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0OKMOPAHMKQ Kagheopu meopii ma NPAKMUKY Neperaady 3 AH2LLCbKOL MOBU

3anopiazbro20 HAUIOHAIBHO20 YHIGEPCUMENY

IICUXOJITHTBICTUYHNI APXETUII «IIPOBJIEMHA IOHAYKA»

AHoTamis. Y CTarTi po3IJIsIHYTO 0COOIMBOCTI ICHUXOJIIHTBi-
CTHYHOTO 00pa3y KiHOMEPCOHAXIB BIMOBIAHO IO MCHXOJIO-
riunoro apxeruny «IIpobnemua roHaukay (the Troubled Teen).
PoboTa € 9acTHHOIO TOCTIKEHHS CHCTEMH MCHXOJIIHTBICTHY-
HHUX KiHOOOpa3iB aHIIOMOBHUX (IiIBMIB MacOBOI KyIIBTYpH
XXI cropiuus. Marepiaiom po60OTU € aMepUKaHCbKUIL cymep-
repoiicekuil komeniitnuit GineMm «dennym» (Deadpool), den-
te3i ¢ineM «lappi [Totrep 1 Taemua kimuara» (Harry Potter
and the Chamber of Secrets), poManTU4YHUI (enTe3l GitbM
«Cytinku. Cara: Monoauit micsiub» (The Twilight Saga: New
Moon) Ta aMepUKaHCHKUI KOMII'IOT€pHO-aHIMaLliliHuil koMme-
niiiHo-npamatudaHuil GpinsM «/lymxamu HaBuBOPIT»Y (Imside
Out). O6’ext pobortu: pertiku HanzsykoBoi (Negasonic),
[Mnaxcusoi Miptu (Moaning Myrtle), benmun Cson (Bella
Swan) 1 Paiini (Riley), siki Hanexarb y J0CIIIPKyBaHOMY Mare-
piami mo apxeruny «[IpoGnemHa r0Ha4YKa». 3a OCHOBY BH3Ha-
YEHHSI TICUXOJIOTTYHOTO apXETHUITY TIEPCOHAXKIB Y34TO Kiacudi-
karito B. IImiar (2007). BusHauanbHUMH pHCaMHU apXETUITY
€ taki. «I[IpoGiieMHa rOHA4YKa» CKOHIICHTPOBaHA Ha BJIACHUX
mpobseMax Ta eMOIlisX, BOHA YacTO CTPaXKJIae BiJ Jerpecii,
10 3yMOBJIIO€ YaCTOTHE BUKOPHCTAHHS 3aiMEHHUKIB MEPIIOi
0co0M OTHMHH, JIEKCUKHM Ha MO3HAYCHHS HETaTUBHUX €MOILIiH,
JIEKCUKO-CeMaHTHuHUX rpynt DEATH i LONELINESS, oxiwy-
HUX pedeHb. «[IpoOreMHa IOHAYKa» IEMOHCTPYE MacHBHO-a-
IPECUBHY TMOBEIIHKY B CTOCYHKAaX i3 POJMHOIO; BiMOBIIHO,
BHUKOPHUCTOBYE KOH(POHTAaTHUBHHUN CTHIb CHIIKyBaHHS, TaK-
THKH 00pa3n, 3BUHYBAaYCHHS ¥ yXWIICHHS BiJl PO3MOBH, 3HH-
XKEHY JIEKCHKY, BYIbIapH3MH, capka3M. Y MOBICHHI YJICHIB
pPOAMHM pHCa pealli3oBaHa JIEKCUKO-CEMAaHTHUUHOI IPYIOO
WORRY. BoHna Hajae mepeBary pH3HMKOBaHHM pO3BaraM, Ijo
BiZIOMBA€TECST Y BHKOPUCTAHHI JICKCHKO-CEMAaHTHYHUX TPYII
DANGEROUS 1 RUSH. «IIpoGneMHa 1oHauka» He mepeiima-
€TbCSI MaOYTHIM; BIIIOBIAHO, y pEIUIiKaxX MEPCOHaXIB Iie€i
TPyIH MEPEeBaXAIOTh Ji€ciIoBa y (HOpPMi TENEPIilIHLOIO yacy,
a BUKOPUCTAHHs JieciiB y ¢opMax MalHOyTHBOrO uyacy Mae
HaWHIWKYUI MOKa3HUK CepeJl apXETHITIB.

KurouoBi cioBa: KiHOApXETHII, TICUXOJIHTBICTHYHHUN
obpas, apxerun «IIpobnemHa roHaukay, «enmym», «Iappi
IMorrep 1 TaemHa kimHaray, «Cytinku. Cara: Monoauii
MiCsIbY, «JlyMKaMu HABUBOPITY.

