ISSN 2409-1154 HaykoBui BicHUK MixHapoAHOro rymaHiTapHoro yHiBepcuteTy. Cep.: ®inonoris. 2021 Ne 51 tom 1

VIK 811.111°23:791-58

DOI https://doi.org/10.32841/2409-1154.2021.51-1.3

Bepesicna M. B.,
KaHOUOamKa (hlI0I0TUHUX HAYK,

O0OKMOPaHmMKQ KagheOpu meopii ma NPAKMUKY Neperaady 3 AH2ILTICbKOL MOBU

3anopiszbr020 HAUIOHAIBHO20 YHIGEPCUMEmy

IICUXOJIIHIBICTUYHHN OBPA3 AHHU
(Y ©VIbMI K. BAKA TA JIiK. JII «<KPUKAHE CEPLIE»)

AHoraunis. Po60oTy npucBSI4eHO 0COOIUBOCTAM CTBOPEH-
HSI ICUXOJIIHTBICTUYHOTO 00pa3y KiHOIepCoHaxa 3a MCHXO0JI0-
rivHuM apxetunom «JliBa». Po3Bigka € 4aCTHHOK KOMILJICK-
CHOTO JOCIIPKEHHS I[iJIICHOI CHCTEMH IMCUXOJIHTBICTHYHUX
KiHOOOpa3iB HaWOimpm kacoBux ¢imbmiB XXI cropivus.
PobGoty BukoHano Ha Marepiani ¢dentesi-pinemy K. baka
ta k. JIi Frozen (2013). YBaxaeMo KiHOZIaJIOT OJHUM i3
OCHOBHHX YHiBEepCaJbHUX 3ac00IB PO3KPUTTS 00pasy mepco-
HaXka B ayliOBI3yaJlbHOMY TEKCTi. Y CTaTTi MpPOaHaTi30BaHO
0COOJIMBOCTI MOBJICHHS IPUHIIECH AHHH, 3araJIbHUM 00CSTOM
302 penniku. 3a knacudikaniero B. HIminT (2007) BisHOCHMO
Amnny no apxeruny «JliBa» (the Maiden), s sikoi BU3HA4aIb-
HUMU pUCAaMU € Taki: {1 ®KUTTS — Jierke, He OOTSDKEHE PYyTH-
HOIO, a CTaBJICHHS JO MPOOJIEMHHX CUTYalidl 3aJIUIIAETHCS
MTO3UTUBHUM; BOHA JTFOOUTH PO3BAXKATHCS, yCe HOBE i HE3BHU-
He BaOHUThH ii; BOHA HE JIOOMTh CAMOTHOCTI; BOHA 3[aTHA Ha
pu3uK 1 He GaunTh HeOe3IeK peanbHOro CBITY; BOHA HE X04e
JOPOCTIIIaTH, aje BUIPOOYBaHHS i TMCHXOJOTIYHI TpaBMH
3MYIIYIOTh 11 BIIKPUTH B COOi 34aTHICTh IOMOMAratu iHIIHUM
1 BECTH 3a co0010; il 3aBK/IM MOTPiOHA JIOMHA, Ha SKY MOX-
Ha nokjactucs. OTpuMaHi pe3yabTaTd CBiI4YaTh, IO IS MOB-
JICHHsI IPUHIeCH AHHHM XapaKTEpHi OKJIMYHI pedeHHs (mepe-
Ba)KHO KOHCTATHBH) y TMOEJHAHHI 3 MO3UTHBHOIO OI[IHHOIO
JIEKCUKOIO, «ITOPOKHIMID) TPUKMETHHKAMH Ta BUTYKaMH JIJISI
BHpaXEHHS 3aXOIUICHHS 1 PajoCTi; alelIsaTUBH, SKi BU3HAYa-
I0Th B&XJIMBHX U1 AHHHU MEPCOHAXIB; BepOalbHa Ta Kpeo-
Ji30BaHa rpa CIiB Ui CTBOPEHHS TYMOPHUCTUYHOTO e(deKTy;
PO3MOBHI OIMHUIII [UIS AEMOHCTpAIlil HEBUMYIIEHOTO, HEO]i-
LIHOTO CTHJIIO CMIJIKYBaHHS; KOOMEPATUBHHUNA CTHIIb CIIJIKY-
BaHHS, SIKMHA peaii3yeThCsl yepe3 YacTOTHI TaKTHKH MPOXaH-
HS Ta BHOA4YeHHS; JiekceMa please B PEKBECTHBAX SIK MPOSIB
3aJIe)KHOCTI AHHHM BiJl JOIOMOTH iHIIMX MEPCOHAXKIB; JIEKCe-
MU sorry Ta fault Ui 300pakeHHs] 9y TIIMBOCTI MEPCOHAXKA JI0
MOYYTTIB 1HIIKMX; OBTOPH HA CHHTAKCHYHOMY PiBHI Y BUIJIS I
YTOYHIOBAIBHUX 3alUTaHb, MHOXHHHI aCHHJCTOHHU # amoci-
OIe3W JJIsI IEMOHCTpAIil MHUCIEHHS Y (OpMi HOTOKY CBijIO-
MOCTI, SIK€ JEMOHCTPYE BiIKPHTICTh MEPCOHAXKA, HATBHICTH,
Maiike OJHaKOBa YaCTOTHICTh 3aiiMEHHHKIB mepmioi ocodu
OJJHMHHU Ta JIpyroi ocoOM Iyt JeMOHCTpallii, 3 o1HOro OOKY,
BaXKJIMBOCTI BJIACHOTO «s1», & 3 1HIIOrO — 3HAYYIIOCTI 1HIIUX
HEepCOHaXIB y 11 XKUTTI.

