiajlaMd Ha ypoLi
HaMU OyJIO TpoaHaIi30BaHO Ta MOJU(]iIKOBAaHO (B MexaX 1X HAIIOBHEHHS) YOTUPHU
ctparterii T. Keiixa, ski BKIIOYAalOTh B ce0e YOTUpPU eTanmu podboTu 3
B1JIEOKOHTEHTOM: nepeaaeMOHCTpaIli THUM, M1 19aCIEMOHCTPAIIMHUM,

MICTSAEMOHCTPALIMHUNA Ta PO3IIUPECHUN.
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Crnimparounch Ha 3a3Ha4yeHl cTpaTerii, HaMu OyJ0 PO3pOOJIEHO METOAMYHI
MaTtepiajid 3 BUKOPUCTaHHSIM aBTEHTUYHMX BijeomaTepiaiiB, a came Hina ['eiimana
«Click Clack the Rattlebag» Ta «The October Tale» 3 YouTube. Illogo mepesar
oOpaHUX BiJleoMaTepialiiB, OKpIM aBTEHTUYHOCTI, MOXKJIMBO BIJIHECTH T€, 110 BOHU
perpe3eHTOBaHI CaMHM aBTOPOM IIUX TBOPiB. MeTOoAMYHI MaTepiaiv HaMpaBjIeH1 Ha
MIIBUIIEHHS PIBHSI MOTHBAIll, MalOUYd KPEAaTHBHUN XapakTep Ta CIYTyIO4Yd

OpIEHTHPOM Y (hOPMYBaHHS BIJIITOBITHOI MOBHOT MOBE/IIHKH.
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