MocranoBka mpodiemMu. AHTPOTIONOTIYHUE PAKYPC CYYacHHX
JIOCTIDKEHb 3yMOBITIOE iHTEpEC HAYKOBLIB-(INONOrB JI0 MOHATH
«MOBHa» Ta «MOBICHHEBA OCOOMCTICTBY, «MOBICHHEBHIT TOPTPET».
BusHaueHHs cucTeMy CBIIOMHUX 1 HECBIHOMHX CTHMYITIB, ki hOpMy-
10T 0COOMMBOCTI MOBMCHHSI KOMYHIKAHTIB, CTa€ MOMKIIMBIM Y PaM-
Kax TCHXOMIHIBICTHYHOTO TTi/IXOY 70 BUBYEHHS Tpo0sieMu. AHIIO-
MOBHHH KIHOJMCKYpC, PO3PaxOBaHWII HA MACOBOTO CIIOXHBAYA,
TPOTIOHY€ CHCTEMY MCHXOJNOTTYHMX 00pasiB (apXeTHIiB), 3po3ymi-
JHX PENUITiERTaM Y IT00a1i30BaHOMY CBITI, fIKi HANEKaTh 10 PI3HIX
BIKOBHX, MOBHIIX, KYNBTYPHHX, TeH/IEDHUX, COIIATBHUX 1 PEMTTHHIX
rpym. [Iparmatika KyIbTypHOTO apXeTHIly B COLiyMi Mae LIMPOKHil
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CIIEKTp TIEPeTyCiM Y CETMEHTI MacoBOi Ky/IbTypH, chepi KoMyHikarii
Ta MaHIMyIAITi MacoBoro cimomicTio [1, ¢. 260]. CydacHa exparHa
KYJIbTypa CTAHOBUTH CYKYTHICTH 00pa3iB, MAHIMYTIOIUN SKAMH
MECTELITBO KIHO BIUIMBA€ Ha CBIZOMICTB 1 MIJCBIZOMICTH IIIfjaua,
BHUCTYTIAI0YN 3ac000M CaMOiTeHTHIKAITT peITHTieHTa.

Oco0muBOCTI MOBIEHHS TIEPCOHAXKIB CEpel IHIIOTO BH3HAYA-
10Th 00pa3 MepcoHaxka y CBIIOMOCTI Tifaada. B aymiomenianbHux
TEKCTAX, MEpPeMyciM XYTOKHIX (iTbMax MacoBOI KYJIBTYpH, MOB-
TICHHEBUH TOPTPET peami3yeTbes dyepe3 MianoridHe MOBICHHS.
[HpwBinyansHAE BUOIP TEKCHKO-CEMAHTHYHNX, TPAMATHYHNX 1 CTH-
MCTHYHUX 3aco0iB, SKi QOpPMYIOTb IHBAPIAHTH BHCIOBIIOBAHHS
3 IIEHTHYHOIO MPArMATHKOI0, 3yMOBIIOETBCS TICHXOIOTYHIM TOp-
TpeToM MoBIUs. OCKUIBKH TMepCOHaXi BIAIrPatOTh MPOBIIHY POIb
y opMyBaHHI Ta PO3BUTKY CHOXKETHHX JTiHil, po3yMiHHS cioco0iB
1 3ac001B CTBOPEHHS MOBNEHHEBOTO MOPTPETa MEPCOHAKIB XY/I0K-
HBOIO TBOPY € HEOOXITHUM Y JIOCIIKEHHSAX (LIONOTIYHOTO, JIiTe-
PaTypo3HaBUOTO Ta MEpPEKIaI03HABYON0 cripaMyBaHb. Huni poOir,
Yy AKUX PO3DIAJAETHCS B3AEMO3B 130K MiK apXETUIIOM TEpCOoHAKa
1 #0r0 MOBIEHHSM, HAPAXOBYETHCS HEBENNKA KITbKICT, 10 BU3HA-
4a€ AKTYaTbHICTh 1 HOBU3HY ILOTO JOCTiIKCHHS.

AHaji3 octaHHiX nociimkens i myomikaniii, Jocmimxenns
MOBIIEHHEBOTO TIOPTpETa Ha 3acajiaX IMCHXOMIHTBICTHKH 3yMOB-
TOE Te, M0 33 OCHOBY BU3HAYCHHS MOHATTS. MOBHOI 0COOUCTOCTI
OepeThest MOHATTS OCOOMUCTOCTI SIK KOHKPETHOI JIFIUHH 3 1HJIH-
BiIyallbHO-CBOEPITHAMU ~ PO3YMOBUMH, €MOLIMHIMH, MOTHBA-
1i{{HO-BONBOBHMH BIIACTHBOCTAMH [2, ¢. 306]. Y kiHODimbMI, 5K
Y XyZ10)KHBOMY TBOPI, IEPCOHAKI CTBOPIOFOTHCS TAKMM YHHOM, 11100
BOTHOYaC OyTH yHiKanbHAMH 00pa3aMu, TOMIOHMMHI B YHiKalb-
HOCTI IO JTHOJIMHH, & TAKOXK JSTH 32 THTIOBHMH CXEMaMH, 3p03y-
MUIIMH CePeAHbOCTATHCTHYHOMY IiIffauy. TakuM 4mHOM, J0CHi-
JUKCHHS MOBJEHHEBUX TIOPTPETIB TMEPCOHAXKIB HA OCHOBI iXHIX
ApXETUIIIB BULAETHCS PENICBAHTHUM.