KniouoBi cioBa: KiHOApXeTUI, ICHXONIHIBICTUYHUI
o6pas3, apxerun «JiBa», kinoaiasor, K. bak, Ix. JIi, «Kpuxa-
He cepue», Frozen.

Moctanoska npoGiaemu. Y XXI cromitti kinemarorpag crae
TOJIOBHUM TPAHCIATOPOM aKTyaIbHHUX JUIS CYCIILIBCTBA TEM 1 CHOXe-
TiB, TIOEIHYHOUM B CO0i MOAITMBOCTI 00PA30TBOPUOrO MHCTEITBA,
niteparypu i Tearpy. KiHoTBopu € omHuM i3 mpoBigHUX 3aco0iB
BIUTHBY Ha MAaCOBY CBiZIOMiCTb, BOHH ()OPMYIOTH 0a30Bi ITOBEIIHKOBI
Ta MOBJICHHEBI A0NOHH, BU3HAYAIOTH I[IHHOCTI i MPUAHATHI a00
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HEMPUAHATHI 00pasu Juis HacigyBaHHs. CydacHa eKpaHHa Kylb-
Typa CTAHOBUTb CYKYMHiCTb 00pa3iB, sKi CTBOPIOIOTHCS Ta iCHYIOTh
TIepeBAKHO 32 3aKkoHaMy 1o0ynoBy Midy. BinnosinHo, Manimyso-
F0UH IIEMA Mi)OJIOTIIHAMH 3pa3KaMH, MICTEITBO KiHO BILTHBAE Ha
CBIJIOMICTb 1 TH/ICBIIOMICTh IVIfi/[a4a, BUCTYMAI0YN 32C000M CaMOi-
IeHTH(iKanii penumienTa.

OcobuBOCTI MOBNEHHS TIEPCOHAXKIB CEpel IHIIOTO BH3HAYA-
10Th 00pa3 MEePCOHaXA Y CBIIOMOCTI IMIf/aua, a OTKeE, € OTHUM i3
TIPOBI/IHKX 3ac00iB CTBOpEHHS 00pasy repos. B aymiomenianbHix
TEKCTaX, MEepeAyciM XyToXKHIX (iTbMax MacoBOi KyIbTYpH, MOB-
TIEHHEBUH TOPTPET peami3yeTbcs dyepe3 MialoridHe MOBIECHHS.
[HauBinyansHuid BUOIp NEKCHKO-TpAMATHYHMX 1 CTHMICTHYHHX
3aco0iB, SKi (HOPMYIOTb IHBAPIAHTH BUCJIOBITIOBAHHSA 3 1ICHTUIHOIO
TIParMaTHKOI, 3yMOBIIOETHCS TICHXONOTTYHUM TIOPTPETOM MOBLISL
OckinbKu MepcOHaki BifirpaloTh MPOBIAHY ponb y hopMyBaHHi
Ta PO3BUTKY CEOXKETHHUX JiHii, po3yMiHHS cI0c00iB i 3ac00iB cTBO-
PEHHA MOBJICHHEBOTO MOPTPETa MEPCOHAXKIB XyHLOKHBOTO TBOPY
€ HeoOXiIHUM Y JIOCTIIKEHHAX (iTONOridHoTo, JiTepaTypo3Has-
YOro i MepeKiiaio3HaByoro crpsamyBanb. Huui pobit, y skux pos-
TIAETBCA B3aEMO3B’A30K MK apXETHIIOM TEPCOHaXka Ta HOTO
MOBIICHHSIM, HAPAXOBYEThCS HEBEMMKA KLTBKICTb, IO BH3HAYAE
aKTYaJIbHICTh 1 HOBU3HY JIOCITIKEHHS,

Anani3 ocTanHix focaimkenb i myGmikaniil. Brums kiHoo-
OpasiB Ha MacoBYy CBIOMICTb IVIf/Ia4iB BU3HAYAETHCS BUKOPUCTAH-
HAM 0230BHX apXeTHIIB i Mionoriunux obpasis. Tak, JoCTiTHIKH
3a3HAYAk0Th, MO aHai3 00pa3iB KiHeMaTorpadiyHuX MepcoHaXIB
Jla€ 3MOTY TMPOCTEKUTU AiI0 KyIbTYpHHX YHIBepcamidl, a KiHoo-
Opasu cydacHOCTi 0a3yroThes Ha eHeprii Midy, THM caMiM eKCILTy-
aTyIOTh apXCTHII, CTBOPIOKOUH «HOBY Midhomoriton [1, c. 4]. Kpim
TOTO, APXETUIOBI 00Pa3H 32BN CIIIBBITHOCATHCA 3 €IIOXO0F0 (IOMi-
HAHTHOIO KY/IBTYPHOIO TPOTPaMolo 4acoBOTO Tepiofy), sKka mopo-
JDKye iX, BUCTYNAI0UH TPOSIBIEHOK METAoporo 3 KONEKTHBHOTO
HecsigoMoro [1, ¢. 12].