BrmiB kiHo00pasiB Ha MacoBy CBIZIOMICTb TVIAJa4iB BH3HAYA-
€ThCS BUKOPHCTAHHAM 0a30BHX apXEeTHITIB i Mi()omorivHIX 00pasis.
Tax, ocIiTHAKY 3a3HAYAI0Th, 1[0 aHANI3 00pa3iB KiHeMaTorpadii-
HUX TIEPCOHAXKIB /1€ 3MOTY TIPOCTEKUTH IO KyIBTYPHHX YHiBEp-
calii, a KiHooOpasu cy4acHocTi 0a3yroThes Ha eHepril Midy, THM
CAMHM EKCILTYaTyloTb apXeTHIl, CTBOPIOIOYH «HOBY Mi)oIoriion
[3, c. 4]. Kpim Toro, apxeTunoBi 00pa3su 3aBik/Ii CHiBBIIHOCATBCS
3 EMOXOK (IOMIHAHTHOI) KYNBTYPHOIO MPOTPAMOI0 YacOBOTO
Tepiozy), ska NOPOIKYe X, BUCTYNAI0YH MPOSBIEHOI0 METAQopoIo
3 KOJIEKTHBHOTO HECBioMoro [3, ¢. 12].

V' cyuacHOMy IiTepaTypo3HABCTBI apXETHI PO3YMIHTh SIK
VHIBepcanbHIi MpacrokeT un mpoodpas, siki Oynu 3adikcoaHi
MioM 1 mepeiinniu 3 HhOro B Jiteparypy [4, c. 189]. BoxHouac
caMi JTepaTypo3HaBIli BKa3ylOTh HA BTOPUHHICTh IiTEPaTypHOIo
apXeTHIy B Ky/IbTYpi i BU3HAYAIOTH apXETHII SK CHTYAIIil0, XapaK-
Tep 9K 00pa3, KK MOCTIHHO 3’IBNAETHCA B XKUTTI H, BITOBIIHO,
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y niteparypi. KyneTypHi apXeTun € CTiHKIME JI0 iICTOPHYHAX 3MiH
1 BU3HavaroTh OyzioBy cBitorszy [, c. 170].

OcobmiBoCTi TMCHXIKH TEPCOHAKIB BiIOMBAIOTECS B IXHBOMY
MOBJICHHI; BIZMOBITHO, CHCTEMA APXETHIIIB TIEPCOHAXKIB AHTTIOMOB-
HOTO KiHOMCKYPCY MacoBoi KYIbTYpH NOPOKYE CHCTEMY ICH-
XOMIHTBICTHYHUX MOJIeNIel KOMYHIKAIlii, SKa, CBOEI Yeproro, Bill-
0¥Bae KOMYyHIKaTHBHI WAOJIOHH CIIIMKYBAaHHS Ha CY4acHOMY eTari
PO3BUTKY IM00ani30BaHoro cycminbetsa. Sk 3asHadae JI.M. Map-
YyK, MUCTENTBO MOBHOTO TOpTpPETa BUMArae, mob pasoM i3 30B-
HITHBO0I0 TIOMIOHICTIO aBTOp TEPENaB TYXOBHE JKUTTS JIONHHY,
BIIOMB COMIATGHUN CTaH Tepos, TIEBHI XapaKTepHi PHCH CIOXH,
y SKiii BiH kuBe, Tomo [6, c. 3]. [loromkyemocs 3 mymKoto, mo
TEPCOHAKHE MOBJICHHS € MEIIaTOPOM MiX aBTOPOM 1 YMTaueM, SIKe
Bilirpa€ BU3HAYHY POJIb Y Tepefayi 0coOMBOCTel XapakTepy, CBi-
T00AUEHHSI, TOBE/IHKH, OaXaHb, IParHeHb Ta IHTEHIIIN NePCOHAKIB
[7]. YBaxaemo, 1O A0 MEPCOHAKIB Y XyIAOKHBOMY TBOPI O0Y-
JI0BAHO TAaKUM YMHOM, 1100 y HbOMY PO3KpHBANAcs 0COOHMCTICTh
TIEPCOHAKA, HOT0 MOTHBAIIIS 1 CIPUITHATTS TOTO, IO BiTOYBAETHCS
HaBkono. CrpuitMaeMo MOBJICHHEBHI TIOPTpeT SK 3acid 300pa-
KEHHS TIEPCOHAXKIB, TI0 TOMATAE B TiA00PI OCOOMMBUX IS KOXKHOT
Zi#0B0i 0c00M XyHOKHBOTO TBOPY JIEKCHKO-CEMAHTHYHKX, IpaMa-
THYHAX, (QPa3eoNOTiUHAX, CTUIICTHYHUX, CHHTAKCHYHHX eleMeH-
TiB, SIKi PO3KPUBAKOTH HOTO MCHXOTHI i (POPMYHOTH 00pa3s mepco-
HaXa B YsBi penumienta TBopy. Jlianoriune MOBEHHS BH3HAYAEMO
SIK CepefloBHILE (POPMYBAHHS MOBIEHHEBOTO IIOPTpPETA.

Merta focTiTKeHHs] — YCTAHOBHTH KOPEIAIII0 MK TICHXOMNO-
TIYHAM apXETHIIOM NIEPCOHAKIB XYIOKHBOTO DiTbMY i 0cOOMMBOC-
TAMH IXHBOTO MOBJICHHSI.