K.I. 1OHT, po3pobHuk THIONOTIi apxeTumis, y poboTax Bupi-
JIs€ TIePEBAXHO Taki apxerwmu: Tinb, ['epoit, Maru, Anima, AHi-
myc, Jurs, Mynpuii Crapens 1 Mynpa Crapa, Jlisa, Ero, [lepcona,
Camictb. V #oro po3ymiHHi apxeTun — 00pa3, MofieNb 4i CHMBOJI,
SKI MICTATHCS B KOJIGKTHBHIN MiICBIIOMOCTI Ta, AK MPABHIIO, HE
3anexarb Bif KylbTypH, kpairu, yacy. Ha ocHosi izeif FOHra ctBo-
peHo poboTH, SIKi JOCTIIKYIOTh apXeTHIIH B Pi3HUX cepax Kut-
TEMISIBHOCTI. TyT BII3HAYMMO JEKUIbKA, HAHOLTBII peeBAHTHUX
WIS OCTipKyBaHoTo Matepiany. [lepma — Tumonoris apxeTumnis
y mac-menia M. @abepa Ta k. Maiiepa 2], y sixiit aBTopH mporo-
HYIOTb TPUHALATH 00pa3iB Oe3 reniepHoi auBepcuikarii; apyra —
THIIONOTis TepoiB 1 repoinb 3a aBropcteoM T. Koymew, K. Jladisep,
C. Baiizepc [3], sxa cKmagaeThes i3 MICTHAIATH OCHOBHUX apXe-
THIIB (BOCBMH YOJOBIYMX i BOCBMHU XKIHOYHX), a TAKOX OCHOBHA
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1s poboTH Kiacudikalis apxeTuis, 3amponoHoBana B. [minr,
Y SIKifl ZOCTI/IHUILIS PO3PI3HSE COPOK I’ ATh BB TIEPCOHAKIB 3a iX
TICHXOTHIIOM [4].

[cHYIOTb Pi3HOMITAHOBI MIXOAM JI0 BUBYEHHS 00pa3sy mepco-
Haxa B XynoxHboMy TBopi. Tak, Hampuknaz, [1. Binoyc 3seprae
ocolmuBy yBary Ha mpouecd (opMmyBaHHA 00pasy y cBiZomo-
CTi YMTaya, HATONOWIYIOUM HA TOMY, IO «XYIOXKHIO NITEpPaTypy
po0urs ii 06pasHicTh, TOOTO Taka BIACTHBICTH CIOBECHOT IHPOP-
Matlii, fka B ysBi YMTaYa BUKIMKAE BUPA3Hi, KOHKPETHO-UYTTEBI
KapTHHY, 30Y/Ky€ acOI[iaTHBHE MUCIEHHS Ta CTCTUYHI eMOILii
i mepexuBanHsy [5, c. 88]. 3 inmoro Ooky, JI. UepHens Bu3Havae,
IO MOHATTS «IEPCOHAXKN € Y3araibHEHOI HA3BOI CYKYIHOCTI
XyHOKHIX 3ac00iB 300paKeHHS, 3aBISAKH SKHM OKDECTIOETHCS
KOHKPETHO-YyTTeBA JaHICTh, 00pa3 JIOAUHK Ta SKi TBOPATD ii
TOPTPET, KOCTIOM, MOBY, BUNHKH, XapaKTEPUCTUKU 3 OOKY 1HIIHX
NEPCOHAKIB, MO0 BEAYTh Po3moBimb [6, c. 165]. Y pesymbrari
OTPUMYEMO 3araibhe Bu3HaueHHs JI. YioBuueHko: «XymoxHii
00pa3 — pe3yNbTar eMOIIHHO-4yTTEBOTO BIITBOPEHHS TIHCHOCTI,
IO TPYHTYETbCS HA 3aTATbHOKYIBTYPHOMY Ta IHAMBIAYaTbHOMY
IOCBizi, copMOBaHEe B MEXKax MEBHOI el Ta CHpsIMOBAHE Ha
aKTyaJli3allito J0CBiYy B IMPOKOMY CEHCI CJI0BA, 3yYCHHS MHC-
TNIEHHEBUX TPOLECIB PELUIIEHTa, MPe3eHTOBAHE IMAHEHTHHUMH
3acobamm» [7, ¢. 59].

[oromkyemocs 3 IyMKOI0, 1110 IEPCOHAKHE MOBIIEHHS € MeJlia-
TOPOM MiX aBTOPOM 1 UMTAUEM, SIKE Billirpac BU3HAYHY POJIb Y TEpe-
Jaui 0co0MMBOCTEH XapaKkTepy, CBITOOAYCHHS, OBE/IIHKH, OaKaHb,
TMparHeHb Ta iHTEHIUiH mepcoHaxis [8]. YBaxaemo, 1o mianor
TIEPCOHAXIB Y XYI0XKHBOMY TBOPI OOYIOBAHO TaK, MO0 Y HbOMY
PO3KpHBAAcA 0COOUCTICTb MEPCOHAkA, HOTO MOTHBALLA 1 CIIpHii-
HATTA TOTO, 1110 BiA0YBa€TbCA HaBKOMO. CipuiiMaeMo MOBIEHHEBHIA
TOPTPET Sk 3aci0 300paeHHS MEPCOHAXIB, 0 MONATaE B MIOOPI
0COOIMBUX I KOXKHOI 1iH0BOT 0CO0M XyHOKHBOTO TBOPY JIEKCH-
KO-TPaMaTHYHUX, (PPa3eoNOriyHuX, CTHIICTHYHIX, CHHTAKCHIHHX
EIIEMEHTIB, SIKI PO3KPHUBAOTH HOTO IICHXOTHI Ta POpMYIOTh 00pa3
TIEPCOHAkA B YABI pelITieHTa TBOPY. Jlianoriute MOBNEHHS BH3HA-
JaeMO K cepey HOpMyBaHHS MOBIEHHEBOTO OPTPETA.

Merta cTaTTi — YCTAaHOBUTH KOPEMALIF0 MK HCHXOTOTTYHIM
apXETUIIOM TEPCOHAKIB XyIOKHBOTO (BinbMy i 0cOOMMBOCTAMH
iXHBOTO MOBIICHHSL.

JocnimkeHHs BUKOHAHE Ha MaTepiai pemik NpuHuecH AHHY,
TMepcoHaXa aHIMAL[IHHOTO MPUTOAHUIBKOTO  eHTe3i-PinbMy
Kpica baxa ta Ixenidep JIi «Kpukane cepue» (2013) 3a Motu-
Bamn Kasku [amca Kpicriana Annepcena «CHiroa KoponeBay.
OineM nocigae mATHAAUATE MicUe B PEHTHHTY HaHmpuOyTKOBI-
mux anrnomoBHEX QineMiB XXI cromitts, mo poOuts Horo mika-
BUM MatepianoM A focimkents. CipuiiMaeMo CXeMH, 3 IKHMH
no0y/i0BaHe MOBIIEHHS MIEPCOHAXIB y (inbMax, sk 6a30Bi Mogeni
1151 PO3KPUTTS TICHXOTHITY IEPCOHAkKA. YBAKAEMO, 110 TaKi MOAEI
€ 3pO3yMITMMHU [T OUTBIIOCTI DISAYiB y CBITI HE3ANEKHO Biff
KpaiHu, KylIbTypH, MOBH, BiKy I iHIUMX COLiaNbHHX XapaKTepuc-
THK, & OTKE, MOYTb BUCTYTIATH K CHCTeMa GOpMyBAHHS TUTIOBHX
TICHXOIHT BICTHYHUX 00pa3iB.

Bukuaa ocnoBHoro Marepiay. 3a knacugixauiero B. Imiat
(2007) Bu3Hauaemo, 110 AHHA HANEKHUTB 110 apxetuy «JliBay (aHru,
the Maiden), 15 sixoi IPOBITHMMH prcamH € Taki [4, ¢. 112-119]:

1. Ti %urts — nerke, He 00TSIKEHE npoOIeMaMKt Ta HIOACHHO0
PYTHHOIO; HABITb Y BUNAJIKY, KOJH Po6IeMHu 3’ IBISKOTHCS, i cTaB-
TIeHHS JI0 CHTYallii 3a/MIA€ThCs HeBUMYIICHNM, IO3UTHBHUM. 32
CIOKETOM, AHHA 3aBX/IH aKTHBHA, PYXJIHBa, 0arato MoCMiXaeThed,

criBac. BoHa He 37aTHA JIOBrO 3aCMydyBATHCS UM KYpHTHCA. li
YABJEHHS PO i/ieanbHuil Bedip — po3Bard, micHi i Tanui. ANNA:
There’ll be actual, real, live people / 1t'll be totally strange / But
wow! Am I so ready for this change! / ‘Cause for the first time in
forever / There’ll be music / There’ll be light / For the first time / In
forever / I'll be dancing through the night [9, 00:13:49].

2. Bona mobuth po3paxarucs. 3a CloxKeToM, 1if JOBOTUTHCS
TIPOBECTH JEKiIbKa POKIB Y 3aUMHEHOMY BiJ UY)KHHIIIB 3aMKY; Li¢
CTa€ Y He HAHOUTBIIIM BUMPOOYBAHHAM 1A Hel, BOHA 3 HETEPIIiH-
HAM uekae JHs KopoHauii Enb3u, ko Bopota 3aMKy OymyTh Bill-
unneHi. ANNA: For the first time in forever / I'm getting what I'm
dreaming of / A chance to change / My lonely world [9, 00:16:18].

3. Yee HoBe i He3BuuHe BaOMTH 1. BoHa BijikpuTa 10 HOBHX
snaifometB (I"anc, Kpicrod, Omad), HoBux possar (6anu, xopo-
HaIlisl, PUTOIH MiJ Yac MOMyKiB Enb3u Ta MOBEPHEHHS T0/I0MY),
HOBHX MicIlb (71ic, [TiBHiuHa Topa, 3amok Enb3n).

4. BoHa He 100K Th CAMOTHOCTI, il IOTPiOHA KOMIaHIs IS po3-
BT, 3a CIOKETOM, ILIe B INTHHCTBI AHHI MOCTii{HO OpaKye KoMmaHii
cecTpu, BoHa Hyabrye Ha camoti: ANNA: [ think some company
is overdue [9, 00:09:19] / It gets a little lonely [9, 00:09:25]. Ha
BinMiHy Bin Hel, Enb3a camomoctarhs i He motpeOye KoMmaHii,
Pi3HuIIr0 Mixk cecTpaMu MOXHA O0AYMTH BXE B TIEPIIOMY Jiao3i,
ANNA: The sky is awake, so I'm awake. So, we have to play. ELSA:
Go play by yourself 9, 00:03:55].