O0’ext pocmimkenns: Mosnenns Hamssykosoi (Negasonic),
[nakcuoi Miptu (Moaning Myrtle), benmu Ceon (Bella Swan)
i Paiini (Riley), sixi Hamexarh y JOCTIIKYBAHOMY Matepiali 10
apxeruy «[IpobnemMHa rOHaUKay.

Marepianm po0oTH: aMepHKAaHCHKMII CymeprepodchKui KoMme-
nitianit GimeM «Jenmymy (Deadpool), pentesi dimbm «Lappi [lot-
Tep 1 Taemna kivuaray (Harry Potter and the Chamber of Secrets),
pomanTtiyauil pentesi GimbM «Cyrinku. Cara: Monozuii Micsib»
(The Twilight Saga: New Moon) Ta aMepUKaHCBHKUH KOMIT HOTep-
HO-aHIMAI[IHUH  KOMeIiiiHO-paMaTiynnit  GimbM  «JlymKkamu
HaBUBOPITY (Inside Out).

Bukuiaj ocHoBHoro Matepiay. 3a kiacudikarieto B, migr
(2007), mpoo0pa3 [epcedorn Mae MO3UTUBHE BTUIEHHS K apXETHIT
«lliBay Ta HeratuBHe — K «[IpoOmemua roHaukay. s TOpiBHIHHS
3 MICHXONIHTBICTAYHIM 00pa3oM TepcoHaka 3a apxeTuriom «/liBay
. podoty [8]. V wiit poboTi BU3HAYaEMO IS IEPCOHAKIB, SKi
Hanekars 10 apxeruny «[Ipobnemua ronaukay (anri. the Troubled
Teen), raxi npoBizi pucw [9, c. 119-121]:

1. fx merarusuuii nepconax «[IpoOneMHa OHauka» Haxae
TIepeBary PU3HKOBAHMM, Ha MeXi XKHUTTS i cMepri, po3Baram. bemna
CBoH y «CyTiHKax», CTpaXTAl0ud Bl HEPO3IITCHOTO KOXAHH,
CTOYATKY 3aXOIUTIOETBCA IIBHAKICHOW T3710K0 HA MOTOLMKII:
JESSICA: You're insane, actually. Or suicidal. That homeboy
could’ve been a psycho [10,00:35:14] / BELLA: God, that was such
a rush. JESSICA: Awesome. So you're an adrenaline junkie now?
[10, 00:35:25]. lani 3a croxeroM Ti 3ariKaBiIkoe ies CTPUOKIB i3
Brcokoi ckeni B okear: JACOB: They 're cliff diving. Scary as hell,
but a total rush. BELLA: A rush? [10, 00:43:18].

Puca peamizoBaHa BHKOPUCTAHHSM JIEKCHKO-CEMAHTHUHHX
rpyn DANGEROUS (insane, stupid, psycho, dangerous, reckless,
suicidal, crazy, scary) Ta RUSH (rush, adrenaline, junkie). I1o3u-

THBHE CTABIICHHA TEPCOHAKA aKTyali30BaHE BHKOPUCTAHHAM
BUTYKY God, po3MoBHHUX iHTeHCH(iKaTOpiB such a, as hell i total.

2. «[IpobmemHa 1oHauKa» He mepeiMaeThes MaibyTHIM. Puca
aKTyali30BaHa NePeBAKAHHAM Y PEILTiKaX MEepPCOHAKIB 1€l Tpymn
JiecmiB y GopMi TENepilHbOrO ¥acy # HAHHIKYMM TIOKa3HH-
KOM CepeJl iHIIMX apXCTHIB BUKOPHCTAHHA Mi€CTiB y (opmax
MaitbyTHporo Yacy. Hampuknap, 3a pesynsraramu ananizy LIWC,
CTIBBIIHOIIEHHS focuspast — focuspresent — focusfuture B MOB-
nenHi Paiini Aunepcon cranouth 4,79-17,38-0,25; y pemnikax
[Tnaxcugoi Miptu — 6,91-15,67-0,92; y pemnikax Hanzsykosoi —
1,37-16,44-1,37.

3. «llpobrmemHa 10HAYKa» CXWIbHA 3aBIABATH OO0 JIOMIM
HABKOJIO, aJKe BBA)Kae, 10 BOHHM 3aBHaioTh 0oio ii. Yacto ue
BUPAKAECTBCA Y B'i/NIMBAX KOMEHTAPSX 1 CApKACTHYHHX PEILTiKax:
COLOSSUS: When will he grow up and see benefits of becoming
X-Man? NEGASONIC: Which benefits? The matching unitards? The
house that blows up every few years? [11,00:09:42]. / DEADPOOL:
X-Men left you behind on what? Shit detail? NEGASONIC: What
does that make you? [11, 00:37:29]. / NEGASONIC: Hey, douche-
pool! [11, 00:38:57]. / DEADPOOL: Ripley, from ‘Alien 3’!
NEGASONIC: Fuck, you're old [11,01:17:46]. | MYRTLE: Wait till
you see. It’s awful [12, 01:35:53].