5. BoHa 37aTHa Ha pU3KK (JaCTO HEYCBIIOMIICHHH), OCKIIbKHI
BiTyyBae ce0e HEBPA3NMBOIO. 3a CIOXKETOM, Y AWTHHCTBI AHHA
nepectpuOye 3 OTHOTO CHIrOBOro marop0a Ha iHIIMH, PO3PaxoBy-
tount, 1o Enp3a migxomuts 1i cBoero Mariero: ANNA: Catch me!
ELSA: Gotcha! ANNA: Again [9, 00:05:04]! Taxi neobepexHi
PO3BArk 3aKiHYYIOThCS HEIACHHM BHIAJIKOM, it Enb3a HeHaBMUCHE
3aBJla€ KO CEcTpi. YTIM Y IOPOCIOMY Billi CHTYaLlisl IOBTOpIO-
etbes: ANNA: Catch! Thanks. That was like a crazy trust exercise
[9, 00:52:30]. Llporo pasy, miIHIMarOUICh 1O CKEIi, BOHA BifITyCKAE
PyKH, 04ikyroun, o ii migxomuts Kpicrog.

6. Bona ne OaunTb HeOe3nex, SKi YaTyloTh Ha Hei B peabHOMY
cBiti. Tak momibHy HeoOepexHiCTb 1 HEpPO3BAXKIMBICTh KOMEH-
tye Kpictod: Didn't your parents ever warn you about strangers
[9, 00:41:08]?

7. Tompu cBiif hakTHYHUI BiK, BOHA 3ATHIIAETHCS JUTHHOIO i He
X04e JIOpoCHilIaTh. YTIM BUIPOOYBAHHS i [ICHXOMOTi4HI TPABMH
3MYILYIOTH i MOOAYUTH peanbHICTh TAKOK, K BOHA €, 1 BIAKPUTH
B €001 3/[aTHICTh 3UUTIOBATH Yyski paHH i BecTH 3a co00t0. ANNA:
You don't have to live in fear / ‘Cause for the first time in forever /
Twill be right here [9, 00:56:06] / Take me up the North Mountain.
Please. Look, I know how to stop this winter [9, 00:39:42] / It was
an accident. She was scared. She didn 't mean it. She didnt mean
any of this. Tonight was my fault. I pushed her. So, I'm the one that
needs to go after her [9, 00:30:04].

8. Jlns Hel BaKIHMBI CTOCYHKH 3 MaTip’10 a00 3 IHIIOH JHOIU-
HOW, fKa BHKOHYE pontb «IliKimyBalbHHIN»; BOHA 3aIekKHA Bl
irmux. Crioyarky B KUTTi AHHH € OaThKH, alie BOHU THHYTH Y KOpa-
OembHilt Tpor, i cecTpy 3anumatoThes cami. ANNA: We only have
each other / It’s just you and me [9, 00:10:59]. Tit motpi6ro maru
Oe3neunuii ocTpiBellb (0COOMUBO AKIIO B 1i KUTTI OyNa MCUXONO-
TiYHa TPaBMa), 3HATH, IO TIOPYY € JTIOTHHA, Ha SKY MOKHA MOKIAC-
THCS Ta SIKa 3aBKM TpHiizie Ha omomory. Takowo MOIMHOW s
Aunn, 3a cioxeroM, € Enpsa. ANNA: Elsa, we were so close. We
can be like that again [9, 00:55:21]/ Please don t shut me out again
[9, 00:55:46].
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9. Bona HemocTiiiHa B POMaHTHYHHX CTOCYHKaX. Croyarky
BOHA 3aKOXYEThCS B ['aHca 1 MITaHye BUITH 33 HBOTO 3aMiX, TIOTIM
y ii xurTi 3°sBnseTbes Kpictod, 3a skoro BoHa Jelb He BUXOLUTH
3aMiX, Mi3HINIE BOHA PO3yMie, 1O Mae TOBEpHyTHCS A0 [amca,
OCKUIBKH BiH i CIpaBKHE KOXaHHA, Yy Pe3ylbrari il cpaBkHiM
KoXaHHsAM BusiBIAeThes Kpictod. Tak mio HaiBHicTs, Oe3mocepen-
HICTb 1 HEPO3BAXIMBICTE KoMeHTYe [anc: You were so desperate
for love, you were willing to marry me just like that [9, 01:16:16].

10. Bomna mpuBa0mioe YOMOBIKIB, AKi CaMOCTBEPIKYIOThCH,
KOPUCTYIOUHCH 3 il 3aiexHoi MO3MIil B CTOCYHKAX, Yd BUKOHY-
1oun pons ii patiuuka. HANS: Princess Anna is in trouble. I need
volunteers to go with me to find her [9, 00:50:32] / KRISTOFF:
She’ll die on her own [9, 00:44:01].