Puca peanizoBaHa BUKODHCTAaHHSAM CapKasMy, PUTOPHYHHX
3aMUTaHb, nepebiblieHh 1 MPUMEHIICHb, 3HIDKEHO! JEKCHKH
Ta BY/bIapU3MiB, OKa310HATLHUX OOCICHHUX aTle/ISATHBIB, HEMOJIT-
KOPEKTHOT JIEKCUKH, HETaTUBHOT OLIIHHOT JICKCHKH.

4. «lIpobmemHa 1oHauKay CTpaxkuae Bif Aempecii. BinmosinHo,
I Hei € XapakTepHUMI TYMKH PO CMEpTh 4 CaMoryOCTBO:
MYRTLE: I was just sitting in the U-bend, thinking about death...
(12, 01:37:42]. / Oh, Harry? If you die down there, you re welcome
to share my toilet [12, 02:13:29]. / BELLA: I wanna go again.
JACOB: Are you trying to get yourself killed? [10, 00:45:59].

BoHa B 1ioMy CipiiiMae CBOE KUTTS SK OCTIHHE CTPANKIAHHS
it He OaunTh MOXUTHBOCTEH s 3MiH Ha Kkpame: BELLA: Alice,
things are... Things are bad again. Without Jake, I just... I can't
stand it [10, 00:58:48]. / Alice, I'm all right. Until I'm alone. And
lately, that's all the time. Jacob's gone. He's hunting Victoria. And
Charlie’s hunting Jacob. And you're gone. And so is Edward. And
there’s just nothing now [10, 01:16:43]. / You know, I'm not like
a car that you can fix up. I'm never gonna run right [10, 00:52:16].

Prca peamizoBaHa BHKOPHCTAHHSAM HEraTHBHOI OIIHHOi JEK-
CHKH, JIeKcHKo-ceManTnarnx Tpyn DEATH 1 LONELINESS, xoport-
KUX TPOCTHX PEYeHb i TONICHHCTOHIB IS Tepenadi JIempecrB-
HOTO, XBOPOOJIMBOTO CTaHy.

5. Tloseninka «IIpobnemHoi roHaukm» OE3BIANOBINANBHA,
a BUMHKM — HEOOIPYHTOBAHO DH3MKOBAHi, aMOpaibHi Ta Hee-
tuuti; EDWARD: You promised me, nothing reckless. BELLA: You
promised it would be as if you never existed. You lied [10, 00:34:15].

Bona Moke HaBiTh YYMHWTH 370YMH, HE YCBIJOMIIOIUH
HaCTiIKiB cBOiX MiH. ¥ dimbMi «lymxamu HauBopit» Paiirni kpane
Tpoli 3 raMaHus Matepi, kepoBaHa cBoiMu emowismu: RILEY’S
DISGUST: A ticket costs money. How do we get money? RILEY’S
ANGER: Mom's purse. RILEY’S DISGUST: You wouldn t. RILEY’S
ANGER: Oh, but I would [13,01:01:01].

Puca  akryami3oBaHa  JIEKCHKO-CEMAHTHYHOW  TpPYION
DANGEROUS,  auTute3amy,  KOH(POHTaTHBHEM  CTHJIEM
CIIUTKYBaHHSL.

6. «IIpoOneMHa 1oHAUKa» BBAXKAE, MO OATHKM UM 1HIII WICHH
poiHU 3000B’13aHI 3aBXK/IM TPUXOAUTH 1 HA jomoMory. Bowa
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crpuiiMae iX MPUCYTHICTb y CBOEMY JKHTTI SIK HalexHe a0o 3BH-
HyBauye iX y cBoix mpobnemax: RILEY'S ANGER: Stupid Mom
and Dad. If they hadn t moved us, none of this would ve happened
[13, 01:00:23]. / RILEY’S ANGER: Mom and Dad got us into this
mess. They can pay to get us out [13, 01:01:13].

Puca peanioBaHa BUKOPUCTAHHSIM 3HIKEHOT JICKCHKH, HETaTHB-
HOT OL[IHHO] JIEKCHKH, PEYeHb 13 IPUUMHHO-HACTI/IKOBM 3B’SI3KOM IS
JIEMOHCTpALL{ JIOTIKM MUCTIEHHS, @ TAKOX TAKTHKH 3BHHYBAYCHHSL.

7. Konu ponusa ta apysi He poOsTh TOro, 40ro BOHA Bill HUX
ouikye, «lIpobmemHa IoHAYKa» 3MaTHA HA APAMATHYHI BYMHKH
3apaj| TOro, o0 TpUBEpHYTH iXHIO yBary: BELLA: Maybe I'm
crazy now. I guess that's okay. If a rush of danger is what it takes
to see him, then that’s what I'll find [10, 00:35:47]. / EDWARD:
Don't do this... Please. For me. BELLA: You won t stay with me any
other way [10, 01:20:27]. / HARRY: Looks like Moaning Myrtle's
flooded the bathroom [12, 01:36:47]. /| MIND WORKER: Haven't
you heard? Riley s running away [13, 01:03:59].

Puca peanmizoBaHa MaHIMyTATHBHEM CTHIEM CITLTKYBAHHS,
BUKOPHCTAHHAM YMOBHHX PeYCHb, PEUeHb i3 IPHIMHHO-HACIIIKO-
BHM 3B’SI3KOM JI7Ist IEMOHCTPAIIIT JIOTIKH MUCIIEHHS [IEPCOHAKA.

8. Poxuui ta apysi «[IpobnemMHoi IoHaYKI» 4acTo CTpakaatoTh
uepes {i 1ii: RILEY’'S MOTHER: We were worried sick! Where have
you been? It's so late! [13, 01:20:09]. / BELLA’S FATHER: It s just
not normal, this behavior. Quite frankly, its scaring the hell out
of me and your mother [10, 00:30:55].

Puca akTyanizoBaHa BHKOPHCTAHHSM JIEKCHKO-CEMAHTHYHOT
rpymt WORRY, inTeHcu(bikaTopiB, OKTHYHUX PeYeHb Y MOBJIECHHI
IHIIMX TIEPCOHAXKIB, KOMM aapecaToM 4Yd 00 €KTOM MOBIEHHS
€ «lIpobmemna 1oHauKay.

9. Hoseninka «[IpobnemMHOl IOHAYKMY) YACTO BUKIMKAHA JTUTS-
YOIO/MITITKOBOIO TICHXOIOTIYHOI0 TPABMOIO, PI3KMMI 3MiHAMH
B kuTTi. Jlms Paiimi Takoro TpaBMOW € mepei3m B iHIIE MiCTO,
s bemm — po3pus 3 Exsapmom, ams MipTi — HacMIIIK| ojTHO-
wnacanti: EDWARD: You just dont belong in my world, Bella.
BELLA: I belong with you. EDWARD: No. You don't. BELLA: I'm
coming. EDWARD: Bella, I don't want you to come. BELLA: You
don’t want me? EDWARD: No. BELLA: That changes things a lot
[10, 00:22:49]. / MYRTLE: It was dreadful... I'd hidden because
Olive Hornby was teasing me about my glasses. I was crying...
T'was distraught! {12, 02:10:20].

Puica peanizoBana BUKOPHCTAHHSM 3aiiMEHHUKIB TepIIOi 0co0H
oHuHA | (10 AEMOHCTPYE TICHXONOTTUHI CTPAXIAHHS IEPCOHAKA),
TOBTOPIB, HEraTHBHOI OLIHHOT IEKCHKH, IPOCTHX KOPOTKUX OKIHY-
HUX PeyeHb JUIS BHCTOBMIOBAHHS HENPUHHATTA, HEBipH, 00pasH,
TOps; y Miaorax YaCTOTHAM € BHKOPHCTAHHS 3aliMEHHUKA APyroi
0co0u you IS IEMOHCTpAIIi KOHQIIKTY MiK epCOHaKAMH.

10. «IIpobnemHa foHadkay eroicTidra. BoHa cTaBuTh CBOI TIpo-
GreMy1 Ha TIepIIe MicIie, iTHOpYIOH XKUTTS HaBKOIO. 111 Gpakye emma-
Tii; BoHa He 37arHa Jio criayTrs: JESSICA: Like, your depression
thing, I get it. I'm totally, totally worried. But after a while it s like,
you're still bumming... and I'm going through stuff, too. You know?
Like Mike deciding he just wants to be friends [10, 00:32:32].

Puca peami3oBaHa BHKOPHCTAHHAM TAaKTHKH YHWUKHEHHS PO3-
MoBH, Jekcuko-ceManTuynoi rpymin WORRY, capkasmy, moBTopiB,
aHTATE3, 3aiMEHHUKIB [ Ta you.

11. «IIpobnemna roHauka» BogHOuac motpebye yBaru i xoue,
1wo0 it jamn cnokiii: RON: Who's Moaning Myrtle? MYRTLE: I'm
Moaning Myrtle. I wouldn t expect you to know me. Who would ever
talk about ugly, miserable... moping Moaning Myrtle? HERMIONE:

She’s a little sensitive [12, 01:10:04]. / RILEY’S FATHER: Riley,
[ do not like this new attitude [13, 00:29:02] / RILEY: What is your
problem? Just leave me alone! [13, 00:29:08].

Puca peamizoBaHa BUKOPHCTAHHAM KOH(POHTATHBHOTO CTHIIIO
CIUTKYBAHHS, TAKTHKH 00Pa3H, OLHHOT JIEKCHKH i OKIMYHIX PEdeHb
JUISl BUPAXKEHHS HETaTHBHIX EMOLIiH, IPAMUX 1 HEPAMUX AUPEKTH-
BIB /17151 MaHIMyJIOBAHHS BITUyTTAM [IPOBHHH CITIBPO3MOBHHIKA.

12. «IIpoOmemHa 10Ha4Kay» HEHABHIUTD MPABUIA i OOMEIKEHHS.
Ha Gynp-siy BraziBky un 3ayBaxkeHHs pearye pisko: DEADPOOL: Go
get Silver Balls. NEGASONIC: You guys going for a bite? Early bird
special? DEADPOOL: Oh, like there’s something wrong with eating
before sundown or saving money [11, 01:17:54]. / RILEY'S FATHER:
Listen, young lady, I don't know where this disrespectful attitude came
Sfrom... [13,00:29:17] / RILEY: Just shut up! |13, 00:29:37].