11. Bona Moxe OyTH yBaxHOIO 10 MOYYTTIB HIINX 1 3BaKaTH
Ha cBoi c11oBa, o0 He 00pasuTy criBposMoBHIKa. KRISTOFF: You
want to talk about a supply and demand problem? [ sell ice for
a living. ANNA: Ooh. Thats a rough business to be in right now.
Imean, thatisreally... That s unfortunate [9,00:37:31]. bauumo, o
B pO3MOBi 3 KpicTooM BoHa criepury y 3BHuHil s cebe Manepi
BIJIBEPTO KOMEHTYE CHTYAIIil0 (IPOIAK JbOJY il 4ac HeOUiKyBaHOT
3UMH), aJle MOTiM, YCBIJOMHBIIN, 1O ii €0BA TiNBKM MOTIPIIYIOTH
1Oro CKpyTHE CTaHOBHILE, TIOM SKIIye BHCIOBIMIOBAHHS (TaKTHKA
CIBYYTTS # po3pajim).

Jlnst OpiBHAHHS 3 MOB/NEHHEBUMH TIOPTPETAMH KIHOYMX TIep-
COHAXIB, SIKi HAJNEXaTb 10 IHIIMX APXCTHIIB, TUBUCH 1HIII Mpali
[10; 11]. Otpumani pe3ybTaT! CBiTYATS, IO AT MOBICHHS MPUH-
nec AHHH XapaKTepHi:

1. Oxmuuni pevcHHs (TEPEBAKHO KOHCTATHBU) y TOETHAHHI
3 TO3UTHBHOIO OLIHHOIO JIEKCUKOK), «TIOPOKHIMIY» TPHKMETHH-
KaMH Ta BUTYKaMH [T BUPKEHHS 3aX0TUIeHHs i pagocti: ANNA:
This is amazing! [9, 00:04:32] / But wow! Am I so ready for this
change! [9, 00:13:53] / Whoops! Sorry. Okay, Okay. Here we are.
Oh! I owe you a sled [9, 01:30:20].

2. OxnuuHi pedenHs (TepeBakHO KOHCTATHBH) /s eMdaTu3a-
uii cMucty abo BUpakeHHs HE3TOIH, He3a/0BOICHHS, 00YpeHHS:
ANNA: Elsa! Elsa! Wait, please! Elsa, stop! [9, 00:28:33]/ [ can't
live like this anymore [9, 00:27:06]!

3. OKIMYHI peyeHHS 3 anenATHBAMH I NPHBEPHEHHS YBard
anpecara; ANNA: Oh! There she is. Elsa! [9, 00:25:46] / Kristoff!
[9,01:00:45]/ Olaf 9, 01:01:03]!

4. YacToTHe BHMKODHMCTaHHS JiekceMu please (15 BumaukiB
13 29 3aranbHUX) y PeKBECTHBAX JEMOHCTPYE 3aEKHICTh AHHH
Bix jonomory iHmmx mepconakiB: ANNA: Elsa, please, please
[9,00:27:04]/ Please, somebody, help. Please. Please[9,01:17:02]/
Help me up, Olaf. Please [9, 01:21:53].

5. UacToTHe BUKOpHCTaHHS JiekceM sorry (9 BumankiB i3 16
3aranom) i fault (3 Bumagku 3 4) [eMOHCTpPYe YyHHICTb MEpPCOHAKA
o nouyttiB iHmmx. ANNA: Elsa! Elsa! Elsa, it's me, Anna, your
sister who didn't mean to make you freeze the summer. I'm sorry.
It all my fault [9, 00:34:55]. Xo4 3HaYHA KibKICTh BUOAYCHD YBa-
JKAETHCS XapAKTEPHOK PUCOI0 XKIHOUOTO MOBJIEHHS, SK 3a3HAYa€
Jhx. Xommc [12], 1 MOe 4aCTKOBO TOSCHIOBATH BUSBIICHY KiJIbKICTh
JieKkceM, ane B MOPIBHAHHI 3 MOBNCHHAM IHIIMX MEPCOHAXKIB LeH
TIOKa3HUK 3aJIMIIAETHCS 3HAYHO 3BUILEHIM. TaK, 017y B MOBJEHHI
Enb3u 3ycTpivaeThes TiNbKH JBa pasu, Y (pasax iHIIMX TepcoHa-
KiB (YOMOBIKIB) — 110 OXHOMY BUTIA]IKY.

6. Yacrotne Buxopuctanus anenstusis Elsa (19), Olaf (12)
i Kristoff (10) KeMOHCTPYIOTb BAXIMBICTh LMX MEPCOHAKIB
y KuTTi AHHI. BOHM € THMH, Ha KOTO BOHa PO3paxoBye i MOKIa-
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naerbest: ANNA: Elsa, we were so close. We can be like that again
19, 00:55:21] / I love you, Olaf! [9, 00:04:49] / Kristoff, they sound
wonderful [9, 01:03:49].

7. Bepbanbha Ta kpeonizoBaHa (y MOETHAHHI 3 BiIEOPSIOM)
Tpa CIIiB [ CTBOPEHHS TYMOPUCTHYHOTO e)eKTy, meperadi onTu-
MICTHYHOTO CTABIEHHS NEPCOHaXa 10 OY/Ib-SKHX KUTTEBHX CHTYa-
1iit. Hanpuknaz, BoHa onucye cBoe BiUTEOMHE JKUTTS B 3aMKY, OpaK
crinkyBauHs i3 cectporo: ANNA: [ 've started talking to the pictures
on the walls 1 TpofoBKYye, 3BepTarounch A0 moprpera KauHu
IUApx: Hang in there, Joan [9, 00:09:21]. I'pa cmiB 0asyerbcs
HA TOJBIHOMY 3HAYCHHI JIECNOBA hang, a caMe «TPUMATHCS)
i «ucitiy, Tak, 3 01HOTO 00Ky, AHHA, PO3MOBJISIOUH 3 KAPTHHAMH,
panuth Kauni I’ Apk TpuMatHcs, TPOIOBKYBATH CBOKO HENETKY
MiCif0, @ 3 1HIIOTO — aKTyaJli3yeThCs 3HAYCHHS Ji€CIOBA «BUCITH)
IU1S KapTHHH, KA BUCUTD HA CTiHi B 311 3MKY.