Puca peami3oBana BHKOPUCTAHHSM KOH(POHTATHBHOTO CTHITIO
CHUIKYBAHHS, TAKTHKM YXWJICHHS Bil BUKOHAHHS JIMPEKTHBIB/
PEKBECTHBIB, CapKasMy, TIPAMAX JUPEKTHBIB, 3HMKCHOI JICKCHKH,
OKITHYHUX PEUeHb JUI BUCTOBTIOBAHHS HE3TOIM YH HE3aJOBOMCHHS.

13. i emouiiinuit Gon HecTabiMbHMIL, a HACTpIlt Nerko 3MiHIO-
€Thes. BoHa uacto aparyerses Oe3 mpuduHi. Y TIOYaTKOBUX THTPax
710 binbMy «Jlemmymy, 3aMicTb Tpi3BHII AKTOPIB, BAKOPUCTOBYETCS
3arallbHUi OTHC TIEPCOHaXIB 3a croxerToM. Han3BykoBa 3a3HaueHa
K ‘a moody teen’ «TOCH. TIHEHIKEpKa 31 3MIHAMHI HACTPOIO»
[11, 00:01:26]. Jlemmym Tak KoMeHTYe il 3araibHy TOBEIHKY:
DEADPOOL: Look! I'm a teenage girl. I'd rather be anywhere
than here. I'm all about long sullen silences... followed by mean
comments, followed by more silences. So what's it gonna be, huh?
Long sullen silence... or mean comment? Go on. NEGASONIC: You
got me in a box here [11, 00:37:38].

V HaCTymHOMY TIpHKJIaMi 0aumMo, SK 3MIiHFOIOTBCS CTpaTerii
criinkyBanHs [ImakenBoi MipTu 3aeskHo Bif appecara ii pernmik:
MYRTLE: Come to throw something else at me? HARRY: Why
would I throw something at you? MYRTLE: Don t ask me. Here I am,
minding my own business... and someone thinks it’s funny to throw
a book at me. RON: But it can't hurt if someone throws something
at you. I mean, it’ll just go right through you. MYRTLE: Sure! Let's
all throw books at Myrtle because she can't feel it. Ten points if
you get it through her stomach! Fifty points if it goes through her
head! HARRY: But who threw it at you, anyway? MYRTLE: I don't
know. I didn't see them. I was just sitting in the U-bend, thinking
about death... and it fell through the top of my head. Uh-huh
[12, 01:37:06]. V peruikax, npusnauenux [appi [lorrepy, Mipra
JOTPUMYETBCA KOOTEPAaTHBHOI CTparterii ChinKyBaHHA, y (pasax,
ampecosanux Pory Bisni, — KOH(POHTATHBHOI CTpATETIi.

Prca B miinomy peanizoBaHa BUKOPHCTAHHSM Tiay3 y MOBJEHHI,
TAaKTHKH YXWJICHHS BiJl PO3MOBH, CapKa3My, 3MiH CTparerii Ta Tak-
THKH CIIIKYBAHHS, PAarMaTiK{ BUCIOBIIOBAHHS B TMOCTIIOBHHX
peruiKax.

BuchoBkn Ta mepcnekTuBH. BusHauaemo, mo s mcu-
XOJIIHTBICTHYHOTO 00pa3y TepcoHaxiB, fKi 3a Kiach(ikamiero
B. Lminr Hanexars g0 apxeruny «[IpoOnemua 1oHaukay, Xapak-
TEpHUMH € Taki eneMeHTH. «[IpoOnmeMHa rOHauKa» CKOHLEHTPO-
BaHa Ha BIIACHHX MPOOIEMaX Ta EMOIiSX, BOHA YaCTO CTPAKJAE Bill
JeTpeci, 10 3yMOBITIOE YaCTOTHE BUKOPHCTAHHS 3aiMEHHUKIB TIep-
1moi 000N OJTHUHH, NEKCHKH Ha TO3HAYCHHS HETaTHBHIX EMOLLiH,
nexcuko-ceMantnanux rpyn DEATH i LONELINESS, oxmiyHux
pedenb. «[IpobnemMHa roHAYKa» AEMOHCTpYE TACHBHO-arpeCHBHY
TOBE/IIHKY B CTOCYHKaX i3 POJMHOIO, CXWJIbHA 3aBIABATH 00O
JIFOJISIM HABKOIIO, ajlKe BBAKAE, 1[0 BOHH 3aBJAI0TE 00O 1if; BifTO-
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BiJIHO, BOHa BUKOPHCTOBYE KOH(POHTATHBHUMN CTHIIb CIILIKYBAHH,
TaKTHKH 00pasu, 3BUHYBAYEHHS i YXHMICHHS BiX PO3MOBH, PUTO-
PUYHI 3aMUTaHHS Ta NIepeOLTbIICHHS, SHIDKEHY i HETIOMITKOPEKTHY
TIEKCHKY, BY/TbIapi3MH, CapkasM. Y MOBIEHHI WIEHIB POMHN prca
peanizoBana nexcuko-ceMantiyunoto rpynoto WORRY, komu ajpe-
catoM ur 00’ exToM pernmikn € «[IpobnemHa roraukay. Kom ponraa
Ta Apy3i He POOIATH TOTO, YOTO BOHA Bijl HUX ovikye, «[Ipodnemua
IOHAYKa» 3JaTHA HA JPaMaTWdHI BYMHKM 3apajyl iXHBOI yBAarm;
Y MOBJICHHI pHCa peali30BaHA MAHIMYIATHBHUM CTHJIEM CIILIKY-
BaHHS, BAKOPHCTAHHAM YMOBHIX PEYeHb, PEYeHb i3 MPHIMHHO-Ha-
CITIJIKOBUM 3B’S3KOM JUIS JIEMOHCTpAIl JIOTIKM MHUCIEHHS Tiep-
coHaxa. Y il MOBIICHHI YaCTOTHNM € BUKOPHCTAHHS 3aiiMEHHHKA
apyroi oco0u you Jis AeMOHCTpAIil KOH(QIIKTHOCTI MepcoHaxa.
«[IpobneMHa 1oHaYKa» Hajae TepeBary PUSHKOBAHMM PO3BAraM,
MO BiXOMBAETHCS Y BHKOPHCTAHHI JIEKCHKO-CEMAHTHYHHMX TPy
DANGEROUS 1 RUSH. «llpobneMHa 1oHauKa» He MepenMaeThes
MaiiOyTHIM; BI/INOBIHO, Y PEIUIiKax TepCOHaXIB Mi€l TPymH mepe-
BAXKAKOTH J1i€CIOBa Y (hOpMi TEMEPINIHBOTO YaCy, & BUKOPUCTAHHS
mieciB y (opmax MaiOyTHHOrO yacy Mae HAHHIKIMH MOKA3HHUK
cepen apxerumiB. «[IpoOneMHa IOHauKa» HEHABHAUTH NpaBHIA
it oOMexeHHs. Ha Oynb-siky BKa3iBKy Ui 3ayBaKEHHS PEArye Pi3ko;
prca peani3oBaHa BHKOPHCTAHHAM KOH(POHTATHBHOIO CTIIIO
CIIITKYBAHHS, TAKTHKM YXHICHHS Bi BHKOHAHHS JHPEKTHBIB/
PEKBECTHBIB, CapKasMy, IIPSMHX IUPEKTHBIB, 3HIKEHOI JIEKCHKH,
OKITMYHMX PeYeHb JUIS BUCIOBIIOBAHHS HE3TOTM UM HE3aI0BO-
nenns. [ emoniitemii on HectaGinbHuil, a HACTpIlt Nerko 3MiHio-
eThest. BoHa wacto mparyersest 6e3 mpuumud. Puca peanizoana
3MiHAMU TAKTHKH CIIIKYBAHHS Ta TPArMaTHKH BHUCITOBIIOBAHHS
B IIOCJTIIOBHKX PEILTIKAX.

Cepen mepcreKTHB A0CTIKEHHS — CTBOPEHHS LTICHOT THIIO-
noril TICHXOMIHTBICTHYHUX 00pa3iB TEPCOHAKIB AHIIOMOBHOTO
KiHOZMCKypey MacoBoi kynbrypu y XXI cTopiudi.
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Berezhna M. The Troubled Teen Psycholinguistic
Archetype

Summary. The article considers the features of the psycho-
linguistic image of film characters belonging to the Troubled
Teen archetype. The research is a part of the comprehensive study
of psycholinguistic images of the top box office English-lan-
guage films in the XXI century. The article studies the Amer-
ican superhero comedy Deadpool, fantasy film Harry Potter
and the Chamber of Secrets, romantic fantasy film The Twilight
Saga: New Moon and computer-animated comedy-drama film
Inside Out. The article correspondingly studies the speech peculi-
arities of Negasonic, Moaning Myrtle, Bella Swan and Riley, who
belong to the Troubled Teen archetype in the researched material.
The definition of the psychological archetype of the characters
is based on the classification by V. Schmidt (2007). The defin-
ing features of the archetype are as follows. The Troubled Teen
focuses on her own problems and emotions, she often suffers from
depression, which causes frequent use of first person singular
pronouns, tokens to denote negative emotions, lexical-semantic
groups DEATH and LONELINESS and exclamatory sentences.
The Troubled Teen demonstrates passive-aggressive behavior in
relationships with family; accordingly, she uses a confrontational
style of communication, tactics of insult, accusation and evasion
of conversation, colloquial vocabulary, vulgarisms and sarcasm.
In the returns of family members, the trait is revealed by the use
of lexical-semantic group WORRY. She pursues risky entertain-
ment, which is reflected in the use of lexical-semantic groups
DANGEROUS and RUSH. The Troubled Teen does not care
about the future; accordingly, verbs in the present tense forms pre-
dominate in the returns of the characters of this group, and the use
of verbs in the future tense forms has the lowest rate among all
the archetypes.

Key words: film archetype, psycholinguistic image,
the Troubled Teen archetype, Deadpool, Harry Potter
and the Chamber of Secrets, The Twilight Saga: New Moon,
Inside Out.
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