8. Po3MoBHI OnMHMII, OCKLIBKM TEPCOHaX Hajae mepeBary
HEBUMYIIEHOMY CTHIIIO CITIKYBAHHIO, a {i MOBICHHS HaOMKeHe
no Mosnenns migmitkiB; ANNA: You have friends who are love
experts? I'm not buying it [9, 00:41:51] / Oh. I am gonna talk to my
sister [9, 00:50:57] / Of course, none of it would have happened if
she had just told me her secret. She's a stinker [9, 00:35:06].

9. [Ipsimi KBECHTHBH, SKi BAMAratoTh BIAMOBI/I BiJl CIIBPO3MOB-
HUKa JTSl IPOCYBAHHS CIOKETHHX JiHil, OCKITbKH AHHA € TONOB-
HuM JieBuM nepconaxeM dinsmy: ANNA: No, why? Why do you
shut me out? Why do you shut the world out? What are you so afraid
of? [9, 00:27:19].

10. [ToBTOpH HA CHHTAKCHYHOMY PiBHI Y BUIVIS/ YTOUHIOBAb-
HUX 3aIUTaHb, MHOKHHHI aCHHICTOHH Ta anocionesu Ayis J1eMOH-
cTpalii MUCTeHHS y (OpMi TOTOKY CBIIOMOCT, SIke JIEMOHCTpYE
BIIKPUTICTb MEPCOHAKA, HATBHICTD, AyIEBHY YHCTOTY i IPOCTOTY:
ANNA: This is awkward. Not “You're awkward”, but just because
we re... I'm awkward, you're gorgeous. Wait, what? [9, 00:17:41]/
Oh. Here? Are you sure? Because I don't think I'm supposed to...
Oh. Okay 19, 00:20:18].

I1. Y wmoBnenni AHHM Maibke OJHAKOBA YACTOTHICTH
3aiiMeHHNKIB niepmoi ocodu onauuu [ (94) Ta apyroi ocodu you
(96) memoHcTpye, 3 OmHOrO OOKY, B&XIMBICTh BIACHOIO «S»,
a 3 HIIOTO — 3HAYYIICTh /1A Hel IHIIMX mepcoHaxiB. Kpim Toro,
TIOPIBHSHO YAaCTOTHUMH € 3aiiMeHHUKH she (22), OCKUIBKY cecTpa
€ HaWBaXIMBIIIOW 0CO00I0 B KUTTI AHHH, a Takox we (34),
OCKIIIbKM BOHA 3alle)KHA Bil HIIMX TEPCOHAXIB i 4acto Oaunth
ce0e JHIIe YaCTHHOKO TIEBHOT IPYIIH, CiM 1.

12. Bukopucranus inauBinyansHoi ¢ppasn ‘Wait, what?’, cue-
uivHO 17 MOBIIEHHS AHHH. 3 PO3BUTKOM CIOXKeETY pasa 3ycTpi-
Ya€TbCA YOTHPU PA3U Y CIUIKYBAHHI 3 PISHAMH TEPCOHAKAMH
Ta BUKOPHCTOBYEThCS JUIA Tepeiadi 3HISKOBIHHS, XBHJIIOBAHHS,
po3uapyBanHs, HeBipH, Hepo3yminns. Hanpuknan, ELSA: No one
is getting married. ANNA: Wait, what? [9, 00:26:26] / TROLL:
Do you, Anna, take Kristoff to be your trollfully wedded... ANNA:
Wait, what [9, 01:08:24]? ®paza € xapakTepHOto A1 AHHH, ajiKe
JIEMOHCTpYE OIpa3y JEKIIbKA XapaKTePUCTHK: 1) € MOpyIICHHAM
CTaHJAPTHOI IPaMaTHKH — [Iepefiac PO3MOBHICTb, XapaKTepHy A1
MOBICHHS AHHE; 2) € eNNTHIHO, OTIKE, MOKA3YE MOTIK CBIOMO-
cTi; 3) Ha CEMAHTHYHOMY PiBHI XapakTeph3ye HEYBAKHICTh AHHH
710 HABKOJUIIHLOTO CBITY, CIIPUIHATTS # OCMUCIIEHHS O/} i3 MeB-
HUM 3aM13HEHHSM.

Lixaso, mo B kiHui ¢ineMy Qpasy BuropuctoBye Kpictod
Y PO3MOBI 3 AHHOI0, Y MOMEHT PajIiCHOTO XBUJIFOBAHHS, KOJH MOB-
TeHHS 711 300pakeHHs MOTOKY CBiIOMOCTI, 3a3BUYail XapakTepHe
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st Annu, nepenaetbes omy: Kristoff: 1 could kiss you! I could.
Imean, I'd like to. I'd... May I? We me. I mean, may we? Wait, what
[9, 01:30:54]? Take mepeHeceHHS €NEMEHTIB 3 MOBIEHHS OJIHOTO
TePCOHaXKA 10 MOBJIEHHS {HIIOTO CIYTYe I HiACBIZOMOTO CIpHi-
HATTS [IA7a4eM TIEPCOHAXKIB K MapH.

Bucnoku. Otxke, 3a kracudikarieto B. [lIminr, BigHOCHMO
Anny f0 apxeruny «Jliga». Jlns i NCHXOMHTBICTHYHOTO 00pasy
BH3HAYHMMH € TaKi XapaKTepUCTHKW. BHKOPHCTaHHS OKIMYHHX
pedeHb Y TOETHAHHI 3 IOSUTHBHOK) OLIHHOK) NEKCHKOI0, «IIOPOK-
HIMID» IPUKMETHAKAMH Ta BUTYKAMH JJ1 BUPAKEHHS 3aXOTICHHS
i paziocTi AEMOHCTPYIOTh ONTUMI3M. KoomepaTuBHui cTumb Crii-
KYBAHHS, [0 Peai3yeTbcs Yepe3 BUKOPUCTAHHS TAKTHK MPOXaHHS
Ta BUOAUEHHS, JIEMOHCTPYE 3aNeKHICTh Bijl IHIIMX, HEKOH(IIK-
THICTb 1 4yiHicTh. YacToTHE BUKOpHCTAHHS anendTuBiB £lsa, Olaf
i Kristoff Bu3HaJae BaXTHBHUX 1711 AHHH mepcoHaxiB. BepbanpHa
Ta Kpeori30BaHa Irpa CJ1iB CTBOPIOE T'YMOPHCTHYHHUIT e)eKT, nepeae
HEBUMYIICHE CTABNEHHS [IEPCOHANA 110 OY/Ib-SKIX KUTTEBHX CUTY-
atiil. Po3MOBHI OZIMHAI EMOHCTPYIOTh CXHIBHICTh 10 HEBHMY-
IEHOro, Heo(iLiiHOTo cHiNKyBaHHs. [[0BTOpH HA CHHTAKCHIHOMY
PiBHI Y BUIVIA] YTOUHIOBATBHUX 3aMHTaHb, MHOKHHHI ACHHETOHH
if amocionesu IEMOHCTPYHOTh MUCICHHS Y OpPMi IOTOKY CBIZOMO-
CTi, BIIKPHTICTh NIEPCOHAXA, HATBHICTh. Y MOBIEHHI AHHH Maiike
OJ[HAKOBA YACTOTHICTh 3aMEHHNKIB TIEPIOi 000U OTHUHN Ta JIPy-
T0i 0CO0H IEMOHCTPYE, 3 OMHOTO OOKY, BAXKIHBICT BIACHOTO «S»,
a 3 {HIIOTO — 3HAYYIIICTh IHIINX TIEPCOHAXKIB Y il KHUTTI.

Cepest epCIIeKTHB TOCITIIKEHHS — CTBOPEHHS LLTICHOT THITO-
noril TICHXOMIHTBICTHYHUX 00pa3iB MEPCOHAXKIB AHIIOMOBHOTO
KIHOTHCKypCy MacoBoi KynbTypn y XXI cropiyui.
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Berezhna M. Psycholinguistic Image of Anna (in the
Film Frozen by Chris Buck and Jennifer Lee)

Summary. The article focuses on the formation
of psycholinguistic image of the film character belonging to
the psychological archetype “the Maiden”. The research is
a part of the comprehensive study of psycholinguistic imag-
es of the top box office films in the XXI century. The article
studies the computer-animated musical fantasy film Frozen
(2013) by C. Buck and J. Lee. I consider film dialogue to be
one of the basic universal means to characterize a character
in the audiovisual medium. The article studies the peculiari-
ties of Princess Anna’s speech, with a total scope of 302 lines.
According to the classification of V. Schmidt (2007), I classify
Anna as the “the Maiden” archetype due to the following char-
acteristic features. Her life is easy, not burdened with routine,
and Anna’s attitude to problems remains positive. The Maiden
loves to have fun; everything new and unusual attracts her. She
does not like loneliness; she needs some company to play. She
is able to take risks and does not see the dangers of the real
world. She does not want to grow up, but trials and psycho-
logical traumas force her to discover in herself the ability to
help others and to lead. She always needs a person to rely on.
The results show that Princess Anna’s speech is characterized
by exclamatory sentences (mostly constatives) in combina-
tion with positive evaluative vocabulary, “empty” adjectives
and exclamations to express admiration and joy; appellatives
that label important for Anna characters; verbal and creolized
puns to create a humorous effect; colloquial tokens to render
casual, informal communication; cooperative style of commu-
nication, which is revealed with frequent tactics of apology
and comfort; the word ‘please’ in requests as the manifestation
of Anna’s dependence on the help of other characters; the tokens
‘sorry’ and ‘fault’ to reflect the sensitivity of the character
to the feelings of others; repetitions at the syntactic level in
the form of clarifying questions, multiple asyndeton and apo-
siopesis to demonstrate her stream of consciousness, thus
reflecting the openness of the character, her naivety; almost
the same frequency of pronouns of the first person singular
and second person to demonstrate on the one hand the impor-
tance of her own self, and on the other, the importance of other
characters in her life.

Key words: film archetype, psycholinguistic image,
the Maiden archetype, film dialogue, C. Buck, J. Lee, Frozen.